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HIT ROUTINES 


That's what every teacher needs now... 
and THAT'S what 2 


Jack Manning 
Bringing You! 


Smash-hit numbers are hard to get .. . but they are the life-blood of any recital. Jack Manning calls upon knowl- 
edge gained through many years of successful stage-directing of Broadway revues combined with five seasons of 
tap teaching on tour to assemble for you the smartest, most novel effects in tap routines that you have yet seen. 


MARK THESE DATES: 


FEB. 20th (Sunday) TAMPA, FLORIDA, American Legion Casino, Plant Park. — 
FEB. 27th (Sunday) NEW ORLEANS, LA., Knights of Columbus Auditorium, 836 barendsiat St. 


Note: This is the Sunday before Carnival. For address of reasonable living quarters write at once. 


Opportunity Knocks Again! 


They say opportunity never knocks twice . . . but here it comes tap, tap, in at your door! Jack Manning is 
shevee RETURN DATES in the cities listed below. This means that if you took his course earlier this season you can 
now get MORE brand new material next month! And if you were unable to make any of the previous courses you 


. can plan to attend one of these and get 


INTERMEDIATE NUMBERS FOR QUICK RECITAL TEACHING 


2 Novelties will be the feature of this 4 Routine* course—just in time for recitals! 
Every routine is brand new ... every step smart, teachable and saleable! Routines that will bring 
down the house! 


: HERE ARE THE DATES: 
MARCH 6 (Sunday) DALLAS, Texas MARCH 27 (Sunday) BOSTON, Mass. 


Virginia Self Studio, 202 N. Harwood St. Hotel Bradford | 
Hotel Congress | 
MARCH 20 (Sunday) CLEVELAND, O. APRIL 3 (Sunday) PHILADELPHIA, Pa. 
Hotel Hollenden | (Place to be announced) 


Note: Music for Hittin’ the Highway, as taught by Jack Manning at 1937 DMA Convention can be obtained from him for 50c per copy. 


For further details write: 


JACK MANNING 


} Box 10, THE AMERICAN DANCER | 250 West 57th Street, New York City 


*""Routines by Jack Manning" means to tap dancing what "Sterling" means to silver! 
For List of Routines by Mail—turn to page 44 
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PERMABRITE 


. 
. 


: contains NO glass 
Put super-brilliance in your costumes 
with sparkle cloths made with “Perma- 
brite”, the most improved sparkle, for 
dazzling costumes. You get samples in 
the FREE Dazian 1938 Golden Book of 
Fabric Samples. Write for it—NOW. 


/ % see also Dazian’s Ad 
on page 


142 WEST 44th ST.,. NEW YORK. N. Y. 


CONTI-GLO 
~= LUMINESCENT 


— 


“= COLORS 
4. & FABRICS 


Conti-Glo doubles the show! 


Feature Conti-Glo in your 1938 recital. 
Fabrics printed in the magic colors of 
Conti-Glo “shine in the dark” under the 
inexpensive U. V. lens. Get one effect 
with ordinary lighting—and a second 
fascinating novelty feature on a dark- 
ened stage. Write for samples and com- 
plete information on Conti-Glo. 
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PROMINENT DANCE STUDIOS 


PRO ans CON NEW YORK NEW YORK 


- y iewpoints Gleaned from Clair e Lea Stuart 


* the Editors Mail Director of 
| DANCE and PHYSICAL RE-EDUCATION 
Dear Miss Howard: Classic Ballet | A New Approach to the 
I feel that I must write a line in regard to Toe - Study of YOU: 

the recent Dance International. But first let Character. : Your Health 

me commend THE AMERICAN DANCER on its Body Plastique | Beauty 
discretion in the handling of this subject. The Ballroom Talents 

true facts you/must have known and it is in- Special Coaching in Creative Dance Forms for Professionals 

deed a noble effort to try and preserve the Children’s Material for Teachers 

illusion in the minds of those who believed You are cordially invited to visit our modern studios where, the first week in each 
Dance International to be founded on the month, demonstrations of “physical re-education” will be given daily at five in 
highest ideals that are possible in art. - Yet the afternoon. Please phone or write the day you plan attending. 

much as I admire your obvious intention I HAVE YOU BALANCED YOUR BODY BUDGET? 


feel that someone should say something in the 


connected with Dance International received 


| ity that although the musicians and others 140 West 57th St. : CI 7-305] New York, N. Y. 


some remuneration, the dancers were not paid. 


The dancers were induced to appear at the | 

Center Theatre without pay on the represen- DO NALD SAWYE 637 MADISON AVENUE 
tation that the performances* were to be sold | NEW YORK Tel.: PL 3-8639 
at movie-house prices, thereby attracting a 


new audience for the dance. For both per- 
formances tickets were sold at the box-othce 


Paul Mathis 


From New Zealand to the Isle of Wight, from Brazil to Alaska 

. Discerning Teachers and Students everywhere are realizing 
the inestimable value of our clear and concise Dance Charts in . 
— We offer Sight distinct sets of ten combinations each, 
namely 


BEGINNER'S COURSE TANGO 
and his assistant FOXTROT . SWING FOXT ROT 
2 WM. BULL WALTZ SHAG 

Now in Europe and the Orient RUMBA VIENNESE WALTZ 


for 
Research on the Dance 


Single Sets $2.00. Any six sets, with heavy spring binder, 
RETURNING IN JUNE $11.50 


for Sample Chart Free. Write for yours now! ‘ 
New Material Summer Courses BALLROOM TAP MODERN 
for teachers and students At the Studios , 


For information: write secty., Jane McLean 


PAUL MATHIS STUDIOS 


39 West 67th St. SU 7-201 ae AN DERSON- IVANTZOVA 


Dorothy E. Kaiser ~ SCHOOL OF DANCE 
Complete Training in: | 


ee BALLET — TOE — CHARACTER — ADAGIO 
Private and Class Training Children, Beginners, Advanced and Professional Classes 
All types of Dancing Units and Ballet Productions arranged and staged for 
88-28 Union Tumpike | Glendale. L. I. | Professional Performance 


FR e D Special Courses in Plastique for Stage and Society 


Stage Coaching for Singers and Actors 
FREDDIN 


Inquire for Brochure A 
Acrobatic Danc 


| 139 West 56th Street, New York, N. Y. | Telephone: COlumbus 5-2520 
Sensational Tumbling and Adaglo 


Professionals—Teachers—Students 


Professional Routines — Amateur Trainin | » : TEACHER CLASSES 2 
253 West 47th St. 5.9400 hanya holm studio New Methods — New Materials 


@ RUMBA - TANGO - Wed. 12-1 


6 TAP ROUTINES $5 ° Wed. 1-2 
All Types of Tap Dancing 3 e TUR RRECTI 
Clear Accurate Descriptions for professionals, teachers, laymen and children Mon.-Thur. 2-3 
Home Study Tap Course Send for Prospectus 


intensive courses—start June 13th. 


BILLY NEWSOME | | ALBERT BUTLER 


ANNOUNCES NEW ADDRESS 
CHALIF SCHOOL 630 Fifth Ave., N. Y. C. 2) west 11 street =«new york = wa_9-6530 66 E. 5éth St., N. Y. C. PLaza 3-7240 


Vol. XI, No. 5 THE AMERICAN DANCER MARCH, 1938 

PUBLISHED MONTHLY BY THE AMERICAN DANCER MAGAZINE PUBLISHING CO., LTD., 250 West 57th Street, New York, N. Y. Entered 

as Second Class Matter May 5th, 1933, at the Post Office at New York, N. Y., under the act of March 3, 1879. Trade mark registered. Copyright 1938, bed 
e American Dancer Magazine Publishing Co., Ltd. Ruth Eleanor Howard, President; F. T. Anderson, Treasurer. All rights reserved ntents of this 

.Magazine may not be reproduced in whole or part without permission. Unsolicited manuscripts, drawings or photographs are sent at the author’s risk. Photo- 

orate cannot be returned. Price: 25 cents per copy; subscription price, $2.50 a year, $4.00 for two years, in the nited States and possessions; Cuba, Mexico, 
anama and Canada, $3.00 a year. Other countries, $3.50 a year. 
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PROMINENT DANCE STUDIOS 


NEW YORK 


Studios 
Under the Direction of 
MME. MARIA YAKOVLEFF 


GEORGE CHAFFEE, Associate 
Teacher 


DAILY CLASSES IN BALLET — TOE 
CHARACTER 


Fencing Classical and Stage 
by COL. G. CHERNY 


Send for Rates and Deseriptive Cireular 
9 East 59th St. EL dorado 5-9012 


REVUELTA 
Spanish American Dancing School 
TEACHES 


DE REVUELTA 


SCHOOL CASTANETS 
is not affiliated cy +4/BITION 
with any other BALLET 


JIU JITSU 


De Revuelta Building 
Private Lessons Daily I! to !! 


133-135 East 61st Street ar 
Ballroom and Studios rented for entertainments 


AlNiene Theatre 


(43rd year) Courses in Acting, Directing, 
Personal Development and Culture 
DRAMA, SPEECH, DANCE, MUSICAL 


Graduates: Fred Astaire, John Merkel, 
Tracy, Louise Latimer, etc. 


Lee 
Dramatic Stock 3-in-| Course—Stage, Screen, Radio. 
theatre 


A technical professional stock 
rainin 
Students in full length 
@ week in each. 
Musical Stock in "Course—Dancing, Vocal, Musical 
Acting, etc. 
Fac of ‘forty instructors. 
For Catalog write ng Pim 66 W. 8 St., N. Y. C. 
elephone 7-3166 


WRITE TO. 


ROSETTA O'NEILL 


24 E. 67th St. New York City 


NEW YORK’S SMART CIRCLE 
SPECIALIST IN CHILDREN’S 
DANCING 
When in need of _ 
individual information in dance problems 
both in social and educational field. 
gers. soe to all wishing to be up-to-date 


in current trends of present-day dancing. 


e PRO and CON... 


at a top price of $7.70. To be sure, there 
were some as low as thirty cents, but then 
there were many at $5.50 too. Since when are 
these movie prices? 

And on top of that, The Night of Ballet for 
which people paid anywhere from 30c to 
$7.70 per seat turned out to be not a night of 


NEW YORK 


FRED 


THE SCHOOL OF 
AMERICAN BALLET 


COMPLETE COURSE IN 
CLASSICAL BALLET DANCING 


Intermediate, Advanced and 
Special Classes in Toe, Adagio 


on asses. 
Variations, Character, Plasti ue, Style Correction, 


Elements of Dance Compos ion, Stage Practice. 
Inst 
GEORGE BALANCHINE 
ANATOLE VILZAK 
Director of the School: VLADIMIR DIMITRIEW 
A detailed catalogue has just been completed 
and will be sent upon request 


637 Madison Avenue New York City 
Wickersham 2-7667 


ructors 
MURIEL STUART 
LUDMILA SHOLLAR 


GOONA GOO 
PERSONALITY TAP ROUTINE 


EDDIE CHAVERS 


$1.00 by mail 
1697 Broadway _ Carlos Studios 
N. Y. C. 


BLOME 


School of the Ballet 
Special Teachers Classes Sunday 
Ballet — Character 
Routines by Mail — Write for Information 
Dancing Teachers’ Club of Boston, Jan. oe 
200 W. 57th St. Co 5-9813 N. Y. C. 


ADOLPH 


Le QUORNE 


Broadway's Master Offers You 
Exciting Teachable Routines 


EXHIBITION 


$3.00 each, 4 for $10.00 
| Madonna Waltz 7 Rumba Cuban 
2 Waltz Viennese 8 Rumba Cubanero 
3 Exhibition Waltz 9 Tea Dance 
4 Tango Ravelero 10 Paso Doble 
5 Tango Modern I! Fast Ballroom Lifts 
6 Tango Artistico 12 Difficult Ballroom Lifts 


BALLET 
$1.50 each 
13 Minuet on Toe 15 Sailors Hornpipe 
14 Harlequin 16 Waltz Toe 
TAP 
| $1.50 each, > for $5.00 
17 Fast Buck 20 Zap-Gun Tap 
18 Soft Shoe 21 The Dice Dance 
19 Fencing Tap 22 The Candie Dance 


BALLROOM COMBINATIONS 
50c each, 4 for $1 
31 Collegiate Fox Trot 


23 
24 inental 32 Tea Time Trot 


25 Ritz Waltz 33 Fast Fox Trot 
26 Stop Waltz 34 Tango 

27 Combination Waltz Waltz 

28 Lindy Hop 36 Fox Trot 

29 Manhattan Fox Trot 37 Rumba 


38 Combination Waltz, 
Fox Trot, Tango 
BALLROOM FOR CHILDREN & JUNIORS 
50c each, 4 for $1.00 


30 Slow Rhythm Fox Trot 


39? Rumba 42 Junior Waltz 
40 Maxixe 43 Beginners’ Fox Trot 
41 Tango Beginners 44 Polka 

45 Schottische 


SEND FOR DESCRIPTIVE LIST OF ~— 
_ SPECIAL NEW YEAR CLEARANCE 


Order by number. Send cash, check or money 
order, made out to Fred Le Quorne Studios, Inc. 
Dept. No C. O. D. orders accepted. 


CO 5-3685 1658 Broadway WN. Y.C. 


FRANCES COLE 


Specializing in Children's Dances 


CARLOS STUDIOS 
1697 Broadway New York City | 


HAUPALA 


Gourd 


*“HULAS from HAWAII 


Sticks Castanets 
108 East 38th St., (ae LE 2-6044 


Albertina Rasch 


Dancers Developed for Professional 


Careers 


ALL PHASES OF THE DANCE 


Rasch trained dancers command pref- 
erence for concerts, musical comedy, 
and film engagements. Opportunity for 
placements in New York and Holly- 
wood. Write for Details. 


113 WEST 57th ST. NEW YORK 


ANGEL CANSINO 
SPANISH 


Now Booking for individual Sunday Courses in 
YOUR OWN STUDIO 
WRITE FOR DETAILS 


| y Mail Famous Spanish Dances 
1697 Seetdwar 4th Floor Circle 7-2675 N.Y.C. 


von Le BLANC 
SOCIAL end EXHIBITION BALLROOM 


PROFESSIONAL ROUTINES BY MAIL 
: De SYLVA DANCE STUDIOS 


1697 Broadway, Suite 205 CO 5-9062 


BORIS 


NOVIKOFF 


RUSSIAN-AMERICAN BALLET SCHOOL 


‘Trainin era, Motion Picture, Vaudeville 
New York: ‘way, Met. Opera House PE 6-2634 
Boston, Newark, N. J. 


AT THE 


CARLOS STUDIO 


EVERY TEACHER 
IS A CONVENTION 
TEACHER 


ASSOCIATED TEACHERS 
ERNEST CARLOS 


CONSTANTIN KOBELEFF JACK RIANO 
FRANCES COLE EDDIE CHAVERS 
ANGEL CANSINO EUGENE VON GRONA 


1697 Broadway Circle 7-2675 New York 


12 Huntington Ave. 121 Clinton Ave. 


Marcu, 1938 


Evelyn Hubbell 


Now teaching all the different ballroom 
movements in the various rhythms. 


113 West 57th St., N.Y. C. Clrele 7-6437-8 


— 
TANGO 
FOXTROT 
TAP 
BOLERO 
The POLKA 
3 
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PROMINENT DANCE STUDIOS 


NEW YORK e PRO and CON... CHICAGO 
BILL ballet at all. It was a night of ballet and Plan Now to Study in Chicago this Summer : 
| modern and tap! 
p L L : K The second performance was called A Night BRUCE R. BRUCE 
DANCE of Modern Dancing. And was oie any Announces | 
ballet on this program? I should think not. 
TAP MATERIAL This was the piece de resistance of Dance In- TEACHERS Peden SUMMER 
By mail — or Individual or Group | ternational and it mustn't be spoiled by any- | 
instruction in your studio thing so decadent as the ballet. Will the July 25th thru Aug. 19th 
: Write for further details New and Varied Material Each Week 
1409 Sixth Ave. New York City nd so Dance International turned out to 
"Between 57th and 58th St. be a “propaganda-piece’ for the modern BASSET 
PME Bk: All Grades of Work Offered. 
| Students Annual Summer Term | 
TENNESSEE Particularly suited for out-of-town : 
students 
DANCE CREATIONS INTERMEDIATE AND ADVANCED i 
hg HELENE CALDWELL COURSES 
dance | | | TAP ACROBATIC BALLET 
scriptions of all types, Ballets, Dance Acts, Two Separate 4-week Courses 
113 West 57th Street, New York ideal for recital oot foc tick Commencing July 5th and August Ist 
JACK HELENE CALDWELL STUDIO 
atiron Bidg. attanooga, Tenn. 
Ta P Novelties HAL CHRISTIAN’ BILLY MOYER 
FLORIDA | | ERNEST GEIBEL BETTY CRIST i 
A T Oo Write Now for Full Information 
113 W. 57th St., N. Y. MASCOT MOSKOVINA Bruce School of Dancing ft 
Former Prima Ballerina of the Theatre Marigny, 4 
ares Paris, and Opera Colon, Buenos Aires, etc.) and ci 
Ballet, ‘Toe and Character taught according to Sensational Acrobatics | 
Tap Dancing Specialist NEW STUDIO at 205-207 Ocean Bivd. A Distinguished School for Discriminating 
HOURS Beach, Fla. People 
PROFESSIONAL s10 ance routines created and arranged. 
INSTRUCTION CHICAGO 
1698 BROADWAY, N. Y. : uriel retlow | 
(Cor. 53rd Street) CIrcle 7-7569 
BRUCE R. BRUCE 
HAIL Teachers’ Sunday Tap Course | DANCERS WANTED 
Fred Astaire Tap- — Styles. A Master of Turns | =. GIRLS — 5° 2" to 5° 5 7 4 
MORDKIN State Street Chicago] 
Slide and Riff Rhythms ; 
STUDIO OF THE DANCE and MIMO DRAMA hag and a Routine 
Carnegie Hall New York City trom For further D N A M Cc R AE 
BRUCE R. BRUCE 4 
LEE, MASS. 159 N. State St. Chicago, Ill. School of the Dance 4 
Suite 500-C, Fine Arts Buildi 
SCHOOL OF DANCE FOR MEN BELLE BENDER 410 S. Michigan Ave. © ens Webster 3772 ; 
SUMMER COURSES BALLET SCHOOL q 
Beginning July 4th: 3, 6 and 9 weeks 4 
° SPECIAL INDIVIDUAL DANCES 
asses for Women Teachers and Advanced 2 
Girl Students SUMMER COURSES OUR SPECIALTY 
Beginning July 25th: 2, 4 and 6 weeks Re 630. Kimball Bid Chi TT ‘8 3 
For details write: Box 87, Lee, Mass. oom ' We “eos 329 6 icago, Hl. Routines personally by Billie and Earl 4 
PENNSYLVANIA Usable Routines by Mail 
BILLIE’'S DANCING SCHOOL 
M. ARI 502 Jackson Bivd., Oak Park, Ill. 
| **Dances That Charm"’ 
— 
HOUSER A Complete Teaching Courses—All Illustrated na BuUuCcIIC aum 4 
For first time by mail — successful N Catalog for Postage Fundamentals 4 
character and acrobatic routines for Normal Course for Young and Ballet Classic and Character 4 
T JANET STUDIO Springfield, IH. Write for Catalog of Dances 
PHILADELPHIA — 421 S. Wabash Ave. Chicago x 
y r complete lis 
Wm. J. Herrmann! |, sowman ||| Berenice Holmes i 
"*Electric'':—Advanced acrobatic dance for _ Announces 
SCHOOL OF ACROBATICS NEW AND ENLARGED STUDIO 
NEW ADDRESS lack Beauty’’:—Control acrobatic routine— LOCATED AT | 
; a beautiful number for a student who can do 
16 South Tenth Sf. Philadelphia, Pa. good head seats and very advanced control | 62 East Lake St.—Chicago 
work. ; 
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DANCE 


STUDIOS 


CHICAGO 


Gladys Hight 


School of Dancing 


1938 European Dance Tour 
All expense Tour—lIncludes also | 


TEACHERS COURSE—TEACHERS 
CERTIFICATE 


Work in London, Paris, Berlin—$395.00 


No. 3 Tour—Vienna, Budapest, Venice; Rome, 
Como, Lucerne, Geneva, Paris and London. 


Write for full information \ 


Sail May 27—French Line—Return July 26] 


Chicago Teachers Course 


Aug. Ist thru 12th—August I5th-26th 
Novel Routines—I0 for $5.00 
Recital Material 


159 No. Michigan Ave. Chicago, Ill. 


e PRO and CON... 


No phase ofan art can come to the front 
before that art justifies it. And that is the 
main fault with the Moderns, as I see it. 
Take Mr. Frederick Orme of your magazine. 
If he would only quit telling us that ballet is 
decadent and explain to us the meaning and 
purposes behind the Modern dance! But that 
apparently is a great secret or else it does not 
exist. 

And now that the Modern dancers, all of 
them, have writhed and twisted in more gran- 


RUTH PRYOR and 
LOUIS STOCKMAN 


Announce 


Training for Teachers and Professionals in 


BALLROOM DANCING 


Half-hour penta $4.00. Hour lessons, $7.00 
Lessons by appointment. 
Appointments made hough William J. Ashton, 
Secretary Chicago Association of Dancing 
~Masters, Room 1640, Congress Hotel. 
Phone Harrison 9679. 

Studios in Auditorium 


MIRA SORIANO 


SPANISH DANCE ROUTINES 
CASTANETS AND TECHNIQUE 
Beginners — Professionals 
Wabash Webster 3634 


3rd floor — Chicago, Ill. 


CHICAGO 


FRAN SCANLAN 


TAP DANCING 
TOUR 


HOTEL ROOSEVELT— | 
PITTSBURGH, PENNA. ‘~~. 
Feb. 20, 1938 


HOTEL GIBSON—CINCINNATI, OHIO 
March 6, 1938 


HOTEL STATLER—CLEVELAND, OHIO 
March 13, 1938 


KANSAS CITY, MO. 
March 20, 1938 


CHICAGO, ILL. 
March 27, 1938 


Featuring 
“HARLEM FLING" 
A New a la Robinson Routine 
| and 
“MIMICING McCARTHY"™ 
A Show-Stopping Dummy Dance 
Write for details and 
+938 Catalog of Dances 
64 E. Jackson Blvd. 


Chicago 


WISCONSIN 


WISCONSIN 


* 


The DEL-WRIGHTS. 


OFFER NEW—FLASHY—SHOW STOPPING ROUTINES FOR YOUR NEXT REVUE. TEACHERS USING DEL- 


Your routines are so eas fi the ils dancing them. 
rade ap today. 


Just received your boo 


pee order enclosed for the 25 Graded Ballet Dances. | would like to say 

$24.00 WORTH OF TAP ROUTINES 

FOR ONLY. $5.00 


This book of 24 Graded Tap if sold in single 
copies would be $1 each, but by combining them 
in book form the entire set of 24 sells for only 
$5.00. (Sold only as a set.) 

KEY SHEET INCLUDED 

8 BEGINNERS DANCES > 


. The Dutch Clock__waltz clog for dance or solo 
. Flap A Tap Tap.__-___good for any age 
Babes In Tapland 
2'/2 choruses long—lots of taps but not hard 
Dance Of The Golliwogs 
dancers represent the tops of perfume bottles 
- Dancing Along..___musical comedy line routine 
. Hickory Dickory Dock 
children will, love to do this dance (pend.) 
. The pipe Jig 
AB wry number for boys (character tap) 
Buy Yourself A Balloon 
song & dance, good number for recital 
8 INTERMEDIATE DANCES 
lA Gay Little Geisha 
Chinese tap for girls solo or chink 
2. Modern Rhythm. ood for a solo or a class 
3. Zoom __strut with truckin', suzi Q, and the zoom 
4. Tennis Tap novelty for two or more girls 
> Silver Flash. flashy tap for solo or group 
8 


. My Little Buckaroo 
a dandy number for boys—solo or group 
. The Minstrel Strut___for pupils good at strutting 
. The Sailboat of Taps 
soft shoe for girls—can be used carrying sails 
8 ADVANCED DANCES 
1. A La Ginger Rogers 
excellent for advanced girl solo 
2. Heel & Toe Variations 
some very new, tricky heel & toe work 
3. Victory Tap__. ____military tap solo or group 
4. Rhythm Rhymes 
long—using waltz rhythm, soft shoe 
uc 


under the terms used to go na 


WRIGHT ROUTINES SAY— 


ey are just what | 


ROUTiineg Ss 


. Spanish Tap. _very flashy and effective dance 


ballet and tap, for advanced pupils 
‘ Toes 
oe dance, very fast, entire dance on toes 
. Did You Ever Hear Pete Go Tap Tap Tap 


5 
6. Fred Astaire Tap 
7 
8 
good for boy 


25 Graded Toe and Ballet Dances 


One of the FINEST BOOKS ever printed on BAL- 
LET. Over One Year in preparation. The Dances 
are all Graded from Beginners to Advanced. Key 
Sheet with all of the terms explained. Numerals 
te the musical 
counts or beats. Same as in our Tap Rouw- 
tines, thus saving lots of stank when working 
the dances. 

The Entire Set for only $5. Sold only as a Set 


8 BEGINNERS DANCES 
. Reconciliation Polka Ballet 


2. Two Little Poke Bonnets __toe for two little girls 
3. Rose Petale toe for solo 
4. The Dowagers...__. cute ballet for group 
5. Valse Coquette. . toe, solo or group 
6. Ballet In Waltz Time ballet for class 
7. The Music Box dainty toe dance 
8. Three Babies See A Bug cute for beginners 


9 INTERMEDIATE DANCES 
Modern Melody ballet very modern 


2. Valse Bluette toe 
3. Vinyard Ballet toe for group . 
4. Valse Mignonne. toe for solo or group 
5. Ivory And Old Gold toe 
6. Valse Classique — ballet for solo or group 
7. Dancing Butterfly beautiful solo on toe 
8. Futuristic Moods. ballet 
9. Magic Toes _. flashy solo 


at this time that | find your routines the very MOST novel and appealing for all 
ages, they are easily read and complete in every detail. 

| wish to tell you how much 
helped me ever and ever so much in my dancing profession. 


NOW AVAILABLE 


have enjoyed your tap routines—they have 


ADVANCED DANCES 


The Beautiful Blue Danube ballet for group 
Waltz Serenade... solo girl with a mandolin 
Wings Of The Night. ht solo toe (airplane number) 


|. Viennese toe solo 
2. Blue And yong Rhythm for group 
3. Wine Ballet _ballet for grou 
4. Midnight Blue toe for two giris 
5. La Ballerina toe solo 
6. 
7. 
8. 


Summer Normal Routines 
Now Available by Mail 
16 Routines—$1 each 
Complete Set of 16—only $5 
These are the hit routines from our 
successful normal courses at the Park Central 
Hotel, New York, and at the Congress. Hotel, 


: “Shirley Temple Tap for beginners 
. Hitch Hikers’ tap—beginners 
. Jane Withers’ Tap for fairly advanced pupils 
. Acro-Tap Dance intermediate tap & acrobatic 
. A La Charles Collins 

professional heel & toe dance 
showy advanced tap 


. On A Sunday Afternoon 
intermediate boy and girl 

. Rhythm A La Carte.__intermediate heel & 

. Bil Tap... advanced heel & toe 
10. Three Aces novelty tap 
Il. Buddy Ebsen eccentric heel & toe 
12. Grandma's Little Old Lady Chorus 

intermediate chorus 


13. Tyrolean Chor novelty chorus routine 
14. Sentimental W 
intermediate (novel lighting) 
15. Len: uby Keeler 
ballroom tap for boy & tty lap 
_______ intermediate novelty 


3 
4 
5 
6. Rain Taps__ 
7 
8 
9 


16. Tyrolean Spade 


Send Money Order or Check to 


64 ALGOMA FAME DEL 


-WRIGHTS 


OSHKOSH, WIS. 


Marcu, 1938 


PROMINENT STUDIOS 


SPECIAL DIRECTORY 


e PRO and CON ... 


diose surroundings than they have had an 
opportunity to do before (all at one time) 
where are the ideals that were in the begin- 
ning? Where is that great Exposition which 
was to bring the message of the dance to the 
dance ‘lovers of America? Even the art exhibit 
was disappointing because it was both un- 
interesting and incomplete. 

If there is ever to be another Dance [nter- 


‘national let us hope that the possessor of 


those ideals which are so imperative te the 
highest manifestation of any art and which | 
must be in the consciousness of anyone who 
undertakes such a Herculean task, will not 
sell them for a song—and a Modern dance. 
Best wishes for the successful continuance 
of your interesting magazine. 
Sincerely, 
Davip STEPHENS. 


MICHIGAN 


PLAY THE CASTANETS! 
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It has always seemed to me that a 
magazine should reflect the opinions 
and tastes of its’ readers rather than 
impose on them its editor’s views. With 
but few outbursts, THE AMERICAN 
DANCER has pursued this policy for ten 
years, but it is no longer possible to 
do so. Today, the dance world is con- 
fronted with new situations which the 
profession must be prepared to meet.... 


There is, for instance, the threatened 
regimentation of dancers. If plans which 
have been discussed and advanced as 
wholly feasible by officials of the Amer- 
ican Federation of Actors should ma- 
terialize, not only dancers, but dance 
teachers and dance students all over the 
country would be unionized. Can any- 
one offer a sane reason, other than the 
possibility of pouring more money into 
the coffers of the union, for such a step ? 

One of the fundamentals of the union 
system is the premise that apprentices 
are paid while learning a trade. Dance 
students, under the plan to unionize the 
profession, would be designated as “ap- 
prentices.” Are dance teachers, then, to 
be compelled to pay their pupils to 


study? And would dance teachers be 


subject to the call to strike for shorter 
working hours and higher tuition fees? 
Wouldn't the parents decide very quickly 
in favor of piano, or violin, or horse- 
back riding instead of dancing for little 
Mary and John? 


Furthermore, wouldn’t the unioniza- 


tion of dance teachers relegate the art to 
the ranks of a trade? Dance teaching 
has always been a profession—and must 
always remain so! 

But unionization of dancers, teachers 
and pupils is not the only form in 
which regimentation rears its ugly head. 
There is an effort being made in some 
quarters to establish chain schools, 
sometimes under famous names to stand- 
ardize teaching in hundreds of selected 
cities from coast to coast. The method 
employed is this: solicitors urge parents 
to enroll their students where the in- 
struction is uniform from coast to coast, 
so that a child can be transferred to a 
school of the same chain-if the family 
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should move from one city to another. 
Has anyone ever heard of regimenting 
dance instruction? Isn't it true that the 
very nature of the art depends largely 
upon the instructor’s inspirational quali- 
ties for successful teaching? Is_ the 
teaching of dancing no more than a one, 


“two, three, kick which can be set forth 


in a book and given to instructors so 
that on eleven o'clock of any given 
morning class after class from coast to 
coast will be doing exactly the same 
exercises and combinations? 


There is also the question of Amer- 
ica’s own ballet companies. It seems to 
me little short of tragic that this vast 
country should pour millions of dollars 
into. European bank accounts for the 
privilege of watching dancers with Rus- 
sian names (and I say this without in- 
tending any reflection on the ability of 
the Russian dancers but in fairness to 
our own) when there are several com- 
panies in the United States, boasting the 
cream of our dancers, who cannot get 
enough support from the public to hold 
their groups together from season to 
season. No one can say that American 
dancers lack the technique or the 
finesse or the beauty or the tempera- 
ment that is required to achieve the same 
high standing. This is disproved by the 
very fact that there are several American 
dancers in the Russian companies en- 
joying prominence under Russian names. 
Art is universal ...dance is universal 
... but unfortunately the dancer, like the 
prophet in his own country, seems to be 
entirely without the honor of his fellow 
citizens. 

It is a great indictment against the 
American public that Catherine Little- 
field’s Philadelphia Ballet company 
should play to capacity houses in Lon- 
don, should be acclaimed by premiers 
and kings and connoisseurs abroad, that 
they should come home to rehearse and 
rehearse endlessly for a few American 
engagements that must seem mediocre in 
comparison with the gala return dates 


in Europe where they are appreciated. 


It is equally serious that the Balle 
Caravan should have to disband for even 
so short a period as eight weeks. as has 
just been announced. This company, 
composed of self-respecting boys and 
girls determined to make dancing their 
career, banded together under the in- 
spired leadership of Lincoln Kirstein 
and literally barnstormed the Atlantic 
seaboard in an effort to make the public 
conscious of its own ddhcers. The suc- 
cess which they have had is proof of 
their worth and yet now, at what should 
be the height of their season, they are 
forced to mark time until April engage- 
ments materialize. Of course the man- 
agement hastens to assure us that the 
disbanding is only temporary . . . but 
that does not make it any less serious 
for the dancers. Eight weeks is a long 
time between meals. 

* 

And then there is the Mordkin com- 
pany. Various reasons have been as- 
signed for the collapse of the tour which’ 
they started so bravely last fall. “A 
holiday-rest” is the favorite excuse, but 
might not a lazy box-office be nearer the 
truth? Again, this is no reflection on 
the dancers who comprise an able com- 
pany, or on the inimitable Mordkin than 
whom none is better qualified to head a 
successful company. : 

And ... irony of ironies . . . at least 
one dancer who was featured with the 
Mordkin ballet last season has been 
signed with Massine’s New Ballet Russe 
and is being featured in advance pub- 
licity. The public will pay handsomely 
to see Nina Strogonova under the Rus- 
sian banner! 

= 

Speaking of the Russian banner .. . 
not for an instant would I suggest a 
lessening of the patronage of the Rus- 
sian companies for it is to Colonel de 
Basil that the dance profession in Amer- 
ica owes a great debt of gratitude . . . it 
was he who awakened us to a full dance 
consciousness.. But now the time has 
come when that consciousness should in- 
clude an interest in America’s own .. . 
for they make history elsewhere! 
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The 


N egro in the Dike 


As Katherine Dunham Sees Him 


by FREDERICK L.. ORME 


ND who is Katherine Dunham? 
A Let’s call her a crusader, for the want of a better word. An in- 


telligent girl with a sense of values, interested chiefly in the pro- 

gress of her own people. Sympathetic by right of birth, though never un- 
necessarily prejudiced. An artist with an objective. . 

In 1929, after an elementary study of the dance, she met Mark Turbyfill 

of the Chicago Opera Company. Together, they caught a glorious vision 
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too startling and the response indifferent. Failure was inevi- 
table. Turbyfill gave up. They disbanded. And it wasn’t 
until the next year that the idea could be revived. This time. 
with a different premise. 

“Il carried on alone.” Katherine Dunhie will tell you. 
“once again hoping for the best. I had been studying with 
Ludmilla Speranzeva, (Ludmilla of the Wigman School and 
later of the Kamerny Theatre) and she had agreed to help me 
with the training of the group. I brought together girls who 
were older and more interested, and we composed several 
numbers and gave two recitals. These were admittedly mod- 
ern. but far from successful—the time was not ripe.” 


10 


of a Ballet Negre, to resemble in effect the Ballet Russe. But the idea was 


Left, KATHERINE DUNHAM 


Below, KATHERINE DUNHAM’'S Group in “Congo Paillette” 


They called themselves the Negro Dance Group, but that 
Was a surprising mistake. 

“Can you believe it.” she laughs, “the Negro mothers im- 
mediately disapproved! They refused to send their children to 
me. for fear they might be taught Negro dancing!” 

When Ruth Page produced ‘her ballet Guiablesse with the 
Chicago Symphony Orchestra. Katherine Dunham danced 
one of the three leads. 

“This aroused a small amount of interest and I was able to 
put my school on an almost paying basis. But the group it- 


self improved slowly. Girls were constantly dropping out. 


(Continued on page 46) 
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Dancer tor the Nations 


by PATRICIA SHIRLEY ALLEN 


violin,” but she didn’t add the obvious fact that it was a boon to 

the dance when she became interested in the folklore of every nation 
in the world. It is a peculiar sort of modesty which makes her say. “The 
only natural talent that justifies my being a solo artist is my ability to act 
while I dance. Every other art I possess has been acquired. But it is 
only my character portrayal that makes people pay money to come and 
look at me.” 

She is right—to the extent that it was her histrionic ability that first 
interested Guido Carrares. the man who taught her how to work and think 
like a dancer. and then married her; but she is mistaken to think that her 
fluid face. which takes on various personalities with no conscious effort, is 
the only reason why she has achieved fame. Her own statement will bear 
it out: “Nothing is a bigger mistake, than to think that you can step from 
the studio to the concert platform in one stride. It takes years of hard 
work.” It also took years of devotion and interest in the many ways the 
peoples of this earth express themselves through dance art. 

“IT could never understand whether I began to be interested in dancing 
because I was told I couldn’t dance, or whether I just ‘got acquainted’ 
with it,” mused the dancer. “At any rate, the beginning of it all was Texas. 
where my family moved from Louisville, Kentucky. I was fortunate in that 
move. because Texas has so much foreign color. As I grew up, I studied 
dancing with local teachers. merely because it was the thing that every little 
girl did. But I became very much interested in Spanish and Mexican 
dancing. I saw a lot of it down there, and I had always liked to study 
folk expression.’ 

Later on, this interest became strong enough that she visited all the 
neighborhood Mexican theatres. That was how she happened to see the 
young and still undiscovered Argentina, dancing one day in a local Mexi- 
can playhouse whose price of admission was a quarter. 

It was not dance, however. that brought La Meri to New York for the 
start of her career. She came up to Columbia University to take a course 
in literature and poetry. The young Southerner had been accustomed to a 
good deal of physical activity at home. so she studied dancing purely for 
the exercise value. After her number in a college show, someone told her 
she had talent. and the girl decided it would be fun to dance professionally. 


i A MERI said. “It was a relief to the: neighbors when I gave up the 


— 


La Mer! 


There was a period of chorus and specialty work. 
and then the fateful audition. which was unim- 
portant in itself. but which aided destiny by be- 
coming the scene of her first meeting with Guido 
Carrares. 

“He had the pioneering spirit.” said La Meri 
at this point. “He was the man who presented 
Pavlowa for the féerst time in Berlin. She had 
never before left Russia. He presented Heifetz in 
Berlin, too. when the great musician was a little 
boy with long curls.” Mr. Carrares noticed the 
young dancer's latent powers of expression. he 
took her in hand and from that time on made her 
study and work as she had never done before. 

When she was ready for a concert tour, they 
went to South America and gave performances 
all over that continent. One of the best things 
that ever happened to her, she thinks, was the 
fact that Moissi, the great European actor. be- 
came interested in her on that tour. Through him 
the rising star of her success was sent higher. 
when she went to the Reinhardt Theatre in Berlin 
and Vienna. 

Her talent made the sophisticated audiences of 
these two old cities take notice of the young 
American who had brought her sparkle and vital- 
ity for their appreciation. “Naturally, after that 

(Continued on page 42) 


LA Meri in a few of her dance interpretations 
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NIJINSKY in “Jeus” 


RITING 


about an abstrac- 


tion is a difficult assign- 


ment! 


It’s like trying to explain lees 


into a myth; or identifying 
shadow on the wall. 


done successfully. For seldom, 


a 


It cant be 


if 


is one allowed to peer be- 


neath that diaphanous cloak of 


legend (brought about. 


in most 


cases, by high-pressure methods of 


publicity) which invariably hovers 


about public gods and which oft- 


times clouds and 
finally, obliterates their real pe 


smothers and. 


r- 


sonalities leaving only a barren 


and unreal shell a illusion. 


And that is why the name of 
Nijinsky is an abstraction today. 


A character that one has read in 


a 


book—a god as Madame Nijinsky 


would have you think. Yet this 


creature, | am quite convinced, has 
little to do with a quiet little man 
in his forties who sits in a sana- 
tarium-in Switzerland and who, on 


occasion, 


is known to stand sud- 
denly erect, perform a_ pirouette 


and then sit quietly down again. 
And certainly it has nothing to do 


with that Nijinsky who, 


in his 


early teens, played such a signifi- 


cant part in the new era of the 


ballet which was brought about by 


Michel Fokine and his Romantic 


Revolution. The highly commer- 


cialized Nijinsky that we know 


today is a desecration of that boy’s 
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Fact or Fiction? 


7 by WALTER WARE 


artistry. 

Let us 00k backward, if that is possible. and try to penetrate the numerous 
ited the true artist + that was Nijinsky. 

The mere story of his career, his beginnings at the Imperial Schoo, the famous 
story of his dismissal, his amazing successes which followed at the hands of 
Diaghileff, and, finally, his mental-death which is worse than death, does not 
bear repeating here. {t is the true significance of the effect he had upon the 
ballet as an art which is important to us now. 

Nijinsky was born at exactly the right time. From the very beginning, when 
he joined the school as a mere child, his teachers were astounded by his aptitude 
and feeling for the dance. Tamara Karsavina remembers that, even then, he 
could jump far higher than any other boy in the school. Because of this, it was 
not long before he was singled out for performances at the Marinsky. 

It was there that Diaghileff first saw him dance. And as fate would have it, 
just at the time of his dismissal, Diaghileff was in the throes of forming a ballet 
company which would present the art of Russia to the entire world. Michel 
l'okine who had made the greatest step forward in the history of the ballet was 
to be choreographer. Nijinsky was immediately engaged along with Pavlova, 
Karsavina and Bolm. These four would be the stars. Unusual roles would be 
designed by Fokine to fit Nijinsky’s strange personality; roles which would display 
in their every aspect his unusual elevation, his highly developed technical equipment. 

What followed is history. A great publicity campaign such as the world has seldom 
seen was built up around the name of Nijinsky. His name soon became the talk of 
Europe. Yet never would Diaghileff let his public idol be seen off stage. No one 

knew, just as few really knew 
today, what Nijinsky the man 
was like. “His work was too 
strenuous.’ “He must rest.” 
Excuses. More excuses. Diaghi- 
leff expressed his regrets and 
did all the honors. In other 
words, even. then, Nijinsky was 
only a vision which existed on 
the stage. An abstraction a la 
Garbo! 
Yet the fact does remain that, 
in spite of all this mystery, all 
this build-up, Nijinsky did not 
disappoint his audiences. Fo- 
kine gave his finest works to the 
world during that period. “And 
no one has ever danced them as 
Nijinsky did.” He made Le 
Spectre de la Rose immortal. 
His sensational last leap has 
made. world history. Yet one 
writer today tells us that this 


Nijinski in “Le Spectre de la Rose” 


higher than the leap which 
David Lichine makes in this 
same ballet. Many writers tell 
us that Petrouchka was ‘Nijin- 
sky's finest performance; that 
his pantomime was_ superb. 
Others tell us that Vaslav was 
(Continued on page 39) 
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ON NIJINSKY 
PHOTOGRAPHS 


tography catches during performance. 
Although action photography is impor- 
tant in taking pictures of great dancers 
who are not able to pose in the studio, it is 
definitely misleading as an indication of 
dance values when it catches a dynamic 


NiyiInskY with Mme. Karsavina in “Giselle” 


Photography is of paramount importance 
to the dance, whether motion picture or 
“still.” It is ind‘spensable for any record 
of the dancer and the key to his final eval- 
uation. Lately ‘action’ photography has 
presented vivid photographs of» dancers 
who in general take very insipid photo- 
graphs in the studio. As dancing becomes 
more and more kinetic self-expression and 
less and less movement in art form, the 
man who can express his innermost dance 
feeling in controlled pose is not only a 
rarity but a consummate artist. Nijinsky, 
even in the old days of bad studio pho- 
tography, achieved as much life and vi- 
tality in his poses as modern action pho- 


NIJINSKY in “Petrouchka” 


NijINSKY in “Carnaval” 


movement of a bad dancer—movement 
which only took on value at the moment of 
extreme muscular exertion and which in 
terms of dance art is no more significant 
than the football player caught in the air 
straining for the ball. The direct opposite 
of this approach is in one photograph of 
Nijinsky, here his attitude is so alive, so 
as though he were leaping high in the air, 
that although his foot is firmly on the 
ground the photograph has been retouched 
in order to give a photographic effect of 
mid-air leaping! | 
If we analyze the difference between a 
dead pose and a lively one full of vitality 
even in repose, we find it is a case of the 
amount of /ift given to the arms and the 
upper torso. Within dance style, Nijinsky 
had this /ift just up to point where he 
wished the hand or arm to hang, and there 
he controlled it, permitting the rest of the 
limb to fall naturally in place. The com- 
position he gave his whole body was the 
balance of parts, in which head, torso, and 
limbs were complementary to each other in 
creating a greater whole. Moreover, no 
matter how ethereal, twisted, brutal or re- 
posed the character, Nijinsky always 


tn “Giselle” 


achieved genuineness of facial expression. 
Falsity of expression predominates in prac- 
tically all other modern dancers. 

The dance has had a long history of con- 
tribution to the Space arts. Throughout 
eastern art in general, more particularly 
in Bali and Cambodia, we find in painting, 
print or sculpture, the dancer's pose influ- 
encing and formalizing the art stvle. An 
equivalent in western culture is the great 


(Continued on page 


Niyinsky in “Scheherazade” 


x 
wth. 
. 
mee 
¢ 
z 
3 
| 
¥ 
* 
phe 
ae 
a 
wr 
“ 
: 
Snake’ 
5 
> 
ty 
yrs 


What Price Glamour? 


Teachers Are Spending from 30 to 50 percent: 


MORE than Necessary for Costume Fabrics 


by RUTH ELEANOR HOWARD 


LAMOUR is the magic word that 
must envelope every dance recital 
if it is to be a success. Pupils 

may do excellent work, the music may be 
fine, but unless there is a good measure 
of that more or less intangible quality 
‘that onlookers will later describe in 
admiring tones as really professional or 
glamorous the event cannot be consid- 
ered wholly satisfactory. 

Throughout the year most teachers 
strive tow ward the big moment when their 
work will be seen to its best advantage 
and, it is to be hoped, appreciated by 
the audience. Good costumes, of caurse, 
are an essential in achieving the desired 
effect. Without proper costuming, the 
best dancing suffers, and with inspired 
costuming the poorest acts can some- 
times be saved. Combine the two: vood 
dancing and good costuming and a good 
show is the inevitable result. 

Depending as they do upon costumes, 


teachers will be shocked to learn that 


for the most part they are spending 
from 30% to 50% more than is neces- 
sary for the fabrice that go into them! 
This statement is the result of a survey 
of department stores versus theatrical 
supply houses. which THE AMERICAN 
DANCER has recently made. 

There may be some teachers who bavi 
never ordered materials from the fabric 
specialists because they dislike ordering 
by mail. 
enough to New York, Philadelphia or 
Chicago to call in person and select her 
materials these’ establishments. 
that is the ideal way to buy. But, for 
every one who can do this, there are hun- 
dreds who cannot, and they are the ones 

~who, on the whole, pay most heavily for 
the least amount of glamour. All dislike 
of ordering by mail will be dispelled by 
one careful study of the savings to be 
thus obtained. 

For instance. we checked the price 
of tarlatan. There is a difference of 
six cents more per yard between the sup- 
ply houses. and the department stores. 
The supply houses are selling the same 
quality of tarlatan in the same width 
for at least six cents per yard less in 
small pieces. and when large yardage is 
ordered there is usually an even greater 
saving! 


14 


Of course, if a teacher is near 


New York’s 


store, than if you purchased it direct 


Sateen is another good example. The 
department stores have priced this very 
necessary costume material at an average 
of nine cents more per yard than any 
theatrical supply house we called upon. 

But the real shock is still in store! 
How much more do you think you pay 
for plain everyday cotton net, 72-inches 
wide, when you buy it in your local de- 
partment store, or even if you buy it in 
famous thrift department 


from a theatrical house? We were so 


amazed at the difference in net prices - 
that we rushed back to our supply 


houses, thinking we had made a mistake. 


plied by the 


costume for this 


But no! Cotton net, in the department 


stores is at least twice as much as at any 


of the fabric houses! And as for rayon 
net! There is a saving of seventy one 
cents a yard over department store 
quotations. 

And who did we consult for this com- 
parison of prices? We visited New 
York's two largest department stores 
and several local department stores in 
smaller cities. The latter prices were 
higher. so we discarded them and used 
the lowest department store prices to 
compare with the average prices sup- 
following _ theatrical 
houses: Associated Fabrics Corporation, 
N. Y.. Baum’s Inc., Philadelphia, Daz- 
ians, New York. Boston, Chicago, and 
Los Angeles, and Maharam_ Fabric 
Corporation. New York and Chicago. 

As an example we estimated a classical 
ballet number in conventional tarlatan 
tou-tous and found a substantial total 
saving for even a small group. In size 
fourteen, the costumes, with medium 


length skirt, would require approximate- 


ly $1.65 worth of material from any of 
THe AMERICAN DANCER advertisers. For 
the same material. bought in a depart- 
ment store, you will pay at least $2.16. 
This means that the fabric houses would 
offer an average saving af 81 cents per 
one number. For a 
group of ten, the total saving in material 
would be $8.10. Multiply this by every 
number in your recital and you will be 
amazed at what you can save! 
Important as the saving is. this is 
not the only consideration. Glamour 
should also have a dash of the unusual 


two of New York’s 
stores. 


about it . . . and pity the teacher who 
tries to find the unusual in costume 
fabrics in her local department store! 


. because we visited 
largest department 
both having access to the finest 
markets in the world. When we asked 
for jewel cloth, sparkle cloth, metallic 
cloth and various special effects, the 
salespeople did not have the faintest 
notion of what we wanted. 

Still another aspect looms import- 
ant in our minds. And that is the ele- 
ment of service. The houses that are built 
upon dancing school business, that de- 
pend upon it for their very existence. 
are naturally going to exert themselves 
to give dancing. teachers more attention. 


We know . 


thought and more service than the 
department store to which an order for 


fifteen yards of tarlatan is just another 


order. 
When you send your order to any of 


the fabric houses it receives personal at- — 


tention. A dancing school’s needs are 
of foremost importance and they are 
not going to ship you material that is not 
suitable for costumes . . . they do not 
carry anything in stock that is not suit- 
able! Their entire buying resources are 
at your disposal. Their entire year is 
spent in developing ideas and effects for 
your use. 

In addition to this you. have other 
elements of service such as costume 
sketches and patterns and the services 
of artists who can be consulted for indi- 
vidual ideas. Then. too. they are in a 
position to tell you how certain materials 
can be most effectively lighted and. 
(again a saving) to give you accurate 
information as to the yardage required 
for making any type of costume. 


Selecting the materials by mail. when 
you come right down to it. is easier than 
getting in your car and driving down to 
a department ‘store. You write your 
fabric house for a set of samples and 
when it arrives, you can sit down in 
your studio and leisurely choose the 
materials and colors you want. Then 
all that remains is to send the check and 
wait for the postman to bring the pack- 
age--a matter of a very few days for 
these firms have also learned that danc- 
ing school business is rush business and 
that the sun must never set on an unfilled 
order! | 

When THe AMERICAN DANCER survey 


of dancing schools was conducted in 


1934, we discovered that there was ap- 
proximately $1,200,000 being spent an- 
nually for costume fabrics. That figure 
has increased to $1,500,000. 
Dancing teachers. don't you want to save 
that half million every year? You can, 
if you buy your materials at the soureée. 
And remember, in many instances the 
local department stores relay the orders 
to these same fabric houses—-and charge 
you the retail prices! 
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One Way Broadway 


-and No Return to Hollywood for 
Charles Walters! 


by FREDERICK RUSSELL 


T IS something to establish oneself on Broadway in these days of a flash 
of recognition, then cinema obscurity or oblivion altogether. It is some- 
thing else to become Broadway’s leading musical comedy juvenile with no 
eye toward tempting Hollywood offers. Charles Walters has done both in the 
short space of three years. i 

You may remember him in the ill-fated Theatre Guild production Parade, 
or you may have seen him as the young Prince in Jubilee who danced and 
sang with June Knight. Little Old Lady. his number with Mitzi Mayfair, was 

one of the outstanding features of The Show Is On last season. 

Wherever you have seen Walters, “Chuck” to his friends, you will remem- 
ber him as the boy who dances with the nonchalant ease of a Fred Astaire 
and can put a song over in such a way that you understand every word. That 
is important, particularly with the sophisticated lyrics of Cole Porter. 

Besides, Chuck has proved that he can hold his own in a show with the 
debonaire Jack Buchanan, who turned over to him most of the dancing num- 
bers in Between the Devil. Vilma Ebsen is this year’s dancing partner. 

Chuck’s dancing feet won him his place in the spotlight, but not without 

5 discouragement and disappointments. 

2 “It isn’t the dancing that has worried me.” he confessed. “I think I was 
born dancing, but I had to learn to sing and act. I never had played a part 
until Jubilee. I'm not sure that I was ready for it then.” 

a shad never danced professionally until I came to New York four years 

ago.” 
q Chuck came from a small town in Ciliteeia about twenty- five miles from 


> 


_ and the fact that he feels there is little place for most dancers in the studios. 
He feels that he can learn more and advance more rapidly in New York on 
the stage. 

His parents were proud of his talent and proved an appreciative audience 
from his first baby steps through recitals and amateur performances in and 


CHARLES WALTERS and ViL.MA EBSEN tia “Betaeen the Devil” 
Photo—RICHARD TUCKER 
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Los Angeles. That may account for his lack of interest in picture offers. That. 


CHARLES WaLTERS and Dorotuy Fox 


around the home town, but when he be- 
ean to talk about coming to New York. 
they raised the usual objections. They 
did. however, finally “give in’ and help 
him. 

Chuck first faced the big city at eight- 
een. He did not know a soul. He soon 
learned that letters of introduction usu- 
ally do not get one far along busy 
Broadway. 

“New York can be cruel to new- 
comers.” he reflected. “You know how 
dificult it is for a beginner to get a 
foothold.” 

“Besides being young. I was an awful 
‘sreen horn’,” he pointed out, “I didn't 
know which way was up.” 

For weeks Chuck tramped around 
looking for a job—-and found nothing. 
Finally he encountered an old acquaint- 
ance from the coast who was producing 
a small revue. Reluctantly he was given 
a few dances in it. All that came out of 
it was a friendship with Dorothy Fox. 
who also danced, They decided to team 
up. 

“T was so ‘new’.” he confessed, “that 
when I finally began to get auditions. | 
was afraid to go to them. I was afraid 
that I wouldn’t know what to do. I 
hadn't had. any experience.” 

He and Dorothy worked out new rou- 
tines, gave audition after audition and 
waited around for a year before any- 
thing happened. Fortunately. parental 
objection had_ softened to leniency. 
which enabled Chuck to exist during 
that year. His grandmother had left him 
an insurance policy, which his father 
had to cash, as he was still under age. 
(Continued on page 48) 
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Costume Collection Passes to 
Metropolitan Museum 


Henry Dazian Bequest Made Public 


famous collection of costumes 
which belonged to the late Henry 
-Dazian had been given, in accordance 
with the terms of his will, to New York’s 
Metropolitan Museum has brought to 
light some interesting data on the life 
of this world famous costume expert 
_and the treasures he collected. 
For instance, few people, unless they 
‘may be some who were identified with 
the Metropolitan Opera Company, of 
which Mr. Dazian had been a director 
for many years prior to his retirement 
from active business, are aware that he 
was considered one of the world’s fore- 
most authorities on authentic period and 
native costumes. His knowledge in this 
field was so widely recognized that two 
years before the World’s Fair in Chicago 
in 1893, he was sent by the United States 
government to negotiate exhibits from 
foreign countries. Qn this trip he vis- 
ited Russia, India, China and Japan. 
This was but one of a hundred trips 
which he made abroad during his life- 
time, completely circling the globe on 
three distinct occasions. Mementoes of 
all these trips in the form of rare ar- 
mour, fine books, a tremendous collec- 
tion of authentic costume plates, pic- 
tures, tapestries, oriental rugs and 


co of the fact that the 


valuable and interesting objects dart, 
filled the apartment which he maintained 
in New York in the building he had 
built in 1906 to house his business in 
AAth Street. 

When young Henry Darien became 


his father’s partner the family business _ 


was little more than a theatrical dress- 
making establishment or self-styled 


“Theatrical Emporium.” That was short- 


ly after the Civil War, but the young 
man evinced such tremendous interest in 
his study of the costume field that he 
was destined to build not only a huge 
fortune from it, but to acquire a collec- 
tion of famous costumes, books, and rare 
costume plates that was probably sec- 
ond to none. 

Among these were gowns worn by 
Sarah Bernhardt and a collection of 
authentic period costumes which he pur- 
chased in various European centers go- 
ing back to the time of Louis XV and 
including fine examples of court dress. 
These are among those presented to the 
Metropolitan Museum. 

Probably more interesting from a sen- 
timental point of view are mementoes 
such as one of Sarah Bernhardt’s pink 


‘satin slippers which now is encased in 


glass and stands in the office of Emil 


Friedlander, the present President of 


A Class at Orero’s School in Seville 
An old photograph from the Henry Dazian Collection | 


date. 


shows. 


Dazian’s. This shoe is doubly signifi- 
cant for Henry Dazian and his associates 
were entrusted with the task of making 
Mme. Bernhardt a padding for her arti- 
ficial leg that would belie the wooden 
member beneath it, and then of design- 
ing her gowns so that no defect could 
be detected. On the walls of the execu- 
tive office there now hangs a letter from 
Mme. Bernhardt in her own handwriting 
in which she thanks her friend and cos- 
tumer (for Henry Dazian was a close 
personal friend of practically all of the 
stage celebrities of the last generation) 
for his good taste and care in designing 
her costumes. She ends the note by 
saying, “I am delighted . . . delighted 

. delighted... .” 

Of not so much sentimental value but 
of great interest is a letter which is now 
also framed, from David Belasco, in 
which he urged Mr. Dazian to give his 
personal attention to costumes for Mrs. 
Leslie Carter’s debut in Du Barry and 
to observe the utmost secrecy as to their 
character and materials to be used. The 
costumes created a furore when the play 
opened. It was said that the fabrics 
alone cost in excess of $50.00 per yard. 

His memoirs would indicate that he 
was quite capable of logically negotiat- 
ing the perilous path from the sublime 
to the ridiculous, making an equal suc- 
cess of gowns for Mrs. Leslie Carter and 
Sarah Bernhardt, costumes for Edwin 
Booth, E. L. Davenport, Louis Aldrich, 
Lawrence Barrett, McKee Rankin, Rich- 
ard Mansfield, Helen Modjeska—and 
the current Barnum and Bailey circus! 
He costumed the Follies, part of Flora 
Dora, most of the Weber and Fields 
productions in which Lillian 


Russell, Marie Dressler, Kelsy and Shan- 


_ non and other favorites of the day ap- 


peared; seventy-five per cent of all the 
Dillingham shows, practically all of the 
Frohman productions including Chan- 
ticler and many important Hippodrome 
productions. It is said that the coat 
which Arnold Daly wore in L’Aiglon 


- with Maude Adams, boasted six hundred 


dollars worth of real gold embroidery! 


The theatrical profession mourned 
Mr. Dazian’s passing last May, but now 
that his bequests have been made known 
it appears that his interest in the stage 
is to be perpetuated. Of the two mil- 
lion dollars which he left, less than two 
hundred thousand was willed to indi- 
viduals. It,is not only through the funds 
that his money will create to aid those 
less fortunate that he continues to serve; 
but by making available to people for 
all time to come the tremendous research 
he carried on in the costume field 
through such bequests as the collection 
which has now passed into the hands of 
the Metropolitan Museum, Henry Dazian 
rendered the profession one of his great- 


est services. 
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RAMON and RENITA 


Satire tinges Val Arms’ im pression of this popular dance team who are 
: now enjoying an extended engagement in Havana, Cuba 


Marcu, 1938 17 
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Dance Events Reviewed 


Critiques and News from the East, Mid-West and West 


HANYA HOLM AND GROUP, Mecca 


Auditorium, December 28. 


Although Hanya Holm is well known in 
the dance world, this performance marks her 
formal debut in New York. Trend, one of her 
major dance compositions, was first presented 
at the Bennington Festival in August (re- 
vitwed in the October, 1937, AMERICAN 
DANCER). Some changes have been made, but 
none that greatly alter it. The same effective 
monotone-colored set consisting of ramps and 
staircase is used and again, as at Bennington, 
(the work was designed to be viewed from 


above) only the balcony and gallery of; the 


theatre were utilized by the audience. Tread 
gains its best effects in this way, its outstand- 
ing: feature being the patterns of the mass 
groupings with the soloists, or solo groups, 
giving contrasts without stressing the dancers’ 
individualities—some of Miss Holm’s appear- 
ances merge right in with her group. Even 
the gripping Lest We Remember, with its 
sensational falls and intense rhythm—though 
danced without any accompaniment (by Eliza- 
beth Waters)—was part of the whole instead 
of purely a solo. This dance was one of the 
peaks of the work, as was Cataclysm wherein 
a. thrilling crescendo in dramatic significance 
is reached through running, leaping and ex- 
cellently choreographed general pandemonium. 
The mechanized movements in the opening 
scenes, Our Daily Bread and Satiety, though 
obvious, were sharply executed and did ex- 
press “. . . social confusion ... the drive of 
meaningless strife and routine . . . leading to 
ultimate disintegration.” But from this point 
on, the composition loses acceleration and 
does not sufhciently express its meaning (per- 
haps because of the speculative nature of that 
meaning?)—“renewed affirmation and aware- 
ness emerging out of the despair.’’ Miss 
Holm’s solo, an addition to Gates Are Deso- 
late, dissipates some of ‘its dramatic force by 
lengthiness. The group movement in Resurg- 
ence and Assurance is too slow and completely 
overpowered by the “musical” accompaniment, 
the recorded Jonization and Octandre by 
Edgar Varese. The former reproduces the 
sounds of riveting, aeroplanes, ambulance 
sirens and all the hubbub that goes to make 
up the “music” of a busy city. Surely, it does 
not take any talent merely to imitate objection- 
able nerve-racking noise! The rest of the 


by ALBERTINA VITAK 


score is by Wallingford Riegger, and is also 
recorded. 
Miss Holm has infused her group with a 


sense of dance, which she herself possesses to— 
Her soloists, Louise Kloepper, 


a rare degreé. 
Keith Coppage, Lucretia Wilson (who sup- 
plied the one hrief humorous episode, From 
Heaven, Ltd., satirizing evangelism), Henri- 
etta Greenwood and Miss Waters, are to be 
commended, as must the lighting, costuming 
and unity of performance by all. 
j 
AN EVENING OF MODERN DANCE, 
Center Theatre, January 2. 
This performance marked the close of the 


Dance International, and again, as on the — 


occasion of the Evening of Ballet, the theatre 
was filled to overflowing with hundreds of 
standees. The recognized leaders of the mod- 
ern dance and their respective groups sup- 
plied the generous fare, with Ruth St. Denis, 
the leader of them all, opening the program 
and receiving the biggest ovation of the eve- 
ning. Miss St. Denis offered two solos in 
which her grace and colorful personality were 
undimmed. In White Jade she used her hands 
exquisitely, and in Black and Gold Sari 
(which she was forced to repeat) her sense of 
humor was a surprise. 

Following Miss St. Denis was her former 
pupil, Martha Graham, who struck an en- 
tirely different note with her starkly beautiful 
Frontier and the new American Lyric with 
May O’Donnell and Anna Sokolow as soloists. 
How far afield Miss Graham has gone since 
her Denishawn days! I remember once seeing 
her dance a conventional but lovely tango! 

Doris Humphrey and Charles Weidman, 
also former Denishawn pupils, (and with 
composer Louis Horst conducting, it must have 
been something like a reunion back-stage! ) 
presented Theatre Ptece, bringing still an- 
other note into the proceedings—a note of 
satire and clowning in which Mr.. Weidman 
so excels. Miss Humphrey’s dance motion has 


_a fluidity and beauty of line which apparently 


—happily—refuses to be submerged by any 
enforced harshness of style. In her choreogra- 
phy she has achieved some original effects, but 
the work was too long and much of its clever 
pantomimic action was too easily lost in this 
large theatre. 

Tamiris presented her long work, Momen- 


MARTHA GRAHAM group as they appeared on the “Modern Night” program at the Center 
Theatre 


Performance-Photo—Wm. McCue 


tum, which deals with “social” problems, such 
as Unemployment, and War, with Tamiris 
herself as Diversion. 

Hanya Holm’s Trend (reviewed above) 
was given in part. The Finale of the over- 
long program was a get-together of all the 
Dancers of the Nations who had been present- 
ed in the Rainbow Room Concerts for the past 
five weeks. Miss Louise Branch, Chairman of 
the Dance International, ofhciated. The small 
orchestra was conducted in turn by composers 
—Louis Horst, Norman Lloyd and Genevieve 
Pitot. 

THE BALLET CARAVAN, The 
Theatre, January 2. 

In spite of the small stage, this young 
company gave its finest performance to date. 
Show Piece (reviewed last month) has a new, 
cleverly arranged addition, a pas de trois with 
Marie Jeanne, Fred Danieli and Eugene Lor- 
ing. Also, Marjory Moore, new to the dance 
Nightmare, is skilfully supple. ; 

Harlequin for President, with and by 
Eugene Loring, is still one of the best in the 
company’s repertoire, although it was one of 
its first. 

An earlier work, too, Encounter, is a charm- 
ing little classic ballet. Its light style, in the 
brilliance and artificiality of the Italian 
school, was excellently brought out by all the 
dancers, and especially by Albia Kavan, Ruby 
Asquith and Lew Christensen (its choreogra- 
pher). Miss Kavan possesses the most beauti- 
ful feet and legs, and a sprightliness in her 
mime; and Miss Asquith was so light, she 
scarcely touched the floor. Principal dancer, 
Marie Jeanne, uses her hands badly at times— 
no small point. 

THE BALLET CARAVAN, Newark, N. J., 
January 10. 

Filling Station is the latest addition to the 
Caravan’s repertoire. As the title implies, its | 
typically American characters are familiar to 
everyone who has travelled by automobile. 
Just to list the characters—Attendant, Truck 
Drivers, Motorist, His Wife (in slacks), His 
Child, A Rich Girl and Boy, Gangster and 
State Trooper—is to tell the contemporary 
tale. Told in terms of traditional ballet, with 
reality only slightly heightened, the total ef- 
fect is, if not one of greatness, direct 
and amusing, and serves well its choreogra- 
pher, Lew Christensen, and the other dancers. 
Dressed in cellophane, Mr. Christensen as the 
Attendant does some clean pirouettes. Marie 
Jeanne as the Rich Girl brings, in her classical 
adagio, glamour and a touch of romance to 
the scene, while Douglas Coudy and Eugene 
Loring supply the comic element. 

The most exciting point in the story—the 
hold-up and murder—is somewhat weakened 
by the novelty lighting effects gained with 
flash lights managed by the dancers—a touch 
of realism, but rather unwieldy or, perhaps, 
as yet not sufhciently mastered. The ballet is 
rather short but could easilv be lengthened by 
adding new characters in lieu of new dances. 
However, to err on the side of brevity is no 
serious fault. 

Folk Dance, a group theatricalized 
national dances, was well costumed and ex- 
ceedingly well done. Albia Kavan, with 
Harold Christensen, was particularly charm- - 
ing. Marjory Moore almost spoils the effect 
of her dancing by exaggerating her facial ex- 
pression. While Folk Dance is colorful, a 
purely classical ballet to follow Filling Sta- 
tion would be better. 

* 


PAUL HAAKON 


Dance 


in Hooray for What’, 


Winter Garden, January 7. 


Paul Haakon in his two appearances in the 
show provided the only flashes of radiance in 
the somewhat dull proceedings. His first num- 
ber is a Waltz in classic style, interspersed 
and 


with soaring elevation intricate beats 
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danced with vigorous grace between the 
whirling lifts of his partner, Ruthanna Boris. 
His second, The Hero Ballet, masterfully ar- 
ranged by Agnes de Mille, depicts the terror 
of a young soldier who loses his mind after 
his first killing. | 

Mr. Haakon’s danced portrayal of the sol- 
dier reaches unsuspected dramatic intensity 
and is one of his finest pieces of work to date. 
My criticism is reserved for the too hurried 
pace of a Broadway show, which cuts short 
some of the moving pauses. A ballet company 
would know the value of slow tragic action as 
a necessary contrast to the climax wherein the 
soldier, in his madness, leads the killing. 


DORIS HUMPHREY AND CHARLES 
WEIDMAN AND DANCE GROUP, 
Guild Theatre, January 9. 

American Holiday, choreography by Doris 
Humphrey, was the only new work presented 
at the first concert of the season by these well- 
known dancers. The work is as vet unfinished, 
only Part I being offered with a sort of 
promissory note in the program, explaining 
what Part II is to be! A peculiar thing, this, 
for a premiére—why present any of it? Sup- 
pose a book were printed in part, or a plav 
half performed!—none but a dance audience 
is ever asked to sanction such measures. Per- 
haps it would not matter so greatly if the por- 
tion performed had been of finer stuff. The 
subject is stirring enough—proclaiming “the 
causes of freedom and justice for which the 
hero died in the struggle for American inde- 
pendence” and ‘the people’s dedication to the 
same causes.” 

Section A, Death of the Hero, merely de- 
picts a funeral, much too literally. Almost 
static in choreography, the Group seemed to 
be groping for something to get into, but find- 
ing little. The Angel Gabriel was simply 
laughable when he put his foot upon the table 
(why?)! Miss Humphrey's black skirt is 


every much like Martha Graham's red one in 


her Chronicle, even as to its manipulation. 

In Section B, Dance of the Living, Miss 
Humphrev’s tattoo-like steps upon the hero's 
grave or bier had decisiveness and were quite 
striking, and at the end a sort of heroic exit 
march was made effective by the off-stage ac- 
companiment of the chorus of the Academy of 
Allied Arts (singing and speaking are em-’ 
ploved both on and off the stage throughout, 
with much more success off than on). But the 
“dedication” of the people to the hero's noble 


Rutu St. Denis in “White Jade” at Dance International, Center Theatre 


causes (sic!), conceived by Miss Humphrey, 
‘seemed to be a group of picketers—even to the 
shouting by the dancers as they moved in 
circles! Js this the Art of Dance? 

It was almost with a sigh of relief that the 
audience received the revival of The Happy 
Hypocrite, one of Charles Weidman’s most 
successful compositions. Based on Max Beer- 
bohm’s story, it is.a good vehicle for Mr. 
Weidman's marvelous sense of comedy and 
tomfoolery. Katherine Litz and Svbil Shearer 
both mimed their roles with nice skill, and 
Edith Orcutt was an adorable little Cupid. 


HUMPHREY-WEIDMAN, January 23. 

The second performance, vastly superior in 
every way, offered two new works—TdAis Pas- 
sion, by Charles Weidman, and Race of Life, 
by Doris Humphrey. Both compositions are 
departures from the artists’ usual style, espe- 
cially Miss Humphrey who is usually lyrical. 
Race of Life, based on James Thurber’s draw- 
ings—an inspired idea— could not be any- 
thing but hilariously mad. Miss Humphrey 
has genuinely succeeded in projecting the 
nonsensical Thurber mood, particularly in her 
own characterization of Woman, and _ into 
most of the movement, with only occasional 
portions seeming a trifle forced or too long to 
sustain a point. The delineations of the Beau- 
tiful Stranger by Edith Orcutt and the Indian 
by George Bockman were a silly delight, and 
the nit-wit Child was just Mr. Weidman’s 
meat: Good costuming was faithful to Mr. 


A scene from the Ballet Caravan's “Filling Station” 


we 


Thurber's famous detail—even to the wisps of 
hair on Miss Humphrey. 

The dovetailing of three themes, each di- 
vided into three parts in T/is Passion, is 
deftly handled. It is, in fact, this treatment 
which brings substance to the rather trite 
themes. Novel exits, black-outs and contrast- 
ing stvles define each fragmentary section and 
give the work an air of interest and expec- 
tancy, partly fulfilled in I, Tabloid, and I, 
Air Raid. Mr. Weidman’'s satiric commen- 
taries are most imaginative in the latter, with 
humanity conditioned to militarized environ- 
ment fantastically shown in scenes of shop- 
ping, drilling and even a gas mask strip- 
tease! The triangle Tabloid theme had most 
unity as a composition, in spite of some obvi- 
ous realisms but didn't gain anvthing bv being 
attributed to the sordid Snvder-Grey murder 
case. Theme II, Interlude, danced in formal 


abstractions, is meaningless in spite of its at-— 


tempt to ‘deal with the aspiration towards a 
saner order” (why didn't Mr. Weidman resist 
the temptation to tack on a_high-sounding 
meaning?). Sufhcient that it did provide 
pleasant enough interludes, which was more 
than it would do if presented alone. Katherine 
Manning and Jose Limon also had solo roles 
in both performances. 


MONA RANI AND HINDU MUSICIANS, 


Gutld Theatre, January 16. 

After getting off to a slow start due to 
over-long opening songs and an unimpressive 
first number, Mona Rani succeeded in estab- 
lishing an atmosphere of the East, if not of 
magnetic glamour—only to lose a little ground 
each time through the long waits between. 
Her range of movement is adequate to :-the 
demands of the delightful little depictions—of 
Aying a kite, or a penitent kneeling—but figver 
more. 

Variety was achieved bv screens well ar- 
ranged and lighted in many wavs and by dift- 
ferent combinations of the musicians who are 
at times part of the action. The curtain fall- 
ing while the dancer is still moving is always 
an effectual trick. In one otf her best teambers, 
Diwalt (worship of the Goddess of Wealth), 


Mona Rani danced with a trav ot lighted 
candles. The silhouetted Lakshima was _ too 
obviously theatrical. 


JACQUES CARTIER, “The Grand Mon- 


arch,” Little Theatre, January 17. 


In a ballet-narrative of the life of Louis 
XIV, Jacques Cartier—who also wrote the 
pirece—combined monologue, mime and danc- 
ing, all in one breath, so to speak. The effect 
is something less than subtle, being too flam- 
bovant in gesture and too broad in humor 
both danced and acted. Formerly quite good, 
Mr. Cartier’s dancing is now the weakest 
point; vet he features it over-much. An am- 


(Continued on page 38) 
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Code of Lerpsichore 
CARLO BLASIS 


World's supreme authority upon the Ballet. 


With Notes by ALFONSO JOSEPHS SHEAFE 


First installment appeared in the Nov. 1936 AMERICAN DANCER 


(Continued from last month) 


The master should finish his instructions, 
by instilling into his pupil’s mind, to make 
him truly accomplished, the real spirit and 
charm of his art. He must carefully point out 
the difference that exists between one kind of 
dancing and another, fix with preciseness the 
manner of its performance, and finally render 
his pupil familiar with all the. diversified 
modes of dancing which the variety of cos- 
tumes he will have to wear requires. 

If the pupil is endowed with a genius for 
composition and a creative imagination, the 
master, skilful in his art, should let him ex- 
ercise his powers of invention and combina- 
tion of steps, and make him acquainted ‘with 
the finest designs of choreography. 

At the age of twenty-three or twenty-four 
years, a dancer ought to have acquired the 
whole mechanism of his art, and possess the 
most brilliant execution he is susceptible of 
attaining. In dancing, merit is not always to 
be estimated by the number of vears the per- 
former has devoted to its practice, nor is it 
to be underrated as he advances in life. A 
dancer-at the age of forty, if he be of a good 
school and has been diligent in the preserva- 
tion of what he has learned, may still shine 
as an artist of the first order. Of this we 
have many instances. : 

New MeEtHOop OF INSTRUCTION 

In order to deserve success in the art of 
forming a good dancer, I have added to the 
rules contained in this part, figures which I 
have drawn from nature; these represent the 
positions of the body, the legs, and the arms; 
the different postures, the attitudes, and ara- 
besques. The learners, having these examples 
before their eyes, will easily understand the 
theoretical principles which I make known to 
them. The poet of Tibur judiciously observes: 
“Seqnius irritant animos demissa per aurem. 
Quam quae sunt ocults subjecta fidelibus.” 


And, in order that their execution may be. 


correct, I have drawn lines for them over the 
principal positions of these figures, which will 
give them an idea of the exact form they are 
to place themselves in, and of the different 
attitudes of dancing. 

It will remain for the learners to study well 
these geometrical lines, paying strict attention 
to their diversity. As-soon as they have ren- 
dered this labor, (which I may venture to 
term mathematical by reason of its precision ) 
familiar to them, they will be sure to place 
themselves properly, giving proofs that thev 
have been well taught, and have acquired a 
correct taste. I have. preferred this novel 
method, which is undoubtedly a more sure and 
efhcacious one, to that of a long and wearying 
description of the movements. of dancing, 
which oftentimes do but perplex and confound 
the learner. 

_ Were I to form a dancing-school, I should 
immediately put into practice amongst my 
pupils the following method, which I believe 
would prove very useful, and which all mas- 
ters might adopt without having any know!l- 
edge of drawing. I should compose a sort of 
alphabet of straight lines, comprising all the 
positions of the limbs in dancing, giving these 
lines and their respective combinations, their 
Proper geometrical appelations, viz: perpen- 
diculars, horizontals, obliques, right, acute, 
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and obtuse angles, etc..—a language which I 


deem almost indispensable in our lessons. 
These lines and figures, drawn upon a large 
slate and exposed to the view of a number of 
scholars, would soon be understood and imi- 
tated by them, and the master would not then 
be compelled to hold a long demonstrative 


discourse to each of them separately. The 


most diligent might take copies of those fig- 
ures on small slates, and carry them with them 
to study at home, in the same manner as a 


child, when he begins to spell, studies in his 


horn-book in the absence of the master. 

Let the reader compare the two following 
delineations with Figures 5 and 22, and he 
will conceive a clearer idea of this new 
system. | 


It is necessary that the pupil should study 
these geometrical lines and all their deriva- 
tives. If he subjects himself to this task, 
which I may venture to call mathematical on 
account of its laboriousness, he is certain of 
holding himself correctly afterwards, and 
will show that he received notions of a pure 
taste in the school at which he was educated. 

A teacher cannot too strongly recommend 
his scholars to have incessantly before them 


those masterpieces of painting and sculpture 


which have been saved from the wreck of an- 


FIGURE 63 


tiquity. Those immortal offsprings of genius, 
those enrapturing examples of the beau ideal 
of the Fine Arts, will considerably assist the 
cultivation of their taste. A dancer who 
knows not how to develop himself, who is 
deficient in gracefulness, and void of good 
taste, can never afford the smallest delight to 
the connoisseur and cultivated spectator. 
Note. This suggestion of Blasis is of 


special importance in relation to the in-— 


vention of a system of dance script. It is 
the first suggestion to use characters based 
upon the human skeleton. Every other style 
of character lacks in pictorial efficiency, and 
clearness. The use of arbitrary symbols 
that have no apparent reference to the 
things which they are devised to represent 
has been the chief impediment to a success- 
ful method of description since the idea 
first took form. The anatomical symbol is 
the only logical solution of the problem, 
and is not only the most legible, but the 
simplest as well. 
A:T, 


OF THE COMPOSITION OF STEPS 

I shall conclude with an admonitory re- 
mark, that may, perhaps, be of service to 
young artists who, having successfully com- 
batted all the first difficulties of the art, wish 
to betake themselves to the composition of 
steps. 

Why should thev not follow the example of 
Dupré, in order to hasten their progress in 
this branch of study? That celebrated dancer 
used to dance extempore to familiar airs; by 
which means he rendered his imagination 
more creative in the forming of steps and 
enchainemens, and accustomed his ear to catch 
the measure and rhythmus of the music with 
greater rapidity. 

This exercise would prove extremely useful 
to develop the genius of a youthful dancer. 
His first attempts might probably be incorrect, 
sometimes even ungraceful, but when he has 
once laid the foundation of a step, if I may 
use the term, he can afterwards correct it and 
make all the changes suitable to its perfection. 
I have very often practiced this extemporiz- 
ing, and had the good fortune at times of 
producing some things that were tolerable. I 
have frequently by this exercise been enabled 
to compose with facility a variety of steps 
which I have had to execute’in public, and 
particularly when I allowed myself a little 
time to perfect their combination. 


(To Be Continued Next Month) 
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Dear Diary: 
I've been more happy and excited, I sup- 
pose, but I don’t know when. 

After I had done two or three /evés at the 
bar with my good ankle as support, Chichan- 
tinoff supported me under the arm and led 
me out into the hall, down the elevator and 
then put me in a taxi and paid my fare all 


the way home. My, I felt so proud. It isn't 


every pupil who becomes a personal guest of 
Chichantinoff. 

After I’d hobbled upstairs to my room Bob- 
by came bounding in and wanted to know 
how. everything had come out at Barnstock. 
She carried a huge box of home-made choco- 
late fudge under her arm and, since I’m sure 
fudge doesn't bother turned ankles, I dipped 
in and stuffed. 

We talked the show business in, out and all 
around, then Bobby jumped up. | 

“Here, have the rest of the fudge. Comin 
barn dancing tonight? Mr. Vogland will be 
there. He has a surprise for you.” 

I'd forgotten Mr. Vogland and ‘his promise 
to put me in the paper. 

“I’ve got to stay home and soak my ankle 
and rest so Chichantinoff won’t have wasted 
his time,” I said, feeling in the top part of me 
as if I could jump around and dance to the 
moon. 

“Bring back the surprise, will you?” 

So, Diary, 1 kept on soaking my foot until 
eleven o'clock when Bobby came rushing up- 
stairs waving a newspaper in her hand and 
shouting so loudly I could hear Chessie’s hiss 
for silence clear up to my room. 

“Look! 
something perfectly grand for you. Read this! 
Are you important!” And Diary, this is hon- 
estly what was written in the theatrical sec- 
tion of the paper in big, thick, black letters: 
ONLY TOE DANCING BULL IN CAP- 
TIVITY MAKES GREAT SENSATION 

And under that was a picture of the Bull 
with Betty and me just going on stage. Mr. 
Vogland must have had someone take the pic- 
ture with a candid camera during rehearsal. 

Under the picture was a whole article tell- 
ing my name and Betty’s. It even explained 
our real ambitions and I felt little thrills and 
chills every time I read Dorina Templeton in 
the print. 

“You're a big star now,” Bobby grinned. 

But I felt far from a big star the next morn- 
ing. Chichantinoff met me in his ofhice and 
walked up and down tapping his glasses on 
his fingertips. He told me just what he 
thought Lochinov might ask me to do: 

“Mind you, he will ask a combination thus- 
ly. Think this out in your mind, carefully 
then, “From fondre to melt! Entrechat! Pas 
de basque, cabriole!”’ 

He turned to me and pointed one very long 
finger under my nose. 

“Are you thinking?” 

“Yes,” I answered and saw myself in my 
rahe eye leaping about very gracefully in- 

eed. 

_ “You could immediately perform the steps 
in correct technique?” Chichantinoff’s eyes 
were like gimlets boring into mine. I was 
almost afraid to answer. 

“Yes-ees,” I said hesitantly. 

‘ Chichantinoff stamped his foot loudly on the 
oor. 

“But such a sorry yes! My girl, you must 


_know your ability deep within your own self 


and place it above any momentary fear of 
failure. 

“Believe in your muscles to respond to im- 
mediate messages. Why do you doubt your- 
self? Because of a temporarily weak ankle?” 

“Your eyes,’ I answered, puzzled by his 


manner and wondering why he questioned me 


as he did. “They were looking at me so hard 
and asking me to tell the truth so absolutely 
I—I couldn’t say, yes, straight out like I 
wanted to.” | 
Chichantinoff smiled. 


Marcu, 1938 


Guess what! Mr. Vogland’s done | 


Diary 


by DORINA TEMPLETON 


With illustrations 
by MILDRED KOERBER 


“Never let another, even your teacher, make 
you doubt yourself. You have gained much in 
our lessons together, as briefly as I have taught 
vou. How can I, with a look from my eye, 
take away the strides you have made? 

“Before you must audition Lochinov you 
must realize all I tell you is true. You must 
believe in yourself, or your steps and manner 
will .be that of an amateur. It is not enough 
just to say, ‘I am good’; you must believe it. 


- Will you try? No matter how slowly we seem 


to progress ?”’ 

I felt tears coming into my eyes for his 
kindness to me. “Thank you,” I said, “I will 
believe in myself. I'll do the best I can.” 

“Good.” Chichantinoff motioned towards 
the studio across the hall. “Let us go in, then. 


Lochinov will be back here in three days. We 


have much to do.” | 

Three days! Diary, I thought IT would 
faint. Such a short time. And my ankle &till 
hurting me! 


But for my trying to believe in myself as 
hard as anything and feeling so very light 
and sure of myself on my good foot, I never 
would have gone through and come off with- 
out hysterics. 

Several times at the bar I cried and cried 
because my ankle felt as if it would never 
push me_up again. I would do all the posi- 
tions of my arms and Chichantinoff would 
correct each tiny fault. My wrists, at the end 
of the first day, felt like leaden weights and 
I could barely creep home to Bobby and my 
foot tub. 

Bobby would laugh, “Keep your sense of 
humor, Dorina, you'll need it.” _ 

he second day, surprise of surprises I 
could actually come to pointe on the sore foot. 
I_wished there had been a whole regiment of 


other dancers to see me get up there. It 
wasn't right to manage such a feat with only 
Chichantinoff and an empty studio to watch. 

I wanted to sing and started in a hop polka 
all around the room. Chichantinoff laughed 
and clapped his hands for time and almost 
looked as if he was going to dance himself. 

Oh, Diary, how nice to be able to use both 
feet again! I tell you, you don’t know how 
glorious it is to be well until you've been sick. 

That night Bobby had to scold me for want- 
ing to come to a Swedish Open House party. 

“But I feel as if I could Hambo all around 
Washington Square,” I shouted at her, feel- 
ing angrv that she ducked out and ran, not 
even telling me where the dance was going 
to be held. 

The third day Chichantinoff sat at the far 
corner of the room and called out ballet com- 
binations. At first he went fairly slowly, and 
then faster and faster until my whole mind 
and body were so concentrated that I hadn't 
time to think of my ankle or where I was. I 
just danced. 

When I finished I dropped down on a wall 
bench feeling like a rag. But Chichantinoff 
didn’t seem to have any mercy. He folded his 
arms, glared at me and almost screamed: 

“Come, come, are we so lazy?” 

I panted with the strain but got up again, 
a little shaky around the knees and went 
through the whole performance as well as I 
could. 

“Now get dressed,’ Chichantinoff com- 
manded, “then come to me in the office.” And 
I tottered out to the dressing room. 

Weakly leaning against the wall in his 
office I looked at Chichantinoff with more 
than worry in my mind. 

“If Lochinov gives me anything like that 
I'll newer be able to do it,” I moaned. 

Chichantinoff gave a short laugh and ran 
his hand through his hair, making it stand 
up on end. 

“Don't worry. You were very kind not to 
grow temperamental. I gave you such com- 
binations and steps that no one on earth would 
ever think of asking you. In short, I gave you 
an audition now that was so hard you will 


never on this earth, I believe, find its equal.” 


“Oh.” My mouth fell open. 

“Your audition with Lochinov, after this 
afternoon,” smiled Chichantinoff, “should 
seem, shall we say, like a picnic?” Now gg 
home, eat and go to bed for a long, long tie, 
and remember,” he waggled his finger/“be- 
lieve that you are a very fine dancer.” 

Diary, he need not have worried about my 
going to bed when I got home. I didn’t even 
have strength enough to be angry that he had 


played a trick on me. And more than that, L 


hadn't enough energy to keep me awake with 
worry about the audition tomorrow, so I fell 
right to sleep. I guess Chichantinoff knew 
what he was doing. 

The next morning I was so excited getting 


ready that I dropped things all over the 


room, but finally I folded my costume with its 
white full tarleton skirt and satin bodice in 
my suit-case and everything was ready. 

I felt like trembling when I stood outside 
Chichantinoft’s office and heard Lochinov’s 
voice sounding inside. All the thoughts Id 
had of him came crowding back. The day 
he had met me at the hotel with Foulard and 
how he had told me to come to New York to 
study. It was funny, but I felt just like the 
Dorina Templeton who had just finished her 
High School ballet. My stomach turned wishy 
washy and I edged, rather than walked, to- 
wards the door. Chichantinoff saw me. 


(Continued on page 29) 
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Pact Matus and his assistant, WU.11AM BULL 


DE BASIL’S BALLET RUSSE will be per- 
petuated! The company which claims Diaghi- 
leff’s-tradition as its own, will be reorganized 
by Col. de Basil, Prince Serge Obolensky as 
art director, and Michel Fokine under exclu- 
sive contract as choreographer. They will 


‘retain the entire repertory of the original 


troupe, as well as costumes and scenery which 
have ‘accrued trom year to year. Under 
¥okine’s direction, new ballets will be added 
to the repertory. The Art Committee which 
will control the artistic policy of the new 
company will include Savely Sorine, Frank 
Crowninshield and Vernon Duke. 

In addition to recruiting new talents wher- 
ever they appear, the yvew venture will take 
such young prima ballerinas as Irina 
Baronova and Tatiaha Riabouchinska, as 
well as Mlles. Griggrieva, Merozova, Vol- 
kova, Razumova, Qhernishova, Verchinina, 
Adrianova and and_ Lichine, 
Chabelevsky, Jasinsky, Petrov, Lozovsky, 
Borovansky, and the chief regisseur, Gri- 
goriev. With the anticipated backing of many 
artistic and social leaders here and on the 
Continent, plans have been made for the 


European season of the Ballet Russe to begin — 


in London during Mav. Their American sea- 
son will open in New York early in the fall, 
or so they sav, with a transcontinental tour in 
the old tradition. 


WALTER FLORELL, dancer who has ap- 
peared at the Staats Opera in Berlin and in 
London with Max Reinhardt, will be enroute 
to Hollywood early in February where he will 
appear in ballet work. Mr. Florell also is an 
actor as well as a dancer. 


RUBY KEELER is replacing Ann Sothern 
in R. K. O.'s The Muddled Deal. Production 
will begin upon the completion of Miss Kee- 
ler’s Love Below Freezing. It isn’t quite clear 
whether Ruby will dance in this one or not. 


o 

MITZI GREEN, after a vaudeville appear- 
ance in Boston and one in New York, will be 
Hollywood bound. She is to appear in the 
new Astaire-Rogers flicker Carefree, a story 
based on the lives of Irene and Vernon 
Castle. 

BOBBY CONNOLLY is severing his con- 
nections with Warner Brothers after a four- 
year association as dance director. He will 
probably go with Metro. | 
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GEORGE M. COHAN completely stopped 
the show at the Imperial Theatre on January 
23 at a benefit which was given for the Ac- 
tor’s Fund of America. Mr. Cohan was intro- 
duced by Daniel Frohman, veteran of the the- 
atre and president of the Fund. The famous 
song and dance man who is now impersonat- 
ing the President of the United States in the 
smash hit 7’d Rather Be Right, favored with 
a song entitled What This County Needs 1s a 
—Song. He then went int» his famous Cohan 
strut. Whereupon the audience went mad. 


THE PHILADELPHIA BALLET danced 
in Richmond, Va., on the night of January 28. 
Among the ballets presented were Barn 
Dance and Terminal. Recognition by Mrs. 


Roosevelt of the work of this company and of 


its founder, ballerina and choreographer, 
Catherine Littlefield, who recently appeared 
at the White House, is another step forward 
in the progress of American Ballet. 4// Amer- 
cans should recognize and patronize a// Amer- 
ican ballet! 


© 
WILLIAM CHRISTENSEN has been en- 
gaged as Guest Choreographer of the San 
Francisco Opera Ballet. A new group of 
ballets will be soon under way for spring 
production. This is the first attempt of a 


‘Western Ballet company to support itself in 


western communities. The ballet will open in 
Sacramento on March 3 with the Sacramento 
Symphony Orchestra. 

@ 

THREE WALTZES, the current musical 
play, furnished the dancers for the inaugura- 
tion of Waltz Night at the Rainbow Room re- 
cently. 1900 was the period and the waltzes 
of Johann Strauss, Jr., were used as a musical 
background for the dancers. 


e 
ARTURO TOSCANINI visited the Cotton 
Club recently where Bill Robinson was ap- 
pearing. The Maestro sat quietly and watched 
the show intently. Afterwards he shook hands 
with Robinson and told him how much he 
I:ked his clever tootwork. 3 


ELEANORE WHITNEY is the victim of 
another one of those ridiculous Hollywood 
publicity stories. Her dancing in Thrill of a 
Lifetime has proven so strenuous, so the mo- 
guls say, that thev have ordered the lithesome 
Miss Whitney to eat five meals per day. 
Never a dull moment in Hollywood! 

HAPPY LANDING is the title which 
Sonja Henie’s newest cinema achievement was 
finally released under. In the beginning it 


_was Bread, Butter and Rhythm, then Hot and 
Happy, then Happy Ending. Is it any won- 


der reporters go screwy ? 


CLARITA MARTIN writes that after 


reading “We Dance With a Gypsy,” by Asya 


Kaz in the January AMERICAN DANCER, she 
counted up, just for fun, the number of Span- 
ish Dancing Masters s/ie had studied with. 
And there were nineteen—all either Spanish 


or Gypsy. 


CORRECTION: By mistake the name of 
the photographer who made the picture of 
Marga Waldron which appeared on the cover 
of the February AMERICAN DANCER was left 
off the index page. ATTENTION: He is M. 
Borie. And we are very sorry for the over- 
sight, | 

e 

EUGENE LORING, the clever choreogra- 
pher of the Ballet Caravan'’s Yankee Clipper 
and Harlequin for President has been ap- 
proached by the WPA tto stage a ballet for 
the Federal Dance Theatre. 


MARGARET SEVERN writes that her 
former ballet company may open with a Ger- 
man tour starting in February. 


and Mr. Weidman’s_ revived 


FOOT 
NOTES 


by WALTER WARE 


DORIS HUMPHREY AND CHARLES 
WEIDMAN, and their concert group, are now 
on their first’ transcontinental tour during 
which they will give performances in 42 
cities, including Toronto and Ottawa, Can- 
ada. They will spend two and_ one-half 
months on the road. 

In the main, the repertoire consists of Miss 
Humphrey's new composition, Race of Life 
The Happy 
Hypocrite—in addition to Theater Ptece and 
To the Dance. 

Members of the troupe on tour are Jose 
Limon, William Bales, Edith Orcutt, Kath- 
erine Litz, Joan Levy, Eva Desca, George 
Bockman, Sybil Shearer, Katherine Manning, 
Lee Sherman, and Harriette Anne Gray. 

© 
FEBRUARY 10 was the date set for the 


new members of Massine’s Ballet Russe to 


assemble in Monte Carlo. Those who are now 
definitely announced as members of the new 
company include, besides many former mem- 
bers of Rene Blum’s ballet who will comprise 
the corps de ballet, Serge Lifar, Tamara 
Toumanova, Alexandra’ Danilova, Alicia 


Markova, Nini Theilade, Nina Tarakanova, 


Nathalie Krasovska, Roland Guerard, Nina 
Strogonova, Eleonora Marra, George Zoritch, 
Eugenie Delarova, Jean Yazvinsky, and 
Simon Semeonoff. 


FOR HER CONCERT at the Guild Thea- 
tre, AU APALA will have a real la’i hula skirt 
made from the fresh native Ti plant flown 
across the Pacific in the China Clipper. She 


also ordered some of the native vines and 


flowers so that her audience might see th- 
real costume as worn in the Islands. 


@ 

CATHERINE LITTLEFIELD has begun 
work on her new American ballet satire. It 
will be called Ladies Better Dresses and the 
music is by Herbert Kingsley who wrote the 
score for her highly successful Terminal, 


HUaApALA, Vivian Maper, will be seen in 
concert February 20 
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CARLOS REPORTS: Tommy Baker 
opened at New York’s Fulton Theatre in 
Journey Man. . . Betty Bruce is_ back 
from London. Paris and Cannes and is now 
working on new routines. . . . Kathryn 


Smith is closing at the Hotel Philadelphian 


after a six-weeks engagement. . . . Leonore 


Solo appeared for four weeks at the Mirador. 


. . « Ray and Grace McDonald are in 
Miami. . . . Dawn O'Day is at the Congress 
Hotel in Chicago. Lee Dixon is taking 
a vacation from his picture work and is now 
rehearsing for ten weeks of personal appear- 
ances. April, the dancer who appeared 
in the late lamented Rig/t This Way, shows 
great promise. . Jeanne Devereaux sails 
for Paris soon. . . . Marcia Harris, who has 
been doing a double out Chicago way, is in 
town rehearsing for a single. . . . Miriam 
Frankel is appearing at Billy Rose’s Casa 
Manana. . Miss Frances Cole, children’s 
teacher, and Eddie Chavers, both of the Car- 


los Studio, are to teach at the Providence, 
R. L, Dance Masters of America Convention. 


FORTUNE, according to an article in the 
current February issue, declares that despite 
reports to the contrary, theatre-business is 
very much alive. Even during the depression 
years figures show that a profit was made in 
the aggregate. Or so the article states. What's 
more important is that dance business is sev- 
eral percent better! 


AMONG THOSE who lunched at the 
White House and entertained at various balls 
given in honor of the President's birthday in 
Washington this vear, dancers were in the 
front ranks. PATRICIA BOWMAN, MARIA 
GAMBARELLI, ELEANOR POWELL and 
RAY BOLGER were conspicuous in all of the 
pictures of the luncheon party. 

THE AMERICAN BALLET came_ into 
their own again when on February 4 they 
presented 4 pollon Musagete at the Metropoli- 
tan Opera House in conjunction with Richard 
Strauss’ Salome. Too little has been heard of 
the Balanchine dancers this year at the opera. 
It is only on such occasions as this one that 
one realizes they are there. 


ELIZABETH JOINER, writer and author 
of Costumes for the Dance, spoke at the Fri- 
day Evening Forum sponsored by the Kamin 
Bookshop at the Barbizon Plaza, January 21. 
Her subject was Modern Dance Costumes. 
Eva Desca of the Humphrey-Weidman Studio 
was on the same program. . 

THE HIPPODROME THEATRE was the 
scene of a huge dance performance given to 
aid Spanish Democracy, January 28. On the 
program were Martha ‘Graham, Hanya Holm, 
Anna Sokolow, Tamiris, Paul Draper, Arthur 
Mahoney and the Ballet Caravan, 


MITZI MAYFAIR, well-known Broadway 
dancer, let it be known recently that she'll wed 
in June. ‘Maybe on June 6, my 
said Mitzi quite coyly to the reporters. HE i 
Alfred Hoffman of the Ginger Ale Hots. 

* 


ADELINE GENEE, two decades ago, was 
making a sensational success in Manhattan at 
the New —_ Theatre in Soul Kiss. 


AGNES. DE MILLE is under a doctor's 
care in London and has postponed all of her 
New concerts. 


HAL LEROY. 
been seen around N 
ville engagements, 


tap dancer, has 
Yew York recently in vaude- 


BUCK "AND BUBBLES, 
vears of hoofing, have decided to become band 
leaders. 
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City Music Hall’s 


after all these | 


VALIA. VALENTINOFF and NINA 
WHITNEY will be the feature of the Radio 
next offering, Slavonic 
Rhapsody. They will follow the Magazine 
Rack, which is running currently with the 
Walt Disney production of Snow White. In- 
cidentally, at this writing the fourth week of 
Snow White is assured and it appears that it 
will go into a fifth week which is a record for 
the Music Hall. It has been necessary to give 
five shows a day to accommodate the crowds 
since the opening of the film. 

RALPH RIGGS was known, 
ago, as the American Nijinsky. When the 
breaks failed to come his way he forsook Old 
Lady Terpsichore and is now to be found ap- 
pearing in Maxwell Anderson's play The Star 
Wagon. He understudies the role of a loon. 


MARA-MARA, Hindu dancer, who is well 
known on the European continent, was mar- 
ried recently to Rolando de Campo, a singer 
and sass in the Mogodor Revue. 


THE MORDKIN BALLET is appearing 

throughout New England. 

NONITA, voung Spanish dancer, made her 
first New York appearance at the Salon 
Madrid of the Fifth Avenue Hotel on Febru- 
ary fifth. And from what we hear her tradi- 
tional jota, Madre del CHte, is plenty 
“mean”! 


NEU MAN it was who staged the bur- 
lesque ballet number for the Texas Universi- 
ties’ Annual Show. The football team, clad 
in costumes a la Scheherazade, added a 
“dainty” note to the proceedings. 

LA CONGA joins the melange of ‘“top- 
pling” night spots. A certain Wednesday 
evening in late January found its hitherto 
crowded tables empty. George Olson depart- 
ed. The front door is closed. 

TOBY WING, Hollywood glamour girl, is 
now appearing at the Paradise Restaurant on 
old Broadway. The bright lights eventually 
“git 


BALLET INFLUENCE has even crept 
into the mvysterv novel. It is a Crime Club 
book and is known as 1 Bullet in the Ballet. 


GINGER ROGERS, so the tongue-waggers 
are saving, will do a picture for Warner 
Brothers. And why not, may we ask? 


SALLY RAND was introduced at the open- 
ing of Billy Rose’s Casa Manana by Doc 
Rockwell as “our own Lady Peel.” 


NED WAYBURN declared himself bank- 
rupt (Again?) due to the “flop” of his pro- 
duction The Rain Dears. 


NADJA WRITES FROM PARIS: The 
evening at Ecole Normale was. shockingly 
poor. Old-fashioned type of dancing one had 
hoped was discarded. It seems tragic that 
people should be so inartistic or ignorant as to 
grace, line and movement. And to think these 
women have seen great dancers like Isadora, 
Pavlova, and the Russian Ballets and evi- 


_dently have no sense of appreciation or beauty. 


They will create worthless material. . . 
Ruth Chanova out to Germany again. 
Henri and partner at Baden-Baden. . . . Lots 
Hutton at St. Paul A. M.—still struggling 
toward fame with weary steps. ... Margaret 
Severn in London with her mother after her 
severe illness. Tito Valdez, American 
star, at Casino de Paris with Mistinguette. 
Laban is ill and Bereska is doing his 
teaching to small classes. Donna Vanu- 
telli trving to launch dance recitals and danc- 
ers required to dance for no salary! But 


many vears 


Ten SuHawn echo will be seen with his men 
dancers on five Sunday night programs com- 
mencing this month 


promises! Which are not realized. IT think 
exploiting artists should be suppressed. 
Lisa Dunean teaching at Les Andelys bs 
request of the mavor. Works hard. Anna 
Duncan has few classes... . Egorova’s Ballet 
de Jeunesse was packed. It was rightly 
named Ballet of Youth. Very unfinished; a 
school performance . .. not interesting aside 
from two best pupils doing Gloria Gilbert 
twirls. There was nothing to stav for. I 
think Egorova learned a tew tricks from 
Catherine Littlefield’s ballets. She even went 
so far as to copy Catherine's pose where she 
is perched on Cannon's knee! Very amusing 
to see their effort, but without spirit of a 
Terminalish ballet! Loie Fuller ballets 
next week. Vanel and I tomorrow and 
Sunday. . . . Spadolini at Bobino music hall. 
Am preparing a Rhvthm Primer. The 
world surely needs a dose of rhythm. . . 
Never have seen such sad teachings as here— 
the “monkey” imitative method with no prep- 


aration, no relaxation, no feeling or dev elop-__ 


ment—no coordination of bodies—or mind. No 
healthy bodies. . . . When one sees American 
films it’s a jov and an inspiration. What we 
need is a dance-censor. But guess he'd be 
open to bribes like dance-critics. So what! 
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Don't forget to send for 
BASIC Patterns, that make 
costumes fit correctly and 
take the toil out of making 


them. Sizes 4 to 16. Five pat- 
terns, each NOW only 20c. 


Los Angeles 
731 S. Hope St. 


DO YOURSELF 


142 WEST 44th STRE 


When you deal 
the invaluable he 
drudgery of recild 
alize the enchant 
—the widest pos 
samples. They co 
dividends to buy 
money. Then, in agtio 
Dollar Value in {a 
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Illustrations show groups from the famous 
CASA MANANA, Billy Rose’s newest show in 
New York. Fabrics for costume and drapery— 
from Dazian’s. | 


eal wm Dazian’s, you get FREE, 
le hel which simplify the real 
sketches to visu- 
hanti@fetiect of your production 
t posmme assortment of fabric 
nothing, and represent 
buy@™ useful, and worth real 
. ination you get the greatest 
in prices . . . . 


Do you have “hat trouble’? 
Dazian’s ready-made __hat- 
forms of buckram are as 
basic as our patterns. Simply 
cover with fabric and trim as 
desired. Eight shapes from 
which to choose. 


LF FAVOR — DEAL WITH > 


NEW YORK. N. Y. 
Marcu, 1938 F 


Chicago 


203 N. Wabash Ave. 


Boston 


PE 80 Boylston Si. 


@ TEACHERS! 
send for FREE Cata- 


log of our Amazing. 
NEW Dance Line! 
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BOOKS REVIEWED 


World History of the Dance, by Curt Sachs, 
by PATRICIA S. ALLEN 

trans. by Bessie Schonberg. W. W. Norton 

& Co., New York City, 1937. 475 pp., 44 

illus. $5.00. 

“The dance is life on a higher level. . ., 
says Curt Sachs, taking as his keynote a belief 
in its all-inclusive character and its ultimate 
sign#ficance. This is the spirit of his monu- 
mental work which documents dance expres- 
sion in every period and every phase of 
human existence. 

“ . . the dance lives at once in time and 
space.” That statement explains the division 
of the book into two parts. Part One considers 
“Dance Throughout the World’—in space. 
Movements are examined from the elementary 
stages up into their most complex forms. 
Themes for dancing and types are surveyed 
in primitive and civilized nations. A study is 
made of forms—solo and group—and chore- 
ography, and the author deals with music for 
the dance as conclusion to this first half of 
the volume. 

“Dance Throughout the Ages,” Part Two, 
relates the historical progress of dance, from 
the Stone Age and_ prehistoric cultures, 
through the evolution to spectacular dance 
forms, with particular attention to Oriental 
civilizations, and finally to a consideration of 
the various and complicated dance forms 
which have arisen in Europe and the two 
Americas. Mr. Sachs ends with the: conclu- 
sion that “the twentieth century has rediscov- 
ered the body ...’’ The new era began with 
people of ideas, Isadora Duncan being the 
chief example, and is carried on through our 
day by those‘ who share her love of freedom. 

Curt Sachs writes with a care and devo- 
tion to his subject that leave their mark in- 
delibly on every part of the work. Its research 
value alone would be sufficient to make the 
book indispensable for students of the dance, 
but to this the writer has added many excel- 
lent ‘analyses of form and content, and a feel- 
ing for the art which communicates itself, for 


instance, in the statement that “The dance is 


the mother of the arts. . . . Rhythmical pat- 

terns of movement, the plastic sense of space, 

the vivid representation of a world seen and 
imagined—these things man creates in his 
own body in the dance before he uses sub- 
stance and stone and word to give expression 
to his inner experiences.” 

Costume Design, by Carolyn G. Bradley. 
International Texthook Co., Scranton, Pa., 
1937. 167 pp., 39 illus. $1.50. 

This introductory outline, is designed for 
students and teachers of costume design. Its 


purpose is to save time for the student by 


shortening the period which ordinarily would 
be spent in the mechanical side of the work 
covered, and give more time for actual plan- 
ning or designing the various parts of the 
costume, 

The book deals with the use of color in 
costume—its qualities, combinations, and suit- 
ability for various types—the art of make-up, 
illusions in line and space, aesthetic réquire- 
ments for costume, and the selection of fabrics. 
Important points in designing the costume are 


_ listed, and adaptations suggested from his- 


torical and peasant influence. : 


| 
Popular Ballroom Dances, by Thomas E. Par- 
son. Barnes & Noble, New York City, 
1937. 90 pp., diagrams. $1.00. 
This second series of Thomas FE. Parson's 


_ Popular Ballroom Dances is a_ thoroughly 


comprehensive treatment of current styles in 
the social dance. The author has selected a 
variety of ballroom types, to suit both con- 
servative dancers and those whose tastes run 
to livelier, more eccentric styles. However, 
every dance discussed here is popular right 
now and will be so for quite a while, which 
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makes the book valuable for a basic study of 
modern ballroom dancing. 

The volume opens with a clear explanation 
of terms and abbreviations used in the text. 
Next, the “Beginner's Fundamentals” describe 
lucidly all that a person needs to know in his 
first five ballroom lessons, accompanied by a 
series of diagrams and practice work for the 
beginner. 

Following that, the Conservative Fox-Trot, 
Modern Waltz, Parisian Tango, Manhattan 
Strut, Collegiate Shag, Rumba and Big Apple 
are taken up in Mr. Parson's characteristically 
lively style of writing, aided by frequent ex- 
planatory diagrams. If, by this time, with the 
help of a qualified dance instructor, you aren't 
a social success, it certainly is not Mr. Par- 
son's fault. 

* 


Folk-Dances of the Spanish-Colonials of New 
Mexico, by Aurora Lucero-White, Eu- 
nice Hauskins and Helene Mareau. Exam- 
iner Publishing Co., Santa Fe, N. Mex. 


$1.25. 
This delightful group of folk-dances from 
Spanish-Colonial times brings some of the 
color, joyousness and dignity that was theirs. 
The various dance descriptions are embel- 
lished with explanatory diagrams, and the 
music for each number accompanies its ex- 

planation. | 
The three authors have done an excellent 
piece of work in compiling the folio, including 
all the old Spanish-Colonial dances with their 
regional variations, taking none of the origi- 
nal flavor from them. The completeness of 
their contribution is furthered by a glossary 
which gives the translation and approximate 


pronunciation of all Spanish words used. 


The dances made available in this volume 
are both timely and refreshing. They will 
prove extremely useful to folk festivals, dance 
studios and other schools sponsoring recrea- 


tional programs. 


Peasant Costumes of the Black Forest, by Dora 
W. Pettigrew. The Macmillan Company, 
N. Y. $3.00. 

Readers who were interested in the Ger- 
man peasant costumes published in the May 
AMERICAN DANCER will find further material 
in this volume. Miss Pettigrew describes char- 
acteristic attire throughout the Black Forest 
of Germany, and engagingly illustrates some 
principal regional costumes, including a num- 
ber of the most interesting local variations. 
Some of the drawings are in color and every 
one, whether colored or black and white, is 
complete to the smallest detail of its acces- 
sories. 

In addition, the author carefully discusses 
hats and headdress,. shoes, jewelry, aprons, 
embroidery, and the symbolism displaved in 
garments or accessories on certain religious 
and secular occasions. It should be a valuable 
study for dancers who wish to use intelligently 
the costumes for various folk-dances. 


Design for the Ballet, by Cyril Beaumont. 
Studio Publications, Inc., New York, 1937. 

152 pp., 250 illus. 


As a survey of costumes and settings de- 


signed for the ballet during the last fifteen 
years, this volume is extremely representative 
of developments in that field. It contains, 
first, a description of the progress in stage 
decoration for ballet and evaluation of pres- 
ent trends, followed by about 250 illustrations 
of costumes and settings which include eight 
beautiful color plates. 

The concise account which Mr. Beaumont 
gives us as introduction to his pictorial ma- 
terial, begins with scenic design and costume 
in the Imperial Russian Ballet, when choreog- 
rapher, composer and scene-designer worked 
independently and the result, says the author, 
left a great deal to be desired. He discusses 


changes in production down to the present 


ballet production. 


‘day and at the conclusion of this first sec- 


tion, surveys stage decoration in various coun- 
tries and in several prominent ballet troupes, 
praising America’s “determined effort to found 
a national ballet” and the remarkable work 
done as a result. 

In his second section the author deals with 
the function of stage setting in relation to the 
ballet itself, treating decor as background for 
the dancer. There is an interesting considera- 
tion of the significance of costume, the relative 
freedom for costume ideas in different types 
of ballet, and the advisability of following 
various vogues and trends. Mr. Beaumont 
closes with a short passage on the possibilities 
of ballet today, asserting that it is a “most 
adaptable medium,” and citing the growth of 
public interest. 

The illustrations which form the body of 
the book are arranged in chronological order 
for the most part. Although they do not ex- 
haust the subject, the collection represents the 
best classic ballets of the immediate past and 
a very large proportion of new material 
which gives a comprehensive picture of ballet 
all over the world. The valuable set of illus- 
trations and the clarity of Mr. Beaumont’s 
initial discussion make the volume a worth- 
while possession for everyone interested in 


Coming Events 
: New York City 


THE BALLET CARAVAN will be guest 
artists for the Composers’ Forum of the Fed- 
eral Music Project, March 18 at the Music 
Theatre. They will present Yankee Clipper, 
Filling Station and Show Piece. 

MARTHA GRAHAM dances on the Stu- 
dents’ Recital Series at Washington Irving 
High School, February 12. 

HUAPALA will present a program of 
Hawaiian dances, February 20 at the Guild 
Theatre. 

THE BROOKLYN MUSEUM 6series of 
dance recitals, Saturday afternoons at 3:00, 
will include Mattie Haim, Mary Radin and 
Winifred Widener, February 19; the Chalif 
Ballet, February 26; and Jane Dudley and 
Sophie Maslow of the New Dance Group, 
March 5. | 

DVORA LAPSON, Chassidic dance-mime 
who has returned from a tour of Europe, will 
perform at the Brooklyn Jewish Center, Feb- 
ruarv 21. The program will include several 
new impressions of Poland. 


New York State 


EDWIN STRAWBRIDGE and his group 
will dance in Buffalo, February 26. 
Massachusetts 
BLANCHE EVAN announces a solo recital 
m Boston, February 25, at the Elizabeth Pea- 
body Theatre. : 
Illinois 
HANYA HOLM will appear in Godfrey 
during late February, on her Mid-west tour. 
EDWIN STRAWBRIDGE is scheduled to 
perform in Bloomington, February 16; Deca- 
tur, February 17; Joliet, February 18; East 
St. Louis, February 19; and Waukegan, 
March 2. 
Indiana 
EDWIN STRAWBRIDGE is booked for 
Fort Wayne, February 22, 23, 24 and 25; 
and Gary, March 1. | 
HANYA HOLM'S tour of the Mid-Western 
cities will include Bloomington and Lafayette. 
Missourt | 
HANYA HOLM is scheduled for a_ per- 
formance in Columbia during February. 
EDWIN STRAWBRIDGE and his group 
will appear in Jefferson Citv, March 8; 
Springheld, March 9; and Joplin, March 10. 
California 
SHAN-KAR and his company will dance 
in Los Angeles, February 14 and 16. 
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Mr. and Mrs. Oscar DURYEA 


, that anything can, and usually 
does happen in this overgrown trading 
post on the banks of the Hudson and Harlem 
Rivers. Hardly a day goes by when Kipling’s 
lines, “East is East and West is West, and 
ne'er the twain shall meet” is not brought to 
mind by one of the many unusual happenings 
somewhere in this broad expanse which one of 
our favorite columnists so aptly dubbed “Bag- 
dad on the Subway.” 

A few nights ago the sacred portals of 
Carnegie Hall were stormed by an army of jit- 
terbugs who came to hear and see Mr. Benny 
Goodman and his gang of swingomaniacs 
perform in a manner which was extremely 
delightful 
which, according to reports from the enemy 
camp, was wholly unfit to be heard in that 
shrine devoted these many years to the more 
or less ultra-ultra (snooty to you) brand of 
artistic diversion. Unable to obtain a seat at 
the last moment, your observer had to be 
content to listen over the radio to the inva- 
sion of dear old Carnegie with a brand of 
music the “other half” (or should we say 
nine-tenths) likes to hear once in a while. 
Shades of Stokowski, Toscanini, as well as a 
score of names difficult enough to pronounce, 
let alone spell correctly! What next? Mr. 
Kipling, we're one up on you! When the 
tattered calico shreds of Tin Pan Alley are 
permitted to hang on the same clothes line as 
the royal purple of the above mentioned 
classical immortals, then the time draws near 
when not only East and West but North and 
South as well will assume the blended propor- 
tions and qualities of rayon—which just lots 
of people nowadays prefer! 

Events of this sort also bring to mind the 
fact that, less than two years ago, headlines in 
the New York Times announced that “Dance 
Instructors See Doom of Swing.” The Ameri- 
can Society of Dancing Teachers, then in con- 
vention assembled at the Hotel Astor in New 
York, announced, through its president, that 
this particular brand of music “will not last 
through the winter.” The inconsistency of 
such a statement is well nigh proven when, in 
the same news story, approval was given a 
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T HAS often been said that anything is 
possible 


to the aforesaid jitterbugs but 


The Ballroom Observer 


A Forum of the Social Dance Conducted by 


THOMAS E. PARSON 


certain dance comprised of Walking the Dog 
and Snake Hips. Further inconsistency, on the 
part of the organized profession, was evi- 
denced in other news stories. The Dancing 
Masters of America, at the Hotel Roosevelt 
the same year, heartily endorsed the “swing” 
type of music. Later on the Boston Club an- 
nounced that “Swing Music is a Profound 
Influence on U. S. Dancing.” Why can’t we 
all get together on subjects such as these and 
give our public the break it justly deserves? 
To Walk the Dog, develop Snake Hips or 
Swing? That is the burning question. The 
line forms on the right! 

At about the same time that Mr. Goodman 
and his boys were completing an excellent job 
of hanging the crepe on certain elevated noses 
the Brooklyn Academy of Music, another of 
those shrines almost, but not quite as impreg- 
nable as the castle on Fifty-seventh Street, 
was in the throes of a spectacle which must 
have: caused much blinking of the eyes on the 
part of our near-ultra cousins on the other end 
of the Brooklyn Bridge. The following news 
item tells the story: 

“Mr. and Mrs. Oscar Duryea presented, in 
recital, a program of ballroom dances of yes- 
terday. and today at the Brooklyn Academy of 
Music on Saturday, January 15, at 3:30 P. M. 
Included in the demonstrations were the 
Polka, the Schottische, the Mazurka, the Var- 
souvienne, the Two-Step, the Turkey Trot, 
the One-Step, the Fox-Trot, the Rumba, the 
Tango and the Vieni Vient.” 

It is most fitting that Mr. Duryea is the first 
ballroom teacher (to our knowledge) to have 
ever represented the social dance at the Brook- 
lyn Academy. In the past, that phase of the 
dance which is understood to the fullest ex- 
tent by so few, namely: the gyrations supposed 
to portray the social scale as a result of war, 
desolation, etc., has all but crowded the dance 
as we love it completely off the Brooklyn 
Academy’s calendar of events. The Duryeas’ 
program was, however, incomplete. He should 
have included the Big Apple and the Shag. 
On the other hand, the ice has been broken— 
and how those Brooklynites love to swim! 


There! It’s happened again. Despite our 
good intentions to let well enough alone, that 
ol’ debbil, the Big Apple, insists on its share 
of the limelight. Despite the fact that this 
terpsichorean depravity has ridden the crest 
of the wave of controversy for longer than is 
usual it still gets its share of praise and con- 
demnation. “Big Apple on Decline” reads a 
headline in the Norwalk (Conn.) Sentinel. 
“The Big Apple has already slipped,” said 
pretty Mary Holt Rushing of Savannah, Ga. 
“In Georgia, people are turning more and 
more toward the ballet. Even tapping isn’t 
tops anymore.” Little Marjorie Duckett, from 
Memphis, Tenn., (and also pretty) agreed 
the Big Apple was on its way out in favor of 
the ballet. 

But let’s read on! Harriet James, of Boston, 
Mass., asserted the “fervour” for the Big 
Apple continues. She attributed its vogue to 
the general search for release from economic 
anxieties and the threat of war. “It releases 
the frolicsome instinct,” she said. “It also has 
renewed people’s enthusiasm for dancing. It 
is a perfect joy. When I first starting teach- 
ing the Big Apple I thought high school boys 
might be self-conscious but when asked to 
‘shine’ they do the cutest things!” 

Peter Miller, of Montreal, Canada, thinks 


the Big Apple is a “tonic.” He said that “a 
was such a nonsensical dance it gives people 
relief from their worries.” The gentleman 
from Canada and the lady from Boston agree 
that the Big Apple is a “godsend to dancing 
teachers from an economic viewpoint.” 

But way down South in the land of cotton 
where the Big Apple first saw the light of 
day they (the dance teachers) have all but 
disowned their progeny. Georgia and Ten- 
nessee may swing from Appling to the ballet, 
but the Florida Society of Teachers of Danc- 
ing “ignored entirely the existence of the Big 
A pple’ at their Annual Christmas Convention 
at Coral Gables, Fla., according to their press 
agent. “This,” said the news release, “is the 
second official jolt the Big Apple has received 
within the past few weeks which is expected 
to result in. its extinction. The Ronrico, 
(sounds like an ad for rum) latest creation of 
Ramon and Renita, (sounds like an ad for a 
dance team) world famous dance team (it is 
an ad for a dance team) was voted for popu- 
larization in the South this coming year. The 
act of the Florida Society, however, definitely 
decides the official fate of the Big Apple in 
the South. It is held as a discredit to the pro- 
fession and in bad taste for the American 
dancing public.” 

There is no doubt that a bit of controversy 
is a stimulant to progress. Perhaps the boys 
and girls down South prefer the Ronrico 
(make ours straight Bourbon) and perhaps the 
ditto in Boston and Montreal like the B. A. 
For sake of further argument, it might be the 
difference in climatic conditions that brings 
about this stalemate between the North and 
the South. Be that as it may, a tip from the 
New York D. T. B. A. tells of another dance 
soon to appear on the terpsichorean horizon. 
It is called The Cherry Hop; but here it is 
lunch time. Corn beef and cabbage, please, 
with a cup of black coffee. No, make it two 
cups of black coffee—and apple pie! 


VIENI VIENI 
A Fox-Trot 


Arranged by Oscar Duryea, 200 West 57th 
Street, New York. 

Time: 4/4. 

Suggested Music: Vieni Vieni, Bluebird 
Record No. B7069—or any Fox-Trot. 

Gentleman’s part described; his partner 
dances the counterpart unless otherwise di- 
rected. 

THE DousLe Dip 


Count 
Fwd L 1-2 
Fwd R—turn 1/4 R 3-4 
Fwd L 5—6 
Back R—bend R knee slightly (dip)............. 7-8 
Fwd L—turn L slightly....... 12 
Fwd R—turn L slightly 34 
Back L—bend L knee (dip) 5—6 
Fwd R—turn R to face L O D.. 7-8 
8 Meas 
THe RIGHT 
Fwd L—turn 1/4 L 1-2 
Side R—short step on ball of R F 3 
Close L to R 4 
Side R 5 
Close L to R 6 
Fwd R—turn 1/4 R 7-8 
Side L—short step—continue R turn 1 
(Continued on page 30) 
DANCER 


THE AMERICAN 


| 
4 


English ecbnique of Ballroom 


2. The Slow Fox-Trot (Cont'd) 

This is the third in a series of articles by 
Mr. Jacques. The next, and concluding, will 
appear in the April issue. 


BALLROOM Epiror's Note: To those who 
are not familiar with the English system 
of counting, it must be explained that 
numerical expressions are not used in 
counting out each step; and that the figures 
in the left hand column denote the sequence 
of the steps—not the time involved. In the 
right hand column will be found the tim- 
ing effect—on a Slow Step (S) the weight 
1s sustained for two beats; on a Quick Step 
(QO) the weight 1s sustained for one beat. 


THE IMPETUS TURN 
Gentleman's Steps 
(Backing Line of Dance) 
Having completed the first three steps of 
the Natural Turn, or the first six steps of the 


Reverse Wave. 
No. OF 


No. TIMING BEATS 
1. Back L F a normal length step, 
turning to R. 
2. Still turning to R, close R F back 
to L F and continuing to turn 
from L heel on to R heel (facing 
line of dance). 
Still turning to R on ball of R F, 
approximately a third of a-turn, 
step to side and slightly back 
with L F a short step (backing 
diagonally to centre of room). 
To finish figure, step back with 
R F, a normal length step, turn- 
ing to L (backing diagonally to 
centre of room). 
And proceed into fifth, sixth and 
seventh steps of reverse turn to 
finish diagonally to wall. 
BODY MOVEMENT 
Contrary body movement on first 
step. 
Straight on first step. 
Sways slightly to L on second 
and third steps. 
(It is not advisable to stress the 
sway in this figure.) 
RISE AND FALL | 
Rise at end of second step. Lower 
at end of third step. 
Lady’s Steps 
(Facing Line ot Dance) 
Having completed the first three steps of 
the natural turn, or the first six steps of the 
reverse wave. 


Slow 2 


Quick 1 


Quick 1 


Slow 2 


No. OF 

STEP No. , TIMING BEATS 

Forward K: normal length 
step, turning to R. 

2. Still turning to R side and slight- 
ly back with L F across the line 
of dance, a short step (backing 
line of dance). 

Continuin™ to turn on ball of L 
F, brush R F to L F and step to 
side and slightly forward with it 
a short step (facing to centre of 


Slow 2 


Quick 1 


room ). Quick 1 
To finish figure, step forward 
with LF, a normal length step, 
turning to left (facing diagonal- 
ly to céntre of room). Slow 2 


“And proceed into fifth, sixth and 
seventh steps to reverse turn to 
finish backing diagonally to wall. 

BODY MOVEMENT 
Contrary body movement on first 
step. | 
Straight on first step. 
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by HENRY JACQUES 


Sway to R on second and third 
steps. (It is not advisable to 
stress the sway on this figure.) 
RISE AND FALL 
Rise at end of second step. Lower 
at end of third step. 
REVERSE TURN 
Gentleman's Steps 
(Facing diagonally to centre of room) 
This figure is as a rule preceded by a 
feather step, the last step of which is the first 
of this turn. 
No. OF 
STEP No. TIMING BEATS 
1. Forward L F, a normal length 


step, turning to L. Slow 2 

2. Side R F, a medium length step, 
still turning (backing line of 
dance). Quick 1 

3. Back L F, a medium length step 
(backing line of dance). Quick 1 

+. Back R F, a normal length step, 

turning to Ee (backing line of 
dance). Slow 2 

5. To side and slightly forward L F 

a short step still turning (facing 
diagouslly to wall). Quick 1 

6. Forward R F, a medium length 
step, outside on partner's R side. Quick 1 

7. Forward L F, a normal length 

step, in front of partner (facing 
diagonally to wall). Slow 2 


BODY MOVEMENT 
Contrary body movement on first, 
fourth and seventh steps. 
Contrary body movement position 
on sixth step. 
Straight on first step. 
Sway to L on second and third 
steps. 
Straight on fourth step. 
to R on fifth sixth 
steps. . 
Straight on seventh step. 
RISE AND FALL 
Rise at end of second step. Lower 
at end of third step. 
Rise again at end of fourth step. 
Lower at end of sixth step. 
Lady's Steps 
( Backing diagonally to centre of room) 
This figure is as a rule preceded by a 
feather step the last step of which is the first 
of this turn. 
No. oF 

Srep No. TIMinG Beats 

1. Back R F, a normal length step, 
turning to L. 

2. Still turning, close L F back to 
R F and continue to turn from R 
heel on to L H (taéing line of 
dance ). Quick 1 

3. Forward R F, a medium length 
step (facing line of dance). 

4+. Forward LF, a normal length 

step, turning to L (facing line of 

dance). 

To side and slightly back R F a 

medium length step, still turning 

(backing diagonally to wall). 

6. Back LF, a medium length step, 

partner outside on right side. 

Back R F, a normal length step, 

partner now in front (backing 

diagonally to wall). 
BODY MOV EMENT 

Contrary body movement on first, 

fourth and seventh steps. 


Slow 


Quick 1 


Slow 2 


. 


Quick 1 
Quick 1 


Slow 2 


Contrary body movement position 


on sixth step. Py 
Straight on first step. # 
Sway to R on second and third #3 
steps. 


Straight on fourth step. : 
Sway to L on fifth and sixth 
steps. 
Straight on seventh step. 

RISE AND FALL 
Rise at end of second step. 
Lower at end of third step. 
Rise again at end of fourth step. 
Lower at end of sixth step. 


A DANCER’S DIARY 


(Continued from page 21) 


“Come in, come in now, Miss Templeton. 
Ah!” 
Lochinov rose from his chair, his face 


turned to me smiling, and his hair, as bushy 
and as fuzzy as’ ever, seemed to fairly pop up 
on his head with welcome. He reached out 
and shook my hand as if I had been a long- 
lost friend whom he'd known all his life. I 
turned pink and all colors because he was so 
nice, because they were both so nice and I 
felt as small as a pin-head. 

“A real pleasure.” He “Now 
then, let's see what vou can do, at once, eh? 
I'm delighted to see you again, my child. 
Verv nice, eh, Chichantinoff 

IT left them talking and ran into the dress- 
ing room. Two hooks tore off my bodice and 
I had to use a safety pin and pray it would 
stay shut. 

When I walked into the studio I looked at 
the two men sitting at the far end. Chichan- 
tinoft, who had been so good to me. I couldn't 
fail him. Lochinov, who had been so kind to 
spare the time to come and see me again. In- 
stcad of feeling frightened I suddenly went 
all warm inside with the liking for them 
both. I couldn't understand why they were 
both so very fine to a little unknown girl 
who loved ballet. 
“Are you ready?” asked Lochinov kindly. 

“Qh, I want to dance, please,” I said 
breathlessly. Lochinov raised his eyebrows in 
pleased surprise. “Well. then, Glisse, ara- 
besque; qlisse, jete, arabesque; tour attitude.” 

Lochinov's voice went calmly on. Chichan- 
tinoff was right.. Yesterday's hard exhausting 
work had been far more dificult than this. I 
felt free, light and anxious only to please 
these two men. My steps weren't for Dorina 
Templeton; they were for Lochinov and Chi- 
chantinoff. 

It ended all too soon. 
stood before them and 
stopped to say: | 

“That will be: all, my 
here and rest a moment.” 

Then the consciousness of all I had tried 
for came back: in a rush. I looked at Lochi- 
nov anxiously, Suddenly I felt as if I would 
tremble with. suspense. 

Lochinov looked at me very seriously and 
on Chichantinoff’s face was what might have 
been a smile. 

“Miss Templeton, vou have shown today 
that you have within vou the making of 
very fine litthe dancer. I am more than 
pleased. I should like to ask you to become a 
member of my Opera Ballet Company. 

“Our first cffort will be in Prince Igor in 
which we will do Fokine’s Dance Plovtsiennes. 
I hope you will be in one mind with the 
company, to dance it so artistically and well 
that we shall receive the six curtain calls— 
yviven it on its first production in Paris.” 


I was surprised as I 
Lochinov's voice 


child. Come, stand 
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D.T.B.A. BULLETIN 


by ROBINA SWANSON, Secty. 


The Association’s first meeting of the year 
was held in the Florentine Ballroom of the 
Hotel Park Central, Sunday, January 23. On 
the material program was Margaret Burton 
Inslee with children’s dances; Marguerite Rey- 


nolds in her new tap number, Tap Classique, | 
who 


and Mr. and Mrs. Thorbjorn Bassoe, 


demonstrated and taught ballroom combina- | 


tions to fit Waltz, Tango and Fox-Trot. 

During the business session Tom Parson re- 
ported on the Association's activities in de- 
manding a curb on free lessons by the W. P. A. 
The greatest handicap in this work, he said, 
was the fact that while one school would 
complain that this type of competition hurt 
his enrollment, another would take the oppo- 
site viewpoint when approached by the vari- 
ous Regional Directors of the W. P. A. It is 
the W. P. A.’s contention that the dance activi- 
ties pursued by the Regional Directors stimu- 
late interest, and eventually prove beneficial 
to the private dance school. 

A member in Vermont reported that the 
National Youth Administration had set up 
classes to which everyone was invited, and had 
engaged as teachers two former pupils who 
had phoned, later, and asked if there was a 
difference between a Waltz Turn and a Fox- 
Trot Turn. The D. T. B. A.’s chief offensive 
in its efforts to curb these free classes is the 
fact that bona-fide instructors are not being 
used. A demand has been made to Eduard 
C. Lindeman, National Director of the Recrea- 
tional Project, that qualified instructors be 
employed and that free classes be open only to 
those on relief. 


TEN RESIDENT PUPILS 


will be accepted by 
a beautifully situated 


SCHOOL OF FINE ARTS 


located on the Hudson, forty minutes 

from mid-town Manhattan. Unusual 

facilities for artistic training by some of 
the country's finest teachers. 

+ Complete dance training for stage 
or teaching, including: Ballet, 
character, acrobatic and rhythm 

Music appreciation, piano and 
voice culture 

Dramatic art 

Painting 

Accredited academic courses op- 
tional 

This is an opportunity for a few parents 

to place their daughters of twelve 

years or more in a charming home at- 
mosphere where the grace of living is 
stressed along with plenty of oppor- 
tunities for winter and summer recrea- 
tion and intensive artistic training. 
References exchanged. 


Address 


SCHOOL OF FINE ARTS, Box 377 
THE AMERICAN DANCER 


NOTICE TEACHERS! 


There's a marvelous chance to open an imita- 
tion ‘‘Ice Skating Rink Studio'’ in your com- 
munity. Profitable, year around business of 
unusual appeal to all. We furnish material for 
ice substitute with complete instructions as low 
as $295. Gest started! Don't delay! 


THE G. L. MORRIS CORP. 


(1740 East 12th St. Cleveland, O. 
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President Grant, in an address to the mem- 
bership, told of his desire to promulgate the 
Association's interest beyond the teaching stage 
to a point where choreographic research work 
would be entered into so that the teachers 
themselves might become instrumental in pre- 
senting works of the ballet. He also stressed 
the fact that the D. T. B. A.’s Code of Ethics 
and Advertis'ng Rules and Regulations, on 
which the Association was founded, should be 
an integral part of the membership obliga- 
tions, and.that a strict adherence to these obli- 
gations was not only essential to the welfare 


RUTH PRYOR 


RUTH Pryor, premiere danseuse, formerly with 
the Chicago Civic Opera Company 


One of Chicago’s most delightful ballerinas 
is the petite Ruth Pryor, former premiere 
danseuse of the Chicago Civic Opera Com- 
pany, and today one of our most noted and 
cons’stent performers of classic work. 

Ruth started dancing at the age of nine, 


and her career professionally began several 


vears later at the age of twelve when she be- 
came solo dancer in one of the leading cinema 
theatres in Chicago. This was, of course, only 
during summer vacation time and not inter- 
fering with her school routine. : 
Later on, while still in her teens, she won 
a contest to co-star in an Orpheum Circuit 
production which traveled from coast to 


coast plaving the finest vaudeville theatres. 


Upon her return she continued her work in 
the studios of her teacher, Merriel Abbott. 
Then came an opportunity to be featured in 
a musical revue and it was while in this 
show that she was seen by Mrs. Ina Hage- 
now, manager of the Civic Opera Ballet, and 
was offered a contract as soloist with the 
Civic Opera Ballet. Her first role as premiere 
was inthe opera La Juive. This was the 
highlight in her career, as it was her work in 
this performance that won her the post of 
premiere danseuse, a position she held for 
several seasons. These were vears that com- 
bined intense training and brilliant perform- 
ances under the direction of Laurent Novikoff. 

During the World’s Fair in Chicago, Miss 
Pryor, starring with her own ballet group, 
contributed greatly to the success of the Eng- 
lish Village. 

Another notable event in her career was 
the performance at the Blackstone Theatre of 
the ballet Coppelia under the direction of 
Michael Fokine. 


school of ballet and 


_ At the present time she is a featured artist 
in one of Chicago’s finest hotels. 

of the organization as a whole but would be 
demanded of each individual member. 

The Committee appointed for that purpose 
reported the completion of the work of revis- 
ing the Code of Ethics and Advertising Rules 
and Regulations, copies of which will be sent 
to all members for their approval. The new 
Code is decidedly more complete and, to some 
extent, more stringent than the old. 

The next meeting will be held at the Park 
Central, Sunday, February 27, when a presen- 
tation of The Cherry Hop, arranged by a 
committee of ballroom teachers and set to the 
music of the same title by Arthur Green, will 
be made by Donald Sawver. 


Niinsky Photographs 
(Continued from page 13) 
its contribution to the 
French art of the 18th century. This French 
period draws.most of its style and signifi- 
cance from 18th century ballet posture—not 
the craftsmanship of the artist. It is only the 
hangover of 19th century art criticism which 
keeps us from properly distinguishing between 
a painter’s craftsmanship and his borrowed 
use of dance pose. Nijinsky’s photographs are 
great dance pictures, far more significant as 
pictures than any paintings made of him at 
the time. Reviewing a large collection of 
Nijinsky photographs not only leaves little 
doubt as to his genius but fixes him for all 
time in poses of which even his former audi- 
ences retain but fleeting memories. : 
Epitor’s Note: THe AMERICAN DANCER 
wishes to extend thanks to Roger Pryor Dodge 
for the use of the Nijinsky pictures which ap- 
pear on this page. These are but a very few of 
the interesting pictures of the fabulous dancer 
which make up Mr. Dodge's collection, one 
which is said to be the largest in the world. 
As a very young boy, taken to the ballet for 
the first time, Roger Dodge was inspired bv 
Nijinsky’s dancing and this experience formed 
the basis for his desire to collect photographs 
of the dancer. In later years, when he had be- 
come a dancer himself, Mr. Dodge pursued 
his hobby to practically every newspaper office 
and photographer's studio in Europe in order 
to acquire every available picture of the artist. 


OBSERVER 


(Continued from page 28) 


2 
Back L—continue R turn 
Side R—continue R turn ee 
Close L to R—continue R turn 6 
Fwd R—complete R turn. 7-8 
8 Meas. 
Pace 1/4 L—Side 1 
Side L—bend L knee slightly. 3 
Swing R back—no weight on R—partner 
Close L to R: 6 
Cross R over L—in front... 
+ Meas. 
Cross R over front 7-8 


Left Paddle Turn—Man’s Part 
Tap L toe to L side, raise R toe, turn on 
R heel to L and tap R toe........... 1-2 
Left Paddle Turn—Lady’s Part 
Step on R F to R side, close L to R_....... 1-2 
(The man, remaining in place, is the pivot. 
around which his partner turns.) 
Both partners repeat above 3 times to 


complete L turn—count 3-4, 5-6, 7-8....4 M 
Total 16 
THE AMERICAN DANCER 
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Shopping Gossip 


Hereafter, Sally will make the rounds of 
THe AMERICAN DANCER'S advertisers each 
month, reporting bits of news that she gleans 
from her visits, and calling attention to new 
items that you would find for yourself if you 
could shop in person. When you want per- 
sonal information, write Sally, c/o THE 
AMERICAN Dancer, enclosing stamped, self- 
addressed envelope for quick reply. 


Until the wee, small hours every night you 
will find Jimmy Selva at the International 
Casino. Not dancing away the hours, but 
watching anxiously back-stage while the 
chorus does its strenuous work. And not, as 
vou might suspect for any romantic reasons. 
Mr. Selva is supplying all of the shoes to the 
International and in view of the hard wear 
that they have (the girls are said to do more 
dancing and at faster tempo than in any other 
show in town) he goes there to give the shoes 
a personal inspection so that replacements 
can be made without any delay. By far the 
hardest number, he reports, is the Can-Can 
which the Gertrude Hoffman girls do. It is 
so terrifically fast that every shoe must be 
inspected after each performance to be sure 
that heels have not been pulled loose. 

Selva is also supplying all the shoes for 
the Mordkin dancers and it is interesting to 
note that they always have three pair in re- 
serve whether in town or on the road. 


Sonja Henie’s popularity has caused skaters 
to go in for ballet costumes, according to 
Arthur Rose of Maharam's. Costumers, he 
Says, are anticipating the forthcoming appear- 
ance of Canadian groups in Madison Square 
-Garden as they believe that our neighbors 


from the North will introduce some novelties ° 


that will revolutionize skating costumes. 
Maharam also reports a new color trend in 
dance costumes this season: it is peacock blue 
and dubonnet (or plum, to vou!) The entire 
staff there was excited about the costumes 
that the team of Norman and McKay, for- 
merly of Leon and Eddie's, have achieved 
with some of Maharam’s novel costume mate- 
rials. They do eccentric dancing and they 
say that their costumes are all of that/ 

Tap shoes for dogs may be one of the new 
features of the dance footwear business if an 
order recently received and executed by Leo’s 
New York branch of the Advance Theatrical 
Shoe Company is any straw in the wind. The 
owner of a tap-dancing dog appealed to them 
to make his “partner” shoes and lo! Fido 
goes forth in tap shoes even as you and I! 
Shoes for animals or animal shoes seem to 
be one and the same to Leo. According to 
Herb Levine, manager of the New York 
branch (which, incidentally is now established 
in new quarters at 1674 Broadway) this 
firm made the footwear for The Greatest 
Show on Earth, a production in which humans 
portray elephants, lions, snakes, dogs, horses, 
etc. Suitable shoes had to be designed even 
for the snakes! In addition to all these they 
have supplied all of the shoes for Hurray for 
What (both dance and character shoes) and 
for Three Waltzes. And again to prove ver- 
satilitv, they make Charles Weidman’'s tights 
(since few moderns wear shoes! +: 


We always feel that when Europe recog- 
nizes our superiority in anything that we have 
arrived! Irving Olian, of Associated Fabrics, 
is showing justifiable pride in a letter received 
from Mabel Glover, of York, England. Miss 
Glover states that she is sending an “un- 
solicited testimonial” and then goes on_ to 
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by 
SALLY 


compliment Associated on their sketches, add- 
ing “there is nothing on the market over here 
to compare with your sketches!” Associated 
has had great success with Stroblite fabrics for 
various professional productions. The latest 


success of this luminous material was a Mod-— 


ernistic Mechanical Ballet which was recently | 


seen in the Ice Carnival at Madison Square 
Garden. The skaters suggested mechanized 
figures with two colors which showed geo- 
metric patterns when the lights were out. 

During the filming of Eleanor Powell’s last 
picture, Capezio received a telegram from 
their Hollywood agent, ordering a pair of 
the famous dancer's special tap shoes to be 
sent air-express. As these shoes are a special 
last, Capezio had to rush through the order 


so as not to hold up production on the picture. 


But then air-express, or over-night delivery to 
Hollywood, isn’t new to them. ... We found 
them rushing a pair of stockings off to catch a 
plane! 
we dropped in at the executive offices we 
found S. Capezio busy preparing a press re- 
lease to the effect that G. Georges is now 


(Empty stockings, of course!) When 


sine gi of his theatrical department which | 
make’ any type of shoes for stage and dance — 


wear. 


It was easy to spot Wagner-Mage's estab- 


lishment in Forty-eighth Street for huge pack- | 
ing cases were being carted in. Our curiosity — 
of course made us inquire and find out that — 


they were filled with costume sketches, fresh 
from the printer. What a lot of recitals 
they'll inspire! 


Conversation brought out the | 


fact that it is Wagner-Mage who has sup- 


van costumes since its inception. They have 


plied all of the fabrics for the Ballet Cara- — 


also supplied all of the American Ballet cos-— 


tume materials. 


Outstanding, of course, were | 


those for Card Party, Apollon and Le Baiser 


de la Fee which marked the gala afternoon | 


at the Metropolitan last season. 


Roberta Jonay, the dancer who is sponsored | 
by Mrs. Roosevelt, was in Baum’s in Phila- — 
delphia last week, ‘buying long hose and look-— 


ing over materials. 


Everyone in the dance and theatrical pro- | 


fession should send up “hallelujahs” on the 
perfection of a new tarnish-resistant tinsel 
called Permabrite. According to experts who 
have been working diligently for nearly two 
years to perfect it, Permabrite solves many 
problems that were always present when the 


old ground-glass tinsel was used for costumes | 


First, since this tinsel is made 
the danger of 


or decorations. 
of a soft metallic composition, 


scratching or cutting from glass particles is | 


entirely eliminated. Naturally, 


where children | 


are concerned, this is important. Being tarnish | 


resistant, 


it is possible now to save costumes | 


and scenic fabrics from one performance to | 


Then, 


another without fear of discoloration. 
with Permabrite a scintillating 


radiance that 


makes decorative designs look brighter under | 


electric or spot lights is achieved. 


Talking to Jack Hoffert, of Chicago The- 
atrical Shoe Co., is like thumbing through the 


pages of a Who's Who in Dancing. I men- | 
tioned a famous name, of someone who 
started in Chicago and was known on two 


continents before she retired a few vears ago. 


“Why, I believe I fitted her first pair of toe 
shoes,” he told me. “She probably doesn't 
remember me because she was just a little 


kid, then.” But then, a famous name of today 
came in and he had to fit another pair of toe 
shoes! And so it goes! 


FLORENCE ROGGE 


Ballet Director and Associate Producer 


of 
RADIO CITY MUSIC HALL 
Now Offers Her 


FAMOUS DANCES 
to Teachers 
Every week Miss Rogge's briliiant work appears on 
the stage of the magnificent Music Hall, to score 
@ new success fifty-two times a year! Now the 
internationally known Ballet Mistress of America's 
only permanent ballet company will send you her 

own creations! 

FLORENCE ROGGE DANCES are described in 
clear and simpie form. They are easy to teach. 
Complete descriptions of dances for solo and 
group, costumes, floor patterns, musical accom- 
paniment, glossaries of dance terms, and attrac- 
tive titles. 


|. Scarf Dance—So'o Interpretive. interme- 
diate—A pretty number, using a large 


2. Viennese Waltz—Classical In- 
3. Pizzicato Polka—C'assical Toe Solo. Ad- 


vanced—Dainty 
ers. Advanced—An effective and decora- 
tive number 3 
. Easter Lily—Classical Toe 
—A beautiful number 3 
6. Grecian Frieze—Classical 
vanced—Panels, using 16 dancers... 4 
7. Novelty Drum Dance — Advanced Toe — 
Group 3 dancers, who dance on drums... 3.00 
8. Novelty Chinese Fan Dance —Solo Toe. 
Advanced—An interesting number 
9. White Peacock—Classical Toe Solo. Ad- 
vanced—A long train is used sd J 
10. Danse Piquant—Novelty Duet—Large 
are used. Intermediate Toe .... 3. 
Il. Iridescent Bubble—interpretive Solo. in- 
termediate—Large balloon is used  _.. 2.00 


12. A Hunting We Will Go—Novelty Group 
—Intermediate Toe —1i2 dancers in this 
number. Riding crops used. 


13. Skaters Waltz — Novelty Toe Solo. 
vanced—Effective novelty number 3.00 

14. Russian Boyar Dance—Character Grou 
16 dancers. Intermediate—Boyar here, 
a Noble. Danced with great diqnity _ . 

15. The Golden Butterfly—Classical Toe Solo. 
Intermediate—A very bright number 3 

16. The Little Love Birds—Classica! Duet. In- 
termediate—A lovely duet 3.00 

17. Dance of the Peppermint Stick—Toe Solo. 
Advanced—An eccentric doll dance... 

18. Romping on the Beach — Novelty Solo. 
Intermediate—Done in colorful Lathing 

suit, either barefoot or in bathing ees. 

bell & wet. 

MPLETE BALLETS 

The Cali ai Spring—A complete Ballet— 
Intermediat xcellent material for Reci- 
tals. 23 Dancers used. Five dances includ- 
ing impressive Finale in which all 23 
dancers are used. The Ballet consists of a 
roup number using 16 dancers, two 
uets, one trio, one solo and the Finale 
using all the 

20. The Cobbler's Dream—A complete Ballet 
—Intermediate—An exceptional number for 
a recital. May use up to 33 dancers. This 
excellent ballet lends itself to many types 
of dancing and gives students an oppor- 
tunity to perform their specialties 


J. J. DICKMAN > 


com 506 


250 West 57th Street New York City 


ASK FOR 


TINSELED 
FABRICS 


TARNISH-RESISTANT 


‘SAFE — Contains no glass 


NATURE SANDALS 
55 Cents a Pair 


Colors—Sizes 
GUARANTEED 


Ballet Slippers — Toe Shoes 
Tap Ties —Tap Oxfords — etc. 


PR ft ML Theatrical Co. 


Columbus, Ohio 
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Intermediate Rhythm Soft Shoe 


Transcribed for THE AMERICAN DANCER 


Music: Any slow 4/4 number with marked | 


rhythm. Suggest 4 bar introduction. Play 
one chorus straight through, using final end- 
ing; HOLD -8 BARS; plays last 8 bars 
again without intro. Soft throughout. 


Abbreviations: Only the most common Mave 
been used here, and even those have not 
been used where there is the slightest possi- 
bility of error. Complicated repeats are 
eliminated. 


Code: R—right foot or side; L—left foot or 
side; sh—shufle; X’ed—crossed; fi—flap; 
diag—diagonally; fwd—forward ; bk—back 
or backward; bl—ball; hl—heel; st—step; 
triple or tr—shuffle-step; toe clip—touch in- 
side of toe to floor, without lifting foot rock 
back to heel; side tr—side shuffle and step 
in place; X’ing—crossing; cr—cramp. 
Cramp and drop hl have been used inter- 


changeably. 


STEP 1. 
‘Side sh R, hop L, step R X’ed in front L 


(&8&1); fi L diag fwd to L raising R toe, 
bk fi R diag to L, bk fl L in place (&2&3 
&4); side sh R, hop L, step R X’ed in front 
of L, fi L fwd to L (&5&6&7). 2M 
Repeat all, holding 8th count at end second 
time... 2M 
Bk fi R, toe clip L, st R (&1&a2); alternate 
twice (&3&a4, &5&a6); bk fl L, side sh R, 
hop L, st R X’ed in front of L, (&a7&a8). 
2M 


L tk AR die 
fwd br L to L (&1&a2); hop R, st L to L, 
tap R toe as you lift high off L foot into an 
open turn in the air to L (&3&4, silent in 
air); facing front, land on R ball, L bl, 
R-hl, L hl, raising both toes as heels land, 
bk fi L, bk fl R, BOW (a&a5&6&78). 
L 2 M; total step 8 M 


i STEP 2. 

St L, br R fwd, br R bk X’ing in front of L, 
br diag fwd to R, br R bk, st R, st L fwd, 
scrape fwd _ transferring weight 
(1&a2&a34) ; repeat all (5&a6&a78). 

St L, fl R, st L, sh R, hop L, fast side ines 
R, front tr i side sh R, ‘hop L, st R in 
front of L, touch L toe to R heel, drop R hil, 


32 


by BERT BERTRAM 


st L alongside R (1&a2&a3akat&a5&ab6& 


a7); scrape L into air in circular motion: 


fwd to L, bk Al L, br R fwd, ball-change 
R-L, scrape R into air in circular motion 
fwd to R, bk fl R, br L fwd, bl-ch L-3, 
scrape L into air in circular motion to L, bk 
A L (8&1&a2&a3&a4&a5); br R fwd, bl-ch 
R-L, br R fwd, bl-ch R-L, scrape R fwd 
transferring weight to it (&a6&a78, making 
complete turn to L). 4M 
St. L, fi R fwd, st L, sh R, hop L, fast ike tr 
R, ‘side sh a pick-up change R-L, tap R toe 
in bk L (1&a2&a3a&a4ak&a5); “cut” or 
grace tap on L as feet change in air jump- 
ing to fl R, tap L toe in bk R (a&a6); 
reverse last 4 counts (a&a7). 2 M, total 8 
STEP 3. 


Hop L, sh R, hop L, br R fwd, br R bk in 


front of L, toe tap R, br R diag fwd to R, bk 
br R, sh R ($8&a12345&—hold 6—&7) ° st 
R, side tr L, st R, br L fwd diag to R, hop 
R bringing L in circular motion in air to L, 
fi bk to in bk of R, tr R, side sh L, hop R, 
st L in front R, fi R diag fwd to R, drop R 
hl, scuff L heel fwd (&8&a123&a4&a5&a6&7 
&8). 4M 
Br L bk, hop R, br L fwd, hop R, br L bk, 
hop R, fast side tr L, br R fwd, hop L, st R 
fwd, drop 3 tr, tr L, drop L hl, scuff R heel 
fwd (&1&2&3a&a4&56&7&a8). 2M 
Jump to R, fast side tr L, st R, sh L, st L, 
fast side tr R, st L, bk br R to L side, hop 
L, st R in bk L, scuff L hl fwd high, pause, 
jump R foot high fwd to kick heels together 
while bringing L backward, land L and R 
with R slightly fwd of L, jump hitting R 


toe to L hl, leap to L (la&a2&a3ak&at&a5& 


—hold 6—&a7&8). 
STEP 4. 
Hop L, fi R, st L, sh R, hop L, fast side tr R, 
br L fwd diag to R, hop R, st L X’ed well 
over R, br R fwd to R, leap R to R, st 
L X’ed in bk of R, br R fwd to R, leap R 
to R, st L X’ed in front of R, leap R fwd 
2M 
St. L, toe clip R, st L, bk br R, hop L, side sh 
R, hop L, st R X’ed over L, st L fwd along- 
side R with feet parted wide immediately 
transferring weight to L, push back on R 
with bk br R, lifting into an open turn in 
the air to the R carrving R foot wide and 


2 M, total step 8 M 


“1 thank 


you. 


high, land R and L pivoting slightly on R 
to face front, snap fingers of R hand (1&a2 
&a3&a45&—6 silent in the air—&78). 2M 
Hop L, fast side tr R, st L, sh R, hop L, fast 
side tr R, side sh L, pick-up change R-L 
X’ing R in front of L, st R X’ed in front of 
L, fi L fwd, sh R, hop L, toe stand R and L, 
st R, st L 
2 
St L, toe clip R, st L, bk br R, hop L, fwd br 
R, hop L, bk br R diag to Ss st R X’ed over 
L, turn to L on balls of both feet, cramp L 
and R heels, st L quickly to L facing front, 
_ step R in place, with R index finger to lips 
say “Sh...” (1&a2&3&4&5—6 es 
2 
Total step 8 M, total so far 1 chorus. 


Step 5. No Music 
Accelerated Slightly 

Hop R, side sh L, cramp R hl, scuff L hl fwd, 
bk br L, cramp R hl, side tr L, bk br R, 
cramp % hl, dig R heel with toe pointed in, 
twist R to bl of foot, st L X’ed behind R, 
dig R hl with toe pointed in, twist R to bl 
of foot, st L X’ed in bk of R (1a&a2&3&a4& 
5&6&7&8). Travel to R. 2M 
Turning to L on balls of both feet, cramp L 
and R heels, br L bk, bl-ch L-R still turn- 
ing, bk br L, bl-ch L-R facing front, cramp 
R hl, slow tr L, drop L hl, scuff R hl fwd, 
bk br R, cramp L hl, scuff R: hl fwd high 
(&18&28&3&45&6&a7&a8). 2M 
Bk br R, jump into fl R and L, sh R diag to 
R, fi R diag to R, turning L toe out and 
rising on balls of both feet cramp L and R 
heels, bk br L diag to R, cramp R hl, tap 
L toe in bk of R, side sh L to L, pick-up 
change R-L, tap R toe twice in bk of L 
(la&a2&3&4&5&abaka7&8). 2M 
Sh R to R side, pick-up change L-R bringing 
L in front, tap L toe in front R, jump R 
over L immediately lifting L (a&a1&2); 
reverse all (a&a3&4); sh R to R, pick-up 
change L-R, sh L to L, pick-up change R-L, 
tap R toe in bk of L, side sh R, pick-up 
change L-R with L bk, tap L toe in bk R 
(a&aS5ak&ab6&a7&a8). 2 M, total step 8 M 


STEP 6. 
Music starts again; no intro. 

Tap L toe in bk R, cramp R hl, side sh L, 
lift and slap R toe, st L X’ed over R, bk br 
R, cramp L hl, side sh R, cramp L hl, st R 
X’ed over L, bk br L, PAUSE, hop R, side 
sh L, cramp R hi, scuff L hl fwd, clap 
hands together (&1&2&3&a4&a5&—hold 6 
—7aka8a). 2M | 

Bk br L, hop R, side sh L, pick-up change 
R-L, tap R toe in bk L, cr L hl, fl R fwd to 
R rising on balls of both feet and turning L 
toe outward cramp L and R heels, bk br L 
diag to R, cr R hl, tap L toe in bk R, A L 
diag fwd to L, bk br R diag to L carrying» 
high. hit flat side of R foot with L hand, 
tap R toe in bk of L (&la&aa2&a3&4&5&6& 
2M 

Clap hands together, hit L thigh with L hand, 
R thigh with R hand, L thigh with L hand, 
R thigh with R hand, fl R diag to R, rising 
on balls of both feet and turning L toe out 
cramp L and R heels, bk br L to R side, 
cramp R hl, tap L toe in bk of R, jump R 
backward over L, fl L fwd, bl-ch R-L 
(1a&a2&3&4&a56&7&8). 2M 

Fl R diag fwd to R turning L toe'out, bk fl L 
to R side lifting up R X’ed in front of L, 
br R to R, hop L, st R to R, body facing 
diag to R side, throw L through fwd br to 
high fwd in air, push off R to open turn in 
air to R, bringing R up high to click R toe 
to L hl in air, land L and R pivoting on L 
to face front, pivot ' turn on R to st L 
alongside R—feet parted—, pivot 14 turn on 
L to face front stepping R foot alongside L 
—feet parted—, st L in place alongside R 
with L knee bent, at same time making deep 
bow with head down and hands at sides 
(&1&a2&3&—4 silent in air—&a5678). 

2 M, total step 8 M 
FINIs. 
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Bulletin of The Dancing Masters of America and 


Georgia Club Accepted 

The Georgia Dancing Masters Association 
has been unanimously accepted as afhliated 
club No. 22 of the Dancing Masters of Amer- 
ica, Inc. President Bertram writes: “Our 
meeting at the Atlanta Biltmore this Sunday 
turned out to be a great success. The attend- 
ance was extremely satisfactory. Leroy Thayer, 
First Vice-President of the D. M. of A., paid 
us a surprise visit. And what a surprise it 
was, too! It certainly showed the members of 
our club that the National ofhcers are interest- 
ed in what: we are doing. 

“Jack Manning gave us an address, in his 
inimitable manner. It seems that he always 
has the interest of the dance teacher at heart. 

“The charter was closed at this meeting 
with a total charter membership of 30. New 
members admitted to the Association are: Sara 
Fitzpatrick of Austell, Ga.; Helen Greenway 
of Grifin, Ga.; Edward Hurst, Jr., of Atlan- 


ta, Ga.; Mrs. Charles LaFontaine of Atlanta, 


Ga.; and Helen Wilson of Chattanooga, 


Tenn. 

“It was voted to hold the next meeting on 
March 6 at the Bernorace Studios in Macon, 
Ga. 

“We are enthusiastic and anxious to get 
started on our new work, which I am sure is 
going to add to the social, educational and 
financial betterment of all members. We are 
planning on doing a few different things the 
result of which I will advise you later. Watch 
out for the Crackers in New Orleans. We all 
will be there.” 

Club Organized in Memphis, Tenn. 

A dancing teachers club was organized 
December 5 in Memphis, Tennessee. Thev 
have adopted the name of the Tennessee 
Dancing Masters Association and have also 
adopted a Constitution and By-Laws, Code of 
Ethics, and elected officers as follows: Presi- 
dent, Miss Gladys Reeves; Ist Vice-President, 
Mr. W. F. McLaughlin; 2nd Vice-President, 
Mrs. A. B. McDonald; Secretary, Mrs. Wil- 
liam M. Smith; and Treasurer, Miss Dorothy 
Cross. Before closing their charter, they are 
endeavoring to secure new members in 
Memphis and throughout the State of Tennes- 
see. Their next meeting will be held Febru- 


ary 13. 

Doctor Explains Why We Like 
‘Big Apple’ 

(Newspaper clip ping—Seattle) 

The popularity of the “Big Apple” and 
other eccentric dances can be _ scientifically 
explained in the desire of the dancers to escape 
from reality, to “blow off steam” and to make 
an exhibition of themselves, according to the 
analysis of Dr. Edwin R. Guthrie, University 
of Washington professor of psychology. All 
tendencies are natural and primarily whole- 
some, he added. 

Louisiana Association 

Entertainment plans for the D. M. of A. 
Normal School and Convention were discussed 
at the regular monthly meeting, January 30, at 
New Orleans. 

Leo T. Kehl Again Teaching 

Leo T. Kehl of Madison, Wisconsin, has 
been in the hospital with an attack of influ- 
enza. After convalescing at home a few days, 
he is again teaching at his studio. 

Dancing Masters of Wisconsin 

The Dancing Masters of Wisconsin held 
their first meeting of the new year at the 
~ Gellman School of Dancing, Milwaukee, Sun- 
day, January 16. The meeting was called to 
order by Secretary Cleo P. Smith due to the 
absence of President Leo T. Kehl, on account 
of illness. The election of officers took place 
as follows: President, Leo T. Kehl; Vice- 
President, Vesper Chamberlain; Secretary, 


Marcu, 1938 


(Clipping from Newark Evening News) 


Affiliated Clubs 


by WALTER U. SOBY 


Cleo P. Smith; Treasurer, Adele Artinian; 
Director of Work, Julia Kuhlig; and Pub- 
licity Chairman, Joyce Potter. Three new 
members joined the Dancing Masters of Wis- 
consin at their January meeting. They are 
Miss Phyllis Ferries of LaCrosse, Wis.; Loula 
Costos of Fond du Lac, Wis.; and Mary Lou 
King of Oshkosh, Wis. The program for the 
day included Fascination Waltz by Vesper 
Chamberlain; demonstration of the new short- 
hand system of dancing by guest artist Julian 
Francesco; children's tap numbers by Mrs. 
William Gellman; military tap by 


pupil of John Marko. Mr. and Mrs. William 
Gellman served a buffet luncheon at the close 
of the day’s activities. 
California Club No. 13 

The California Association Teachers of 
Dancing held their January meeting at Miss 
Marion White’s Studio. There was an excep- 
tional attendance and business meeting, .with 
everyone taking an active part. Mr. Beaudoin 
of Palo Alto presented a musical comedy line 
routine which was very well received. 
Screen and Radio “Bait” to Win Dance 


Pupils Is Called Racket 


Solicitation for dancing schools, which 
promise professional stage, radio and screen 
contracts as a bait to enroll children, is be- 
coming much of a “racket” in the opinion of 
the Associated Dancing Teachers of New 
Jersey. They urge parents to be on guard. 
Ira C. Berry is President and Miss Freda 
Lippel is secretary-treasurer of the state 
association. 

Every mamma’s darling is not a potential 
Shirley Temple, the association members hold. 
They add that while reputable dancing schools 
do a good job in teaching a child to dance 
gracefully and acquire a stage presence, they 
cannot promise to manufacture a possible star 
and guarantee stage or radio appearance. 

As a result of complaints from disillusioned 
parents, the members discussed the question at 
length at a recent meeting at which a state 
licensing measure was suggested to protect 
legitimate dancing teachers and the _ public 
from unethical practices of ‘so-called dancing 
schools.” 

Miss Lippel said: “Although solicitors us- 
ually are prfncipal offenders in holding out 
false promises, some of these schools have been 
known to buy time on radio stations and at 


times do put some of the children before a | 


microphone. Parents should not sign contracts 
with such solicitors without at first investigat- 
ing the school and making sure it is a legiti- 
mate enterprise.” 

Officers of the association besides Mr. Berry 
and Miss Lippel are: Vice-President, Michael 
C. Richards; Board of Directors, Larry Deck- 
er, Alexander Frabell, Miss Edith Scheerer, 
Miss June Schreiber and Miss Leona Turner. 

Florida Club No. 2 

The Florida Society of Teachers of Dancing 
have elected the following ofhcers: President, 
Grace Thomas; 1st Vice-President, Mrs. 
Eileen Racicot; 2nd _ Vice-President, Zena 
Morrell; Secretary-Treasuret, Bonita Richard- 
son; Northern District Governor, Morrelle 
Buchanan; Central District Governor, Josef 
Castle. The next meeting will be held in 
Orlando, Florida, March 13. Miss Marjorie 


John 
Marco; tap novelty by Robert Burns. An en-~ 


tertainment was presented by pupils of the 
Gellman School of Dancing and a talented. 


Cogburn, 1728 Locust Avenue, Sanford, 
Florida, is a new member of the Florida Club. 


Northeastern Council No. 5 
The January meeting of the Northeastern 
Council of Dancing Masters was held at Mar- 
garet Vinick’s Studio in Schenectady, New 
York, Sunday, January 23. Miss Vinick pre- 


sented ballet work and Miss Rita Caswell, 


tap : 
Rhode Island Club No. 9 

The Dancing Teachers Club of Rhode 
Island will hold an open session at the Bilt- 
more Hotel, Providence, on Sunday afternoon, 
February 13th. The program will include 
novelty dances by Frances Cole of New York; 
tap routines by Eddie Chavers of New York; 
and ballet by Florence Greenland of Hart- 
ford. President Mrs. Montie Beach and Sec- 
retary Walter U. Soby have been invited to 
attend the meeting. 
Cleveland and Obio Dancing Teackers 

Association 

The Dancing Teachers Association of 
Cleveland and Ohio held a one-day session in 
Akron, bringing .a distinguished faculty from 
New York and Chicago. Featured on the pro- 


gram was Donald Sawver, ballroom; Agnes 


Boone, Fran Scanlon and Myrtle Doris Pettin- 
gale. About 100 people attended the session. 
Following the work a banquet was held and 
Mr. Sawyer and Miss Pettingale entertained 
with a Viennese Waltz and Miss Boone 
danced an Hawaiian number. The program 
was under the direction of Clement Browne of 


Akron. 


CLASSIFIED 
Professional "Dance and Roller Skating Mats” 
Maple Hardwood, Portable, Roll-up, Made to 
Order. | G. L. MORRIS CORP. 

1740 E. 12th St. Cleveland, Ohio 
STUDIOS FOR SALE 
Beautifully appointed school located in high 


type growing city commuting distance N. Y. 
Established clientele. Must sacrifice. Box 37. 
STUDIOS FOR RENT 
FOR RENT By the hour. Large Studios, 
shower, dressing room. 


JAMES STUDIO, 40 East 50th Street, N. Y. C. 


ASK FOR TARNISH-RESISTANT ~- 


TINSELED 
FABRICS 


SAFE — Contains no glass 
SAVE costumes from show to show 


PHOTOGRAPHS 


photo for display, public and autograph. 
$10.00 for 160, $6.00 for 50 


(One Pose) 
MODERN PHOTO CO. 


8 East 12th Street New York, N. Y. 
STuyvesant 9-4237 


FOR SALE 


Dancing School, established ten years. Located 
in one of the most progressive cities in the 
South. Beautiful modern studio. Large enroll- 
ment, exclusive clientele. An unusual 

tunity for a teacher with good ity. 
For particulars address: 

THE AMERICAN DANCER MAGAZINE 
250 W. 57th St. Box 31 New York, N. Y. 
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Student and Studio 


NEW YORK, N. Y.—Paul Mathis and 
his assistant, William Bull, sailed in the Eu- 
ropa, February 4, for an intensive study tour 
of Europe and the Far East. During their 
sojourn abroad, they will dance in many coun- 
tries and gather new material for their sum- 
mer course which is scheduled to open in 
New York the latter part of June. 

For the past two years Mr. Mathis has been 
teaching with great success in New York and 
has been a featured member of several con- 
vention faculties. Since his summers are in 
such great demand for teachers’ material, this 


season of the year is the only time he can be 


absent from his studio. Consequently it was 
decided, rather hurriedly, to make the trip 
now and thus be in a position to give teach- 
ers who study next summer the advantage of 
research abroad. 

Mr. Mathis and Mr. Bull plan to visit 
France, England, India, Bali and Siam and 
they will bring back authentic costumes from 
the various Oriental countries as well as mo- 
tion pictures of the dancing they see there. 
One of the features of the summer course after 
their return will be the showing of these pic- 
tures, in technicolor, showing the technique, 
etc., of the oriental dance forms as well as 
modern ballet (Mr. Mathis’ specialty) and 
new dances. 

William Bull, who has been working with 
Mr. Mathis for the past three vears, has, dur- 
ing that period appeared in several Broadway 
productions. All of his training has been re- 
ceived from Paul Mathis, who. was a Deni- 
shawn student and dancer and later a teach- 
er in the Denishawn school. It was of Paul 
Mathis the Denishawn magazine once said 
“. . . probably no other teacher has as rich 
and varied a repertoire of Denishawn dances 
both to dance and to teach.” 

Another aspect of the European trip is a 
desire to get costumes and material that will 
be used in a recital which Mr. Mathis and 


Mr. Bull plan to give next vear with a group . 


that will go into rehearsal when he returns. 
Dancers for the group will be picked from 


students who have a thorough knowledge of 


his modern ballet forms. 

During their absence the studio is being re- 
decorated in preparation for the intensive ac- 
tivities that will mark their return in June. 
The secretary, Jane McLean, remains in 
charge, although no classes are being held. 

| 
Claire Lea Stuart was the guest teacher at 


BEATRICE SMITH, daughter of Mme. Stanley 


Dancing, 


the first meeting of the new year held by the 
New York Society of Dancing Teachers at the 
Astor Hotel January 5. Miss Stuart delivered 
a lecture on body posture in its relation to 
dancing, illustrated by her own physical dem- 
onstrations. Madelon Quinn, Oscar Duryea 
and Edna Rothard Passapae demonstrated 
ballroom combinations and James R. Whitton, 
tap. 
Plans were also discussed for the Society’s 
forthcoming Benefit Ball. It will be held as 
usual on Washington’s Birthday eve in the 
Grand Ballroom of the Roosevelt Hotel. 
Executive Chairman Ross D. Ackerman to 
whose untiring efforts must go all credit for 
the success of this enterprise since its incep- 
tion six years ago has not announced his plans 
for a program as yet. However, those who 
have attended the New York Society Ball in 


PRISCILLA TURPEL, ballet pupil of Anne Rob- 


erts in Lynn, Mass. 


the past (and teachers have made it a point 
to come from all the neighbering states) re- 
member with pleasure the variety of programs 
which have been offered and are anticipating 
a gala evening this vear. 

Mr. and Mrs. Oscar Durvea, ass'‘sted by 

Walter and Sylvia and the Durvea Studio Or- 


Smith, principal of The Bermuda School of 
Bermuda 


Candid camera picture of Joyce Du Pree, 
pupil of the Bernorace Dance Studio, Macon, 
Ga., with her instructor, Bernard Williams 


chestra, Antoinette de Rouville at the piano, 
presented Ballroom Dances of Yesterday and 
Today at the oo Museum Dance Cen- 
ter, January 15. The program: was a great 
success, on more than 2,000 in attendance, 
including over +00 standees at the rear. 

D. T. B. A. members have invented steps 
to a dance tune entitled Cherry Hop, which 
will be introduced at the D. T. B. A.’s 


monthly meeting, February 27, at the Park 


Central Hotel. Those responsible for the 
dance included Evelyn Boardman, Margaret 
Burton, Robert Hefftner, Marion Howell, 
Robert James, Don LeBlanc, Thomas E. Par- 
son, Donald Sawyer and Katherine Wood- 
worth. The demonstration will be in charge 
of Mr. Sawyer, with Arthur Green, composer 
of Cherry. Hop, as accompanist. 


Don Le Blanc will teach for the Hartford 
Club the third Sunday in February. He per- 
formed at the Jackson Heights Country Club, 
January 22, and for the President's Ball at 
Garden City Hotel, January 29, where the 
audience joined in ‘the Big Apple after Mr. 
Le Blanc’s demonstration. He also danced for 
a Masonic Lodge, February 5, at the Astor 
Hotel. Eugene Schiel, who appeared with 
Helen Haves in Victoria Regina last season 
and has acted in several Vitaphone shorts, is 
now in the cast of Step Over at the Lyceum 
Theatre. 

The Y. M. H. A. Educational Department 
started dance classes, February 7, offering 
every important technique of the modern 
dance. Esther Junger, Doris Humphrey, Fran- 
ces Kinsky, Henrietta Greenhood, Anna So- 
kolow and Joan Levy teach their respective 
techniques; Lasar Galpern and Irma Otte- 
Betz offer classes in body mechanics and 
movement; and Ilsa Maier and Lea S. Wal- 
lace conduct classes in ballroom dancing. 

Congratulations to Ruth D. Barnet and Wil- 
bur C. Ashman on their recently announced 
engagement! Miss Barnet conducts her own 
school in the Bedford section of Brooklyn 
and is a member of the D. T. B. A. 

‘ 

Bill Pillick, of the Hooray for What com- 
pany who recently taught for the Dancing 
Masters of Connecticut, will be the guest 
teacher at the Dancing ‘Teachers Club. of 
Boston, February 20. 

@® ALBANY, N. Y.—Oscar and Gertrude 
Hallenbeck will present their annual mid-sea- 
son revue, The Dance Calendar, with a cast 
headed by the Albany Ballet, of which thev 
are choreographers, and 247 students at the 
Civic Theatre. The Hallenbeck Big Apple 
dancers were a recent feature of the Junior 
League’s Black and White Ball at the Hotel 
Ten Eyck. 

@ ROCHESTER, N. Y.—The Big Apple 
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group of Gladys D. Bliss’ School was en- 
gaged by the R. K. O. Palace Theatre re- 
cently, and stopped the show. The dance has 
been repeated and is still an unusual success 
in this city. | : 

@ DENVILLE, N. J.—Edith D. Emmett, 
who teaches at various towns in Morris 
County and is associate teacher for Oscar 
Duryea in New York, stepped in to substitute 
for an advanced pupil who had been sched- 
uled to dance at the Robert E. Lee Birthday 
Celebration, January 19, at the Ambassador 
Hotel. The student met with an accident, and 
Miss Ernmett took her place with only a few 
days’ notice. 

@® IRVINGTON, N. J.—A number of Mrs. 
Clara Deisler Kettenring’s pupils entertained 
at the Veteran Hospital in Millington, Jan- 
uary 24. The program included ballet, toe 
and tap dances, with some songs by the stu- 
dents. 

@ NEWARK, N. J.—Freda Lippel reports 
that the main purpose of the Associated Danc- 
ing Teachers of New Jersey is to develop the 
business ethics and establish good will between 
teachers; prevent false and misleading adver- 
tising and publicity; bring about municipal, 
state and national legislation when and _ if 
necessary for the welfare of the members; 
establish business protection for its members 
and uphold a minimum 50c per hour price for 
class lessons. Members must be of good repu- 
tation, more than 18 vears of age and have 
been teaching for at least three vears. Ira C. 
Berry is the president. 

@® BOSTON, Mass.—Adolphe Robicheau, 
besides presenting classes in all forms of the 
dance at his studio, has developed a group of 
men and women dancers who perform at 
dance concerts and variety programs. They 
have a repertoire of concert ballets, group 
dances, solos for men and women, and duos 
and team dances. Mr. Robicheau has already 
created and directed many important shows 
and pageants in this city. 

@® PHILADELPHIA, Pa.—Walter Keenan, 
who flew to Havana, Cuba, for a much-needed 
rest,’ writes that the climate is fine down 
there. | 

@ ASHEVILLE, N. C.—The Virginia Earle 
School has just moved to a beautiful new 
‘studio on Wall St., which has been completely 


done over for them. A soft pine floor has been. 


installed for ballet, which is Miss Earle’s spe- 
cialty. 

@ LOUISVILLE, Ky—Arthur Lane pre- 
sented 75 students in a recital at the Elks 
Club, February 9, featuring a short fencing 
bout. 

@ CANTON, Ohio—Mary Margaret pre- 
sented a group of her advanced students in 
Stars of the Future, January 15, at the I. O. 
O. F Temple. The school is beginning a new 


JEAN O'HARA and DONALD WHITTEN, a young 
dance team of the Crandall School of Danc- 
ing, Auburn, N. Y. 
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Pupils of JUNE DELIGHT, Carmel 


Carlifornia, in recital. 


L to R (back row)—NADINE SNIDER, CAROL 


CANOLES, MADELEINE McDONOGH (soloist), ROSE) FUNCHESS, MAXINE LANEY. Center Row—LAUREL 


BIXLER, GLORIA HELLAN, JUANITA BACA, DOROTHY NIXON. 


Front Row—JUNE DELIGHT CANOLES, 


CATHERINE NICHOLAS, BETTY REYNOLDS, BILLY PAT TORRAS, CAROL CLASSIC 


Baby Lecwara Dance of ANN ROBERTS, Lynn, Mass. L to R—ZELMA NANIS, BARBARA NEWHALL, DOLORES 


CASELE, GLORIA THOMPSON, JUNE KAUFMAN, ALBERTA NEVLER, DOROTHY ACHESON, BARBARA 
TRACY, BETTE LANSLAY 


BEV 


OTHY McCRANEY, SHIRLEY CARMODY, ELLA M.~ FORS 


Baby Stars of the STARTZEL SCHOOL, Sunbury, Pa. 
ERLY METZGER, HARRIET KETLER, JACKIE JOUSER, LOIS MAE BROOKER, ANNETTA DUESSEN, DOR- 


L to R—DANNA BRACE, JACQUELINE JENKINS, 
YTHE, MARY FRACIS BARNISCONI, JOAN McCOR- 


MICK, MARY SMITH, LEATHA JEAN ZIMMERMAN, and ELLEN SIMPSON, the teacher 


term this month, to include all tvpes of danc- 
ing with special emphasis on tap work. 

@ INDIANAPOLIS, Ind.—Bobby Rivers 
and Virginia Pointer Rivers have been added 
to the Faculty of the Stockman Dance Studios. 
Apologies are due Mr. Louis Stockman for 
our last month’s report that he and Miss Ruth 
Pryor are offering their training for teachers 
and professionals in Indianapolis. The correct 
location is Chicago, where they have a studio 
especially for teacher's and professional work 
in addition to the large school Mr. Stockman 


continues to operate in Indianapolis. 


CHICAGO 
by MARION SCHILLO 


Announcement is made that the Chicago 
Association is moving quickly with its plans 
for next summer's convention. Alberto Galo, 
and Adolph Blome, both of New York, have 
already been signed to teach, the former for 
convention week, and the latter for one week 
of normal school as well as convention. This 


is to be th€ association's 25th anniversary 
making it a Silver Jubilee. Secretary William 
Ashton reports the following facultv for the 
February meeting of the association: Adolph 
Franksen, ballroom novelties; J. Allan Mac- 
Kenzie, novelty tap; Georgette Werner, dance 


_for tiny tots; Phil Osterhouse, novelty dance; 


Maxene Mollenhour, military toe; Mildred 
Caskey, children’s dances; Bobby Rivers, nov- 
eltv; Louis Stockman, ballroom. 

Doris Haley, talented acrobatic dancer of 
Bruce R. Bruce's school, now succeeds Betty 
Storv as his official demonstrator. Miss Story 
is now working in Nashville, Tenn., booked 
solidly for the next six months. Rita Roper, 
who preceded Betty Story in her position with 
Mr. Bruce, is now at the Palmer House. 

Billy Moyer, clever tap teacher, has been 
added to the taculty of the Bruce Studios. Mr. 
Mover is routining the Burke Sisters, Billy 
Severin & Co., and Cecil Blair, and has 
worked in vaudeville, musical comedy and 
the movies. . 
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Manufacturers of 
SHORT-VAMP 
AND CORRECTIVE TOE SHOES 


KLINGWAY BALLETS 
Write for Catalog 


KLING' 


THEATRICAL 


SHOE CO. 


200 SOUTH STATE ST. 
CHICAGO 


QUALITY COSTUME 
FABRICS AT PRICES 
THAT TALK 


Send for Catalog 


FEINE 


TRIMMING SHOP 


142 anerente St. (New address) 
Brooklyn, N. Y. CUmberland 6-0621 


ASK FOR TARNISH- EDRITE- 


FABRICS 
AFE — Contains no glass 
BRIGHTER under lights 


EILEEN BUTLER 
COSTUMES GOWNS 


Professionals — Teachers — Students 
Executed by John Paul Gibbs 
New Address: 71 West 46th St., Near 6th Ave. 
BRyant 9-6395 New York City 


THE ORIGINAL 


LA MENDOLA 
THEATRICAL SHOES 


Inc. 
Wear Better—Last Longer 


Lower in Price 
Ae Cc. 


SPECIALISTS IN MUSIC 
FOR THE DANCE 


Let us help you locate easy or hard-to-find music 
Write Department A. 


J. F. HILL & Co., Ine. 


151 West 57th St. New York City 


800 Sth Ave. 


@® CLEVELAND, O.—Donald Sawyer, who 
taught for the Dancing Masters of *Ohio on 
January 30, will return to Cleveland February 


a special teachers class in ballroom 


fundamentals. The registration in the class is 
to be limited to 20 teachers in order that the 
work may be undertaken as intensively as if it 
were given in private lessons. 

WAUKESHA, Wisc.—The Hollywood 
Dancing School, directed by L. A. Amund- 
son, scored a great success with their mid- 
year production, Variety Revue, at the Avon 
Theatre, December 13. The three acts in- 
cluded musical comedy, singing and all types 
of dancing. 

KANSAS CITY, Kans.—Four Kansas 
City girls who went from dance schools here 
to New York stage shows, were brought to- 
gether again at Jack Manning’s tap course, 
January 2. The dancers were Polly Perkins 
Iuen, Peggy Cornell, Ula Sharon and Betty 
Junod. | 

® OKLAHOMA CITY, Okla.—Veronine 
Vestoff is now with the Kathryn Duffy School 
in Oklahoma City. 

@® SANTA FE, N. M.—Pupils of the Helen 
Mareau Studio gave a performance, January 
22, at the Deaf School, and one at the La 
Fonda Hotel for the School Superintendents of 
New Mexico, January 28. 

@® LOS ANGELES, Calif—Our apologies 
to Dorothy S. Lyndall, for reporting incor- 
rectly that she has a company of ‘“ten-year- 


old” dancers who are self-supporting. The 


dancers are teen-age and are rapidly becom- 
ing self-producing, from piano to stage man- 
agement. Miss Lyndall is also sponsoring a 
senior dance group, whom she plans to preaqat 
in recital soon. 

SEATTLE, Wash.—Thelma 
professional pupil of Frederic Christensen, ap- 
peared in a studio recital, January 29. 

Bonnie Bird, modern dance instructor at the 
Cornish School, will present the second in a 
series of dance demonstrations at the Cornish 
Theatre. Miss Bird is a member of the Mar- 
tha Graham Group in New York and offers 
at her demonstrations the technique of Martha 
Graham, Doris Humphrey and Mary — 


CALIFORNIA 
by DORATHI BOCK PIERRE 


U. C. L. A. presented the Mexican dancers 
from Padua Hills Theatre in a program of 
Mexican Folk Dances, January 11. . 

The Dance Theatre presented Julia Taweel, 
the Lebanesz: dancer, February 6. 

Aida Broadbent is coaching Olympe Brad- 
na and Gene Raymond in a medley of Strauss 
Waltzes for the Paramount picture, Stolen 


Heaven. 


Norma Gould gave a demonstration-recital 
of her technique, January 16. 

Hasoutra and Ronaldo Alarcon are now 
touring South America in concert. 

Carma Lita Maracci has been elected to one 


PRE-CLASSIC DANCE FORMS 
by Louis Horst 
KAMIN BOOKSHOP 


1423—6th Ave. at 58th St., N. Y. C. 


Cl 7-8393 


DRESS UP YOUR RECITAL IN FEATHERS 
ALSO 
COSTUME TRIMMINGS 


SEND FOR FREE CATALOGUE 


KATE 


SHEA 


Manufacturers of EVERYTHING IN FEATHERS — THEATRICAL SUPPLIES 


112 W 44th Street 
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New York City 


Lee to ri MANNING, 

FLORENCE WEILER, OLivE THUMM. Bottom 

MANNING, MARGARET BURLIN, 

GERALDINE CAVOLIER, LAVERNE SNIPPEL, Pa- 

TRICIA O'HARA, JUNE Norpaquist; Pupils of 

Joyce Manning Studio of Dancing, Cleveland, 
Ohio 


of three fellowships given by Bennington Col- 
lege for 1938. She is the only western dancer 
to be so honored. . 

Martha Deane of U. C. L. A. has com- 
pleted arrangements for Doris Humphrey, 
Charles Weidman and their group to give a 
lecture-demonstration, March 17, with a con- 
cert the same evening. 

Mvra Kinch and the Federal Theatre 
Dance Group appeared in a special concert, 
January 15, at the Belasco Theatre. 

Elizabeth [albot Martin is appearing in 
concert for the San Diego Woman's Club, in 
a series of dance characterizations tracing the 
history of the club. 

Following the Ballet Russe, the next Behy- 
mer dance concerts will be those of Shan-Kar, 
February 14 and 16. 

Adolph Bolm gave a tea at his home, De- 
cember 28, for his friend, Rolf de Mare, a 
few days before the latter sailed to the Orient. 

Gertrude Knowlton is doing research on 
her Mayan interpretations in Mexico City. 

The ancient Chinese Lion Dance was per- 
formed at a benefit for war sufferers in China 
at the Breakfast Club, January 15. 

The Carnegie Art Appreciation series at 
San Francisco Museum presented Ann Whit- 
tington and Rosalie Wagner in a program il- 
lustrating the rhythmic parallels between 


painting and dancing. 


Lucile Czarnowski, head of the dance de- 
partment at the U. of C. at Berkeley, is mak- 
ing plans for a tour of Sweden next sum- 
mer. She will take a group of dancers and 
while in Sweden will teach modern dance to a 


~Swedish group. 


Margaret Jewell announces there are two 
dance majors working for a degree at Stan- 
ford this fall. Encouraging signs of dance ac- 
tivities in the college! | 

Raoul Pause and his Ballet Moderne gave ~- 
a recital at the Woman’s Club in Oakland. : 

@SAN DIEGO, Calif.—Clifford Sweet, old- 
time dancing teacher and fiddler, passed away 
at his home here January 9. Mr. Sweet was 
formerly a native of Wisconsin but had re- 
sided in San Diego for past 26 years. He 
retired from teaching in 1932 but never tired 
of playing old-time dance tunes for his friends. 


CANADA 
@ SARNIA, Ont—Vera F. Mitchell pre- 


sented the playlet, Christmas Dreams, by 
Estelle Flanders Green, which appeared in 
the December issue of THE AMERICAN DANC- 
ER. The play was given on Boxing Date at 
the Imperial Theatre and included a cast of 
30 pupils of Miss Mitchell. The singers, 
dancers and elocutionists performed in a spe- 
cial children’s matinee, which was a huge 
success. The program was repeated the fol- 
lowing week at a benefit performance. 
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Dancing Teachers!=>= 


Are You a Member of the 


Dancing Masters of America, Ine. 


or One of Its Affiliated Clubs? 


We now have over 1,200 members. 

Since our last Convention, held at Washington 1 in August, 68 teachers have joined the D. M. of A., 
either by direct membership or by joining one of our affiliated clubs. : 
There are 22 affiliated clubs located in the United States. 

If you are a dancing teacher residing in the locality of an affiliated club listed below, why not write 
the Secretary of the club in your territory for complete information about membership. 


The following Clubs are now affiliated with the D. M. of A., Inc., and 
all of their members are Active Members of the D. M. of A., Inc. 


#1 ASSOCIATED DANCING TEACHERS OF SOUTHERN 


CALIFORNIA 
Miss Margaret E. Ketchum, Sec’y, 5179 W. Adams Street, Los 


Angeles, Calif. 

#2 FLORIDA SOCIETY TEACHERS OF DANCING 

Miss Bonita Richardson, Sec’y-Treas., 168 San Marco Ave., St. 
Augustine, Fla. 

#3 SOUTH TEXAS ASSOCIATION TEACHERS OF DANCING | 
Miss Dorothy Weikerth, Sec’y-Treas., 8033 Park Place Boulevard, 
Houston, Texas 

#4 DANCING MASTERS OF MICHIGAN 
Miss Gertrude Edwards, Sec’y, 506 West 4th Street, Royal Oak, 
Mich. 

£5 NORTHEASTERN NEW YORK STATE COUNCIL OF 
DANCING MASTERS 

Joseph Buechler, Sec’y-Treas., 62 Albermarle Road, Scotia, N. Y. 

#6 LOUISIANA ASSOCIATION OF DANCING MASTERS 
Miss Hazel Nuss, Sec’y, 125 N. Alexander St., New Orleans, La. 

#7 DANCING TEACHERS CLUB OF BOSTON, MASS. 

Miss Hazel Boone, Sec’y-Treas., 1138 Boylston St., Boston, Mass. 

#8 WESTERN NEW YORK STATE COUNCIL OF DANCING 
MASTERS 
Miss Dorothy Turner, Sec’y, 413 Education Bldg., Rochester, N.Y. 

#9 DANCING TEACHERS CLUB OF RHODE ISLAND 
Matthew McDermott, Sec’y, 509 Westminster St., Providence, R. I. 


#10 DANCING MASTERS OF PITTSBURGH 
. Miss Rae Russell, Sec’y-Treas., 433 Rosedale St., Pittsburgh, Pa. 
#11 TEXAS ASSOCIATION OF TEACHERS OF DANCING 
Mrs. Frances B. Bleeker, Sec’y-Treas., 51312 Main Street, Fort 
Worth, Texas 
#12 DANCING MASTERS OF WISCONSIN 
Cleo P. Smith, Sec’y, 65 South Main St., Fond du Lac, Wisconsin 
#13 CALIFORNIA ASSOCIATION TEACHERS OF DANCING 
Miss Alice Zwillinger, Sec’y, 2315—23rd Avenue, Oakland, Calif. 


#14 CAROLINA DANCING TEACHERS ASSOCIATION 
Te Jensie B. Coon, Sec’y-Treas., 209 West 2nd Ave., Gastonia, 
#15 DANCING MASTERS OF NORTH CAROLINA 
Miss Juanita Rios, Sec’y-Treas., 120 S. 5th St., Washington, D. C. 
#16 CLEVELAND AND OHIO DANCING TEACHERS ASSOCIATION 
Miss LaRue C. Hope, Sec’y, 3244 Meadowbrook Blvd., Cleveland 
Heights, Ohio 
#17 DANCING TEACHERS CLUB OF MARYLAND, VIRGINIA 
AND WASHINGTON, D. C. 
Mrs. Ella Banks, See’y, 1213 Belvedere Avenue, Baltimore, Md. 
#18 DANCING TEACHERS CLUB OF CONNECTICUT 
Miss Doris Gibbons, 481 Farmington Avenue, Hartford, Conn. 
#19 HEART OF AMERICA DANCE ASSOCIATION 
Harry E. Wolfe, Sec’y, 3107 Forest Avenue, Kansas City, Mo. 
#20 ASSOCIATED DANCING TEACHERS OF PENNSYLVANIA 
AND NEW YORK 
Miss Miriam K. Rees, Sec’y, 338 Belmont St., Carbondale, Pa. 
#21 ST. LOUIS DANCING TEACHERS ASSOCIATION 
Mrs. Florence F. Preiss, Sec’y, 1489 Union Ave., St. Louis, Mo. 
#22 GEORGIA DANCING MASTERS ASSOCIATION 
Jack Rand, Sec’y-Treas., 1712 Edgewood Ave., Atlanta, Ga. 


Soby, Secy.-Treas., 553 Farmington Ave., Hartford, Conn. 


this summer 


Membership in the D. M. of A., Inc., 


includes many benefits: 


Added prestige 
New ideas 
New methods 
New dances 
Recital ideas 


Normal School instruction every 
summer 


The Annual Summer Convention—- 
A gala event 


Paid subscription to The American 
Dancer Magazine 


News Bulletin and Dance Descrip- 


tion Service 


Our 55th Annual Normal School and 
Convention will be held at New Orleans 
Headquarters, Hotel 
Roosevelt. Two-week Normal School— 
opens Monday, July 18th-~-7 hours daily 
instruction—5 days each week for two 
weeks. The 55th Annual one-week Con- 
vention opens Sunday, July 31lst—-morn- 
ing, afternoon and evening sessions— 
Dance Instruction—Business Meetings— 
Entertainments——Banquets, ete. 


For further information about the Dancing Masters of America, In¢., and its affiliated Clubs, write to Walter U. 
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DANCE EVENTS 


(Continued from page 19) 
bitious undertaking which should, with skil- 
ful pruning, provide a very good one-man 
show, as the costuming, also by Mr. Cartier, 
is handsome, and the idea and musical setting 
excellent. Also, most interesting was the ac- 
companiment for one dance, written by Louis 
XIV, based on a melody composed by his 


afather. 


e 
LA BOITE A JOUJOUX, Waldorf-Astoria, 
Dec. 30. 

In a production staged for the benefit of 
the New York Orthopaedic Dispensary this 
clever children’s ballet, 4 Box of Toys to mu- 
sic by Claude Debussy, was seen in New York 
for the first time. Annette Van Dyke was the 
choreographer, calling upon years of experi- 
ence in children’s productions for clever intro- 
duction in a toy shop setting of such whimsical 
characters as The French Doll who fell in 
love with and married A Soldier, losing her 
figure as the years passed and her family grew 
until she could dance no more and had to 
content herself with singing. Of course at the 
end the Watchman returns to the Toy Shop 
only to be mystified by the changed positions 
of the dolls and wearily rearranges them, 
blissfully unaware of the great adventures 
that had taken place in the play-lives of the 
tovs during his absence. | 

The choreography was excellent, the dancers 
wholly adequate, the costumes ( (by Christine) 


lovely, and the decor (by Josef) strikingly 
A. G. 


clever. 


. 
MURA DEHN AND ROGER PRYOR. 


DODGE, The Dance Theatre, January 

Both Mura Dehn and Roger Pryor Dodge, 
unusual personalities with originality of style, 
have a large fund of good ideas, none of them 
hackneyed. Their approach is entirely theatri- 


| 


cal. Perhaps it can be said that some of the — 


GUILD THEATRE 


Sunday Evening 
at 8:45—FEB. 20 


HUAPALA 


The Dance and Music of Hawaii 


assisted by William Kalama 
and the Ilima Islanders 


Tickets $2.20 to $.83 at Box Office 
CO 5-8229 Judson Mot. 


poris CHARLES 
HUMPHREY WEIDMAN 


and Dance Group 
COAST to COAST Tour 
January 29th to April 11th 


Itinerary sent upon request 
31 West 10th Street New York City 


5 SUNDAY NIGHTS 
February 27, March 6, 13, 20. 27. at 8:45 


SHAWN 


and His Men Daneers 


PRICES: 55c. $1.10. $1.65. $2.20. $2.75 
Seat Sale begins Feb. l4th at Box Office 
Mail orders now to SHAWN advance sale 
MAJESTIC THEATRE. 44th Street, West of B’way 
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TROY KINNEY DIES 


As we go to press, word has come | 
of the death of Troy Kinney, etcher. 
author and friend of the dance, fol- 
lowing an abdominal operation, on 
January 29. 

In the past few years many books 
have been written about dancing in 
its various phases, but it was Troy 
Kinney with the collaboration of his 
wife, Margaret West Kinney, who con- 
tributed the first outstanding book of 
the century on the subject. The Dance, 
Its Place in Art and Life was pub- 
lished in 1914 and had an enthusiastic 
revival in 1935 and 1936 when it went 
into third and fourth editions. The 
volume tells the story of the dance 
from the ceremonial rites of the early 
savages to the dances of pre-war days 
and is profusely illustrated by photo- 
graphs as well as six etchings by the 
author. 

Troy Kinney was a noted etcher and 
often chose dancers as his subjects. 
He counted among his friends all of | 
the great dancers of his time and his 
passing definitely marks the passing 
of an era in the dance. 


dances are not “concert” style, being essential- 
ly jazz. But who is to say where the line 
exists in these days of swing-band concerts in 
Carnegie Hall? The arrangements are all 
highly complex and interesting in rhythms, 
interpreting the excellent musical works by 
Anne Dodge and Oscar Walzer. — 

Mr. Dodge’s movement is staccato and 
angular, well suited to his amusing: lank lines. 
Miss Dehn’s style almost amounts to a mastery 
of every separate muscle in a weirdly synco- 
pated perpetual motion. The combination is 
unique but limited in range of subject, though 
the program was surprisingly varied and en- 
tertaining. Mr. Dodge’s Lion Act, with assist- 
ing artists, Bill Matons, Susanne Remos and 
Vivian Lee, was extremely droll and would be 
quite at home in any smart revue. Miss 
Dehn’s XVI Century Venus was daringly in- 
genious. Both dancers wore striking costumes, 
self-designed. 


THE THEATRE DANCE COMPANY, The 
Dance Theatre, January 23. : 

This group of young moderns—each a solo- 
ist of merit in his own right—has solved the 
problem of a successful joint program by fea- 
turing different dancers in several works, thus 
eliminating the tedious form of solo after solo. 

Also, they dealt with the more pressing 
problem of esoteric treatment of matters too 
often far removed from the art of dance by 
simply turning their backs on it. 

They dare to be frankly theatrical if that 
happens to be the most efficient medium—the 
very name of the company is evidence of their 
trend. And (Glory be!) the dancers even 
wore slippers at times, and didn’t fare any 
worse for it either (perhaps some of the other 
“moderns” will gratefully follow suit!). In- 
deed, if the large audience and bursts of solid 
applause and laughter are a gauge, they fared 
verv well, 

The first half of the program offered scenes 
from the dance-drama Icaro (choreography 
by Eleanor King). It has passages of great 
effectiveness, due chiefly to synchronizing the 
dancing with the rhythmic reading of the 
original Italian verse by Lauro de Bosis. It 
is, however, almost too dependent on _ the 
reading, achieving little of its own; and 
its really grievous fault is the shouting of 
the words and phrases by the group—deliv- 
ered rather as if the dance were not sufficient; 
though this sort of thing has interesting possi- 
bilities. Alice Dudley, Jack Cole and Kenneth 
Bostock had leading roles. 


With the exception of the dramatic Devo- 
tional (by Alice Dudley), the other numbers 
were whimsical or satirical and thoroughly 
delightful, and all were very well worked 
out. 4A Fable (by Sybil Shearer), with the 
dancers characterizing animals, and the sup- 
posed behind-the-scenes behavior in Corona- 
tion (by George Bockman) were exceedingly 


clever. So was Parodisms (by Elizabeth Col- 


man and Eleanor King) wherein a clothes 
rack, hung with properties, was carried in by 
the dancers, who proceeded to don bits of 
costume in view of the audience. Miss King 
and William Miller, who is a natural come- 
dian, were very comical in a burlesqued tango. 

Other dancers concerned in this perform- 
ance—which can almost be said to begin a 
new era in modern concerts—were Fe Alf, 


Louis Allen and William Bales. 
CALIFORNIA 


by DORATHI BOCK PIERRE 


AMADOR GROUP, Southwest Museum, De- 
cember 27. 

Miss Graciela Amador and four young 
men, comprising her group, are in the United 
States under a special grant from the Fine 
Arts Department of the Department of Edu- 
cation of Mexico, to present their Folk Lore. 

Miss Amador, a tall, graceful young wom- 
an, has such magnetic charm that the appre- 
ciative audience was loath to let her go. She 
spoke delightfully of the many folk dances of 
Mexico, explaining there were more than fifty 
tribal divisions of the country at one time, and 
how each group developed dances and songs 
and guarded them jealously. It is only in the 
last ten years that a real survey of the differ- 
ent art and music forms, and an effort to 
record and separate the dances for future 
generations has been made. 

Her group is composed of distinguished and 
handsome young men, a doctor, a lawyer, a 
writer and an electrical engineer. They give 
some of their time to the research and study 
of native folk lore as a hobby, and seemed to 
enjoy this performance immensely. 


JOSE CANSINO, Wilshire Ebell, January 5. 
The Western Dance Guild presented Jose 
Cansino as the first attraction of a series of 
dance events; and to a large and expectant 
audience he was a distinct disappointment. 
Mr. Cansino has none of the latent fire of 
his brothers, and little of the sinewy grace 
and verve of his sister Elisa. He does not 
have the power of projection or the clean cut 
decisive technique we expect of Spanish danc- 
ers. He has a pleasant stage presence, and his 
work is easy and restrained. He never forgets 
himself in an excess of emotion, depending 


only upon the purity of his dance for effect. 


His best solo was El Desafio, in which the 
dramatic content of the contest was well pre- 
sented; and his best group dance was the 
Bolero, with music by Yradier. His two 
dancers were Lolita and Isabella. Both were 
charming and very attractive girls, one small 
and very dark, the other tall and blonde. Both 
girls were obviously not Spanish, and lacked 
the authority of the true Spaniard; they were 
also most apparently students and not concert 
dancers. 

° 
NANCIE MONTEAUX, 
January 12. 

Nancie Monteaux, daughter of Pierre Mon- 
teaux, conductor of the San Francisco Sym- 
phony Orchestra, is a perfect example of the 
charming amateur who has a perfect right to 
amuse or bore her friends with her dance per- 
formances, but no right to give a_ public 
concert. 

Aside from beautiful costumes of unques- 
tioned taste and expense, she had nothing to 
offer her audience. “ 

Her father as an early conductor with the 
Diaghileff Ballet Russe must secretly writhe at 
Nancie’s efforts. 


Ebell, 


Wilshire 
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VASLAV NIJINSKY| 


(Continued from page 12) 


unforgivably miscast in this role. “He was a 
great classical dancer who had no mimetic 
talents,” writes one critic. Another writes the 
opposite. 

In 1934 the name of Vaslav Nijinsky was 
practically unknown in this country. And 
then came Romola Nijinsky’s now-famous 
biography. Overnight it became a national 
best-seller. Like an epidemic the name of 
Nijinsky spread about the entire country. 
Imaginations were “fired.” That year the 
Monte Carlo Ballet was reported to have 
taken a million dollars back to Europe. 
Dance interest was tremendously stimulated 
by this book despite the fact that writers 
claimed Madame Nijinsky’s writings to be 
anything but authentic. What the pages of 
this biography had to offer was not the sim- 
ple story of an artist who was destined to 
dance as no one had since Auguste Vestris, 
but rather a portrait, drawn in bold and 
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eS strokes, of a god; a supreme 
being who could jump higher and remain 
poised in the air longer than any man had 
been privileged to dp before. Rather than a 
human being, it was a fey ‘creature whose 
feet were constructed like those of a bird, 
that took shape before our mind's eye. 
Although the American tour of the Nijin- 


sky company was a great deal less successful 


than many people will have you believe, there 
were a great many people throughout America 
who had actually seen Nijinsky dance al- 
though many of them, I suspect, could 
scarcely remember the pantherine leaps of the 
Gold Slave in Scheherazade. Only recently a 
friend showed me an old Metropolitan Opera 
House ballet program marked 1917. I asked 
her if she remembered Nijinsky. ‘Why cer- 
tainly,’ she replied indignant at the very 
thought of my asking such a question. She 
had “never seen anything quite like those 
wonderful leaps in the Spectre of the Rose.” 
Yet I could easily tell from her answers to 
my questions (which I purposely and some- 
what rudely forced upon her) that she remem- 
bered nothing of Nijinsky or of the ballets in 


which he appeared. Here, I thought, was a- 


perfect example of the inner workings of a 
legend; the mental construction of public 
gods. Myvy friend knew that it was the thing 
to do and she actually believed that she re- 
membered. 


So—the deeper we go the less we find. 
Stories arise out of nowhere. Anatole Bour- 
man writes a book in order to right the in- 
justice that has been done his friend. Still 
underneath all of these contradictions there 
must somewhere be a real Nijinsky. Off the 
stage, we are told by one who knew him well, 


he was a silent little man who had few words 


to sav. “He often impressed one as being 
almost childishly simple.” He apparently had 
little to sav, ever, about the courses of his own 
destiny. He seemed anything but the kind of 
man who would have written “Nijinsky’s 
Diary.” Or the kind that could have been 
made a martyr of (it is the impression that 
Madame Nijinsky gives us) by a “big-bad- 
wolf” like Diaghileff. 

And today we do, not know what to be- 
lieve. That Nijinsky was a wonderfully re- 
ceptive instrument in the hands of Fokine we 
do know. The Romantic Revolution revolved 
about him. Fokine’s reforms and innovations 
were made manifest in the roles that he cre- 
ated. And that is immortality enough for any 
man. Yet because of the widespread interest 
in Vaslav Nijinskv, because of the way in 
which his misfortunes have been flaunted and 
commercialized, one cannot help but ask the 
question—I/s Vaslae- Nijinsky fact or fiction? 

But no matter how little we may know of 
the truth, Nijinsky the artist, whose ideals and 
whose artistry helped so greatly to bring 
about a new era in ballet history, certainls 
and most emphatically “puts to shame” 
Nijinsky the “nambie-pambie”’ god which is 
so firmly and touchily planted in the minds 
of the public. And somehow or other, it seems 
better that a little man in a sanatarium in 
Switzerland with a simple and childish smile 
does not know. I don’t think he would like 
that god. | | 
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sion in the immediately following issue. 

But please don’t ask for the return of 
photographs, clippings, etc. Student and 
Studio accepts no responstbility for them, 
and cannot return material. 
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DONALD and DREMA, 
now on a vaudeville tour 


ATTENTION ALL TEAMS! For many _ 


months now we on the editorial staff of THE 
AMERICAN DANCER have come to look upon 
Team Page as somewhat of a problem-child! 
Foot Notes, Student and Studio and other of 
our editorial offspring seem to go along quite 
smoothly in their best well-behaved manner; 
fulfilling their purpose, holding their place in 


the sun. Yet good behavior such as this ap- 


pears, at times, to be an unknown quantity 
where Team Page is concerned. So we have 
taken a mental inventory and these, briefly, 
are our conclusions. First we know that any 
news of the professional activities of the team 
is good. That a great many persons, mana- 
gerial and otherwise, are definitely interested 
in knowing the whereabouts as well as the 
news of the teams. And we shall continue 
our monthly news items. Instead of Our 
Spotlight Picks Out, beginning with the April 
issue, we will discuss, quite informally, prob- 
lems which confront the team today, i.e.— 
How do teams get bookings? What does it 
cost a team to operate? What is expected of 
a team? What do teams think of the new fad 
wherein the dancers are required to give in- 
struction as well as to dance? 

These and innumerable other problems 
which arise will be aired on this page. A 
short history of the dance-team profession 
from the days of the Castles to the present 
will be included. These are only a few of 
the subjects that present themselves at the 


moment. 


In other words, we want this page to be- 
long to the teams. And in order for it to do 
so we must have your help. Simply write 
suggestions, queries, your problems, to the 
Team Page Editor, in care of THE AMERICAN 
DANCER. Your cooperation will mean an 
open forum which can prove of inestimable 
value to all the profession. 

It seems like a logical way of disciplining 
this enigmatic offspring of ours. And you 
team members out there, you wouldn't let us 
down, would you? Let us know what you 


think of the idea. 


TEAM Pace Eprror. 


DONALD and DREMA write in to tell us 


_ that they are leaving immediately for a suc- 
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DANCE 
TEAMS 


cession of vaudeville appearances in the 
eastern states. 
| 

MARJORIE ENTERS and PHILLIPE 
BORGIA have recently made quite a hit at 
the Park Central’s Cocoanut Grove. It is said 
that there is a bit of the Modernistic move- 
ment in their work. 


THE DUANOS while in Los Angeles did 
some strenuous work at the Ernest Belcher 
Annex. They are now in San Francisco. 


© 
THE ROSSILLIANOS, famous Hungarian 
team, are appearing at the Cotton Club in 
Los Angeles. Incidentally they are adding 
four new William Moffa routines to their 
repertoire. 


THE DI FREDERICOS left recently on a 
tour of the Western Coast. They opened in 
El Paso, Texas. 


MARJORIE BELL of the team, Bell and 
Hightower, was Walt Disney’s model for 
Snow White. Her contract extended for the 
duration of a year and they say that her man- 
nerisms are clearly detected in the picture. 


PATRICIA and JON are appearing in the 
M-G-M production of The Girl of the 
Golden West. 


THEODORE, of Theodore and Denesha, 
and Johnny Jennings, of Jennings and Mur- 
ray, are busily working in pictures—sans 
partners. 


DAN and MARY D’ALBREW are pre- 
paring for their forthcoming opening in 
Havana, Cuba. 


ALBERTO GALO reports: Betty and 
Freddy Roberts are opening at the Savoy 
Hotel, London, February 21. . .. Enrica and 
Novello are at the Netherland Plaza Hotel, 
Cincinnati. . . . Theodore and Denesha are 
at the Rainbow Grill high above New York 
City. . . . Pancho and Dolores are featured 
at the Merry-Go-Round Club, New York. ... 
Fawn and Jordan are a part of the conti- 
nental atmosphere of Manhattan’s San Moritz. 
... The Florios are in Washington, D. C., at 
the Lotus Garden. . . . Boston’s Mayfair Club 
is featuring De Mar and D’Andre. .. . 
Federico and Rankin are at the beautiful 
Hotel Chase, St. Louis. . . . Fossello and La 
Basque are at the Lido Club, Worcester, Mass. 

. The DeMeranvilles are at the West- 
minster Hotel, Boston. . . . Kay-Katch and 
Kay are in Chicago at the Frolic’s Club... . 
Baron and Blair are now in Canada at 
Montreal’s Mt. Royale Hotel. . . . Carlton and 
Juliette are on a Southern Cruise to the West 
Indies. . . . Gomez and Winona are at the 
Adelphia, Hotel, Philadelphia. . . . Statler 
and Rose are dancing at Manhattan’s busy 
International Casino. . The Ashburns, 
Britt and Young, Revel and Marcea, Scott 
and Douglas, The Mathews, Artini (former 
partner of Arabella of the Folies Bergere in 
Paris) and Cartier are now taking new Galo 
routines. .. . The Reyes and Minor and Root 
are at the Hotel Biltmore, Miami. . .. Jimmy 
and Nora Bell are in Texas. 

Something of a record is being established 
down Miami-way where five teams are work- 
ing in the same hotel and in the same show! 


The place is the Miami Biltmore and the 
teams are: Minor and Root, Pierce and Har- 
ris, Raoul and Eva Rayes, Wilkins and 
Walters and Columbus and Caperton. 

LE QUORNE REPORTS: Manor and Mig- 
non sail on the Empress of Australia for a 
thirty day cruise to Rio de Janeiro... . 
Billy and Edith Hersey are appearing for a 
two weeks engagement with Carlo Butte, 
Italian tenor, and Company. . . . Adelaide 
and Sawyer just finished a new routine with 
Fred LeQuorne. Marcelle Clair, for- 
merly Marcelle Sharkey, who just returned 
from a four months’ engagement at the Copa 
Cabana, Rio de Janeiro, is having her rou- 
tines renovated... . . Joe and Betty Lee 
just completed an engagement at the Holly- 
wood Beach Hotel, Florida, and are now ap- 
pearing at the Theatre Cinema, Miami Beach. 
Following this they will dance at the Roney 
Plaza Hotel for an indefinite run. . . . Bern- 
hardt and Graham just returned from Rio, 
finished a new routine and rushed to the 
Roney Plaza in Florida, where they will pre- 
cede the Lees. Knight and Gale are 
taking routines at LeQuorne’s from. Miss 
Olive, tap teacher#. . Florence and AI- 
varez are back in New York after an exten- 
sive tour and are leaving soon for Florida 
and the Fleetwood Roof. . . . Iris Wayne, 
pupil of Madame La Sylphe, LeQuorne ballet 
teacher, has just returned from several months 
abroad and is back at the studio. . . . Eileen 
O’Connor and Irene McBride can be seen 
these days working on new routines at the 
studio. . . . Retta Ray has just closed, after 
eight successful weeks, at the Royal Frolics, 
Chicago. She is now appearing at the Tower 
Theatre, Kansas City. . . . Crawford and 
Caskey opened at the Arcadia in Philadelphia 
on January 24. . . . Ruth and Billie Am- 
brose just returned from Canada and the 
Mount Royal Hotel and are leaving for the 
coast the latter part. of February, where they 
will appear in pictures. 


FQ WLER and TAMARA gave a program 
of International dance interpretations at a 
benefit performance in Bronxville on January 
22 for the League for Service Organization. 
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SELVA'S 


N ewest Product 


Protect your toe shoes from wear and keep them 
clean with Selva Toe Shoe Covers. Made like a 
real toe shoe. Has a sole and a protective suede 
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Dancing Shoes, Rompers, Taps and Tap Mats. 


Marcu, 1938 


Sensational Offer 
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professionals. A sturdy hand- 
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LA MERI 
(Continued from page 11) 


followed Europe; and we did Europe all up 
and down and sideways.” That means thev 


_ presented the Bolivian, Argentinian, Chilean 


and American Indian dances she had learned 
in South America, along with those from 
Panama, Mexico and Cuba. It also means she 
studied Spanish dancing. Otero taught her the 
classical Spanish stvle and La Bisca gave her 
a Spanish gypsy background. At this time, 
also, came her first acquaintance with Hindu 
dancing. Shan- Kar, who was teaching in 
Paris just before his great success, instructed 
the young artist in the fundamentals of com- 
plicated Hindu method. 


The dancer and her devoted mentor, Guido: 


Carrares, were married in Europe, and after- 
wards she danced when and where they 
pleased to go. La Meri said, “They tell me 
my career has been insane. Whoever heard of 
giving twenty- -three London performances in 
six weeks, as we did, and then not going back 
to London for the next season ?” 

When she finally left Europe for Australia, 
they went with a contract for thirty concerts, 
which stretched itself into a hundred and twen- 
ty performances from June to Novembere In 
New Zealand, La Meri learned Maori dances 
from Rangi. Once so close to India, they felt 
the impulse to visit it. The dancer gave illus- 


trated lectures and concerts there, studying 


while she traveled, as she always does. 


The interesting Arabian dances were added 
to her collection; she learned Ceylonese danc- 
ing from Ratharana; Vadivelu Pillai was her 
teacher in Madras, and Ram Dutt Misra in 
Lucknow; Soerharsono taught her Javanese 
dances; and U Po Sein was her instructor in 
Burmese dancing. 


China was their next destination—Hong- 
kong and Shanghai—and they finally came to 


temporary rest in Japan, 


where they took a 
little house in Tokyo for two months. “With 
all the new things I had learned, I had a 
sort of mental indigestion, and I wanted to 
sit down quietly and work them out.” She 
was not too exhausted, however, to study 
Japanese dancing with Kodera—she is never 
too tired to learn a new tvpe of dance! 

On the wav home La Meri added Philip- 
pine dances to her repertoire. The resourceful 
Mr. Carrares arranged for concerts in Hawafi, 
and she was able to study Hawaiian dances 
with Ana Hila. She is here in America now, 


for a short respite before her much-anticipated 


South American tour, and she will be with us 
again next season. 

Can there be anvthing left among the folk 
dances of nations that she has not learned? 
“Yes,” said La Meri. “I will study more 
South American dances as I go along, just as 
I always study. My advance.man knows that 
while he is making arrangements for a thea- 
tre and doing other business, he must locate 
local costumers, who will provide me with 
authentic native costumes. He finds a teacher 
of folk dances or a good exponent of these 
forms. As a last resource, he will announce a 
competition in the theatre when I arrive, to 
bring down the good dancers, so that I may 
observe them and try to catch their spirit. 
You see, I like to learn and there is always 
more material to imbibe. I am more inter- 
ested in knowing what makes the wheels go 
round, than in making a great deal of money.” 

What further proof is needed of La Meri’s 
honesty to the art which she represents than 
her insistence on orthodoxy in costume and in 
dance steps? It is a genuine love for folk 
tradition which inspires her. There is no 
change in any dance she adopts, even if the 
reasons for certain phases may be vague. The 
essential truth of her dances is always pre- 
served, is taken bodily out of life, from the 
people who have taught her their various 
folk styles. 
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The Standard of Comparison in Theatrical Footwear 


Hoffert TAP SHOES 


This is the famous Hoffert Tap Shoe. A theo- 


tie of soft patent leather. The sole is ex- 
tremely flexible—a hand turn of typical Hof- 
fert quality. ‘‘Jack'’ Taps included FREE of 


charge. An _ outstanding 


value at, pair _ 
Same Shoe in White Kid, 
pair, $3.50. 


SPECEAS 


$1.85 


RUSSIAN BALLETS 


A copy of our deluxe $3.00 ballet. Made on 
a toe shoe last with short elk sole and pleat- 
ed toe for easy pointing of the toes—canvas 
lining to absorb perspiration. Elastic fasten- 


ing. Black, White, Natural Kid, 
Other colors made to order. $7 & 5 
Polka Dot 
DANCE COSTUME 

This chick model promises to be a best 
seller for 1938. It is especially styled to give 
a decided slenderizing effect, that is appreci- 
ated by every girl who wears it. Made in all 
color combinations of fine quality percale 
and broadcloth, trimmed in permanent finish 
organdie, beautifully styled and finished. In 
Green, Blue, Red Polka Dots. Solid colors: 
Green, Blue Broadcloth with 1 


contrasting color trim. Give 
dress size when ordering. 


Dealers in Principal Cities 
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Chicago Theatrical Shoe Co. 
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The American Dancer Institute 


contestants for dance honors in cities and vil- 


Reading for the Dancer 
Eleventh of a series 
STAGE DANCING 
by DORATHI BOCK PIERRE 


Considering the great popularity and inter- 
est in theatrical dancing, it is too bad there is 
not more historical material to be found upon 
the subject. It may be said that theatrical 
dancers danced, and never bothered to keep 
records, or note sources of their material. 

Books written upon the subject are almost 


exclusively books of instruction, and carry at. 


best, sketchy historical material, much of 
which is not dependable because it is only 
“remembered.” This condition should shortly 
be mitigated by a book now in preparation by 
Miss Mary Jane Hungerford, head of the 
dance department at the University of South- 
ern California, who is gathering material on 
the historical sources of tap and stage dancing. 

One thing of which we are certain is that 
the oldest theatrical dance is the acrobatic 
dance which rose to great popularity during 
_ the reign of the Pharaohs of Egypt. Perhaps 
it even antedates them. Clowns and dwarfs, 
very popular in the court, developed phenom- 
enal techniques, and performed numbers re- 
quiring great skill such as balancing feet in 
the air on the point of a sword held in the 
mouth. 

It has ue been pretty well established that 
the negroes did not have as much to do with 
the origins of our stage dance as they are 
given credit for. The Irish. people who came 
to this country at the beginning of the 19th 
Century brought with them their jigs and 
reels and English clogs, and they performed 
them upon all festive occasions. The Irish 
are natural mimics, possessing a decided flare 
for the theatrical, and they were the early 


FOLK Ly ANCES 
of the 
SPANISH-COLONIALS 


A collection of the colo folk dances of the 
sh people at New Mexico. Nine dances 
fully described and illustrated with floor pat- 
xcellent materia r profess — teachers 
and students. Glossary of terms. 
HELENE MAREAU EU UNICE HOUSKINS 
AURORA WHITE 


HELENE MAREAU 


Box 1074 Santa Fe, New Mexico 


HAZEL SHARP'S 


“FUNDAMENTALS OF CLASSIC 
BALLET ILLUSTRATED" 
Now $2.50 — Regularly $3.50 
Limited Supply 
Write for Booklet — 25 E. Jackson Bivd. 


lages, and dance and beer halls; and it was 
from these that the minstrels so popular for 
many years and the forerunners of our modern 
musical comedies, came. They danced their 
jigs and reels and hornpipes, and as they be- 
came more theatrical they changed in charac- 
ter with each succeeding dancer. 

These early performers were all “song and 
dance” men, and among the first was Thomas 


D. (“Daddy”) Rice, originator of Jim Crow, 


in 1830. The first minstrel performance was 
given by the Virginia Minstrels, at the Bowery 
Amphitheatre, February 6, 1843. 

John Diamond joined them shortly after, 
and he was called “one of, if not the greatest 
jig dancers that the world ever knew’; and in 
1844 he “danced a contest with Master Juba, 
the colored dancer, and the greatest his race 
ever knew.” 

In the early days of the 20th Century, musi- 
cal comedies first made their bow, and some 


THE 1938 EDITION OF 


By Thomas E. Parson 
100 PAGES 34 DIAGRAMS 


Here, at a glance, is new and inter- 
esting material for class and private 
lesson — a FIRST AID to the busy 
teacher with its clear, concise instruc- 
tions for 

The Big Apple — Collegiate Shag — 
Conservative Fox-Trot — Tango — 
Waltz — Manhattan Strut — Rumba 
— Beginners’ Practice Work 


The New Popular 


Ballroom Dances 
will be on sale at 
your bookstore, or 
you can obtain 
your copy, auto- 
graphed on re- 
quest, direct from 
the author. 


Price $ 19° 
No C.O.D.’s 
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ALICE IN WONDERLAND 


THOMAS E. PARSON 


113 WEST 57th STREET, NEW YORK 


Ballet in One Act 


Choreography by Ruth Wilson 


Complete with descriptions of Dances, Costumes and Scenery 


Music by Arthur Peterson 


$4.00 


DANCERS BOOK PUBLISHERS CO. 


250 West 57th Street 


No. C. O. D. orders accepted 


| New York City 


of the minstrel dancers rubbed off the burnt 
cork and danced in the new shows with great 
success. Among the first musical comedy 
dancers, about 1910, were Johnny Boyle and — 
his partner, Brazil, Doyle and Dixon, and 
George White. 

An interesting book, giving biographical 
sketches of the early m: instrel performers, and 
accurate dates, is: Monarchs of Munstrelsy, 
from “Daddy” Rice to Date, by Edward Le 
Roy Rice. Published by Kenny Publishing 
Co., New York, 1911. 


The Price You Pay for a 


Jack Manning Routine 
Is Worth the Difference 


Any 15 Dances - $10.00 


SINGLE COPIES - $1.00 
(Order by number) 


NOVELTIES 

1. SPOON-TIME,. (Playing spoons in Chef 
costume. 

2. TAP-OLOGY. (School room scene with 
dialogue in rhyme for teacher and six 
pupils. Dance.) 

3. MILITARY DRUM DANCE. (Toy Sol- 
diers with drums on their backs. Group.) 

4. BEACH BALL DANCE, (Novelty Waltz 
for Children.) 

5. TAPPING BY MAIL. (Boy and Girl 
pantimome and eccentric dance.) 

6 (Office scene using Boss 

with type- 


(Novelty 


DICTATION, 
three 
writers.) 

7. HIGH HATS IN HARLEM. 
strut tap.) 

8. HITTIN’ THE HIGHWAY. (Pantomime 
tap story of boy and girl trying to 
thumb a ride.) 

9. TAP-A-TERIA. (Comedy tap story in a 
French cafe. Two boys.) 


BEGINNERS TAP ROUTINES 


10. FOUNDATION TAP ROUTINE, 

11. TINY TOTS TAP. 

12. BEGINNERS TAP. 

13. FUNDAMENTAL TAP. 

2 SIMPLE SOFT SHOE (A). 
SIMPLE SOFT SHOE (B). 


INTERMEDIATE TAP ROUTINES 


16. TAPTIME. 
17. SWINGTIME. 
18. INTERMEDIATE RHYTHM (B). 
19. HOTCHA TAP. 
20. INTERMEDIATE RHYTHM BUCK, 
21. RHYTHM TAP ROUTINE, 
22. DRUM ROLL RHYTTM. 
(Military Rhythm.) 
23. MILITARY TAP ROUTINE. 
24. SUZI-Q. (Tap Version.) 


ADVANCED TAP ROUTINES 


25. TAP TEASERS (Rhythm and riff.) 

26. RHYTHM-TIME (Rhythm.) 

27. ASSORTED ROLLS. (Various rolls.) 
28. THE ROGASTAIRE. (Boy and Girl.) 
29. RHYTHMETTE. (Rhythm and riff.) 
30. ADVANCED RHYTHM BUCK, 

31. BUCK-O-MANIA. (Rhythm buck.) 

33. RHYTHMOLOGY. (Rhythm off beat.) 


Stenographers 


SETS A, B, C. STILL AVAILABLE 
Box 10, 250 West 57th St. 


Var... 1.10 


Bk. 6—Ballet Steps, C tions 1.20 
Bk. 7—Jumps, Leaps, Pirouettes 


Bk. 8&—Toe Steps, C 
O SET OF 6— SALE PRICE $4.50 
FREE 


Routine (value to $1.10) 
: ith each set of books. 
Oo DICTIONARY OF DANCING 

| Price $2.50 
O NEW TAP TERMINOLOGY 
154 TAP STEPS (New SALE PRICE) $1.75 
Send cash (registered) or Money Order to 


A. TOMAROFF 
420 Sutter St., San Francisco, Calif. 
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New 1938 Costume Designs 
By Jac-Lewis 


(Copyrighted by Maharam) 


The creative genius of JAC-LEWIS finds full expression in the collection 
of 40 original costume designs in gorgeous colors entitled ‘Sketches.’ 
Sets a new high in beauty, individuality and effectiveness. Use the 
coupon below to order your copy of "Sketches" now! 


~ 


40 § parklin g Inspirations for 


COSTUME 
CREATIONS 


"Sketches" represents a year of intensive effort by JAC- 
LEWIS to give the dance world 40 costume des gns that 
would be a source of inspiration to dance teachers every- 
where. Assure your recitals a true professional appearance 
by finding your subjects in this book. Fabric suggestions 
with every sketch. Order your copy now. Available to dance 
schools at the introductory rate of $1.50. The only set of its 
kind offered in America today. Comp.led at great expense 
for the exclusive use of Maharam customers. Rich, vivid 
copyrighted lithographs in full color. Worth many times this 
leaned price. Order your copy at once. 
Fabrics that something new. ang 

in design the will help Maharam's REVUE 
An unlimited sample assortment of the year’s newest costume 
fabrics offered at extraordinarily low prices. Get your copy 


without delay. No school should be — it. FREE! Use 
the coupon. 
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SOMETHING NEW 
IT'S FREE FOR THE ASKING 


A new catalogue of services beneficial to dancing 

teachers, such as printed forms for stationery. 

pegs amen contracts, blotters, etc., by Wilbur 
e Noll. 

The services of Arthur J. Beckman, artist. for 

original designs or your own art ideas. The latest 

in dance taps and accessories by J. Francis 

Haney. famous originator of metal taps. 

Tap and acrobatic mats by Fred J. Haney. manu- 

facturer of fine mats since 1 

Dance descriptions by such artists as RUTH 

PRYOR. BOBBY ERS, MYRTLE DORIS PET- 

TINGALE, LOUIS STOCEKMAN, Ednora B. Johnson, 

Dorothy Kizer and Ruth Dunham. 

Dance and Announcement cuts at a saving of up 

to 80%. 

It’s yours for the asking. 


Write 
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“One of America’s Largest and Finest 
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FOR 
ENDURANCE 
In Pink, White 
and Black Satin 
$4:75 
Plain Satin 
$4.25 


147 West 4éth St. 
New York City 
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MATS 

ACADEMY 
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WASHABLE DUSTLESS 


Used by Thomas Sheehy at Washington 

Convention and Miss Jenkins at Chicago 

and Boston Conventions. Testimonials?—Yes. | 
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The ROBINS HYGIENIC MAT CO. 
SHELTON, CONN. 


NATIONAL SOUVENIR CO. 
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PAPER HATS 


High Hats; Silver, Gold and Black 
Soldiers’ Hats, Spanish Hats, etc. 
Canes, Balloons, all sizes, Whips 

Write for Circular 


135 West 44th St. New York 
Write or Phone Tel. BRyant 9-1486—1487 


COLOR 


LIGHTING 


and Theatrical Effects 
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The Negro in the Dance 


(Continued from page 10) 
and in each succeeding class there were new 
faces. It was disturbing, to say the least, for I 
had to re-teach them a dozen times a year! 
And the reason for it was simply that the 
Negro believes in a certain fallacy the white 
person has bequeathed him—namely, that the 
Negro is a natural born performer and needs 
no training. I am sure that any Negro will 


agree with me, if of course, he has reached 


any status in the artistic field, that the one 
thing we face most often is a double standard 
of judgment, and the result is an appraisal of 
good for the Negro that is far below the ex- 
pected good of any other artist. We are too 
quickly complimented and unless we are ex- 
ceedingly strong and discerning our work is 
apt to be aborted in its very beginning. This 
ready acclamation retarded our progress.” 
And as though to further depress them, 


Ludmilla and Miss Dunham were told by any > 


number of white dancers that their standard 
of training was much too rigid. That, rather 
than being constructive, it was detrimental, 
and they were canted that hackneyed phrase: 
“inhibiting natural talents.” 

But Katherine Dunham refused to listen. 

“Frankly,” she explained to me, “I had to 
look at things more scientifically. The African 
Negro is habituated to a certain kind of 
musical technique in which rhythm is basic. 
In America and the Islands we harbor an 
appreciation of this rhythm over and above 
melody. Of melody we have only:a minimum, 
even in our blues and spirituals. But this ap- 
preciation is not based on any physical differ- 
ence, nor is it psychological; we are sociologi- 
cally conditioned by owp constant contact with 
it, and it continues fs 4 babyhood up. In the 
West Indies, women dance to the drums al- 
most until the hour the’ child is born—and they 
nurse it, still dancing. But that does not mean 
there is no technique, There is. And it is 
every bit as essential that we train as rigor- 
ously as any other group, even in presenting 
ordinary folk material.” 

Early in her career, her aim had been to 
present only this “ordinary folk material,” but 
her horizon widened and she decided differ- 
ently—preferring to develap a system of primi- 
tive pattern that could be as substantially 
articulate as anything either modern or class- 
ical. She sought to do this, not because she 
believed herself better adapted, but rather 
“because our struggle for a permanent and 
dignified recognition must come through an 
outstanding contribution. We must always do 
twice as well and be twice as original to. be 
accepted as genuine artists—and not on any 
basis of condescension, ever!” 

Then too, she wanted to be freed of that 
psychological chaos through which she feels 
the modern dance is being forced to wade. 
She knows from experience that there is much 
valuable material, still unexploited, among 
the primitive peoples. And that it can’t help 
but enrich the concert stage, :f time be taken 
to provide it a specific technique. Therefore, 
she is studying impartially both the modern 
and the ballet media, hoping to incorporate 
from these schools that which will be most 
useful. 

“I am about to get my Master’s in Anthro- 
pology,” she asserted diffidently, “majoring, as 
is to be expected, in Primitive Dance. But I 


feel that the value of transplanting the dance | 


as such is mostly educational. My West In- 
dian examples, so far, have been authentic, 
but my ultimate achievement must be _ to 
modify this, that it may be applicable to 
whichever theme I choose.” 

Then . .. will you state more simply just 
what you mean by your anthropological ap- 
proach to the dance? 

“Certainly. It is to view it functionally— 
its meaning and significance in the personal 
and social lives of the people who participate 


in it; to grasp its ritual, its ceremonial, and 


its recreational values. Also, in a compara- 
tive analysis, a careful study of the dance 
form itself is necessary. Necessary for pur- 
poses of weighing its contact with other peo- 
ples and the results of such contact — best 
illustrated in Haiti, where West Africa meets 
eighteenth-century France, and does it so 
often in so many dances.” 
_ She insists that all primitive peoples dance 
—the Negro no more than any other—but 
since our peasant Negro is our only approach 
to a folk or peasant group here in America, he 
presumably dances more than the white man. 
It isn’t really true. 

“Tt is merely that all primitives solve their 
psychological difficulties most easily in motor 
activity—often in a form of exhibitionism. 


Thus, because of the minority position of the 


Negro here, we unfortunately are apt to be- 
come exhibitionists. And, since a carry-over 
of our native rhythm has become a part of 


our tradition, obviously expected of us, we 


dance a lot. It’s a healthy release-mechanism, 
but I can’t agree that it is a more natural 
medium of racial expression.” : 

And what of the white dancer dancing the 
Negro spiritual? 

“T think she should if it is within her back- 
ground and emotional understanding. For in- 
stance, I am a Negro, but I was reared in 
the North, and in white schools with white 
associates. Naturally, I heard spirituals, but 
until I was fully grown, I probably heard 
them much less than a white girl in the 
South. Why then, should I dance them and 
she not? Some dancers, however, attempt 
them for the exotic, for publicity, or to satisfy 
some vague longing to champion the op- 
pressed. Motives such as these speak for 
themselves.” 

And in conclusion ? 

“The one big worry is still a stereotyped 
idea of what the Negro should do. This, plus 
a seeming distaste of my people for discipline. 
Perhaps they can see no future. At least, I 
like to think that when I’m about to give up 
—it trebles my determination to help make 
that future for them!” 

And your plans? 

“To establish a well-trained ballet group. 
To develop a technique that will be as impor- 
tant to the white man as to the Negro. To 
attain a status in the dance world that will 
give to the Negro dance-student the courage 
really to study, and a reason to do so. And to 
take our dance out of the burlesque—to make 
of it a more dignified art. We lack a tradi- 
tion in the dance as we present it now, and 
the young Negro has no esthetically creative 
background.” 

I give you these comments of Katherine 
Dunham as she gave them to me, and that 
you may know her sincerity, I repeat myself: 
An intelligent girl, with a sense of values... 
An artist with an objective.... 
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CAPEZIO DANCE FOOTWEAR 


TYETTE TAP SHOE 


Especially designed for rhythm 
and action! TYETTE—Student 
Model, Patent Leather $2.95, 
White Kid, $3.45. Professional 
Model, flat or baby heels, Pat- 
ent Leather $4.25, White Satin 


$4.75, Silver Kid $5.25. “Su- 


preme” Taps FREE. 
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The faster you step and the more you strain, the more 
surely you depend on the right footwear. Capezio 
shoes are the scientific answer to this strenuous de- 
mand. They are created for specific types of action 
by Salvatore Capezio—-the Master Builder, who has 
made a life’s study of every minute detail of the foot 
in action! Famous dancers and teachers of dancing 
use Capezio slippers exclusively because they know 
they can rely on his 50 years of experience in cater- 
ing to individual footwear problems. The value is 
great but the price is small. : 


Anticipate your recital needs—select the Capezio models and 
accessories you need—and enjoy them NOW! Write Dept. A338 
for complete FREE catalog. - 


Established 1887 
MAIN OFFICE AND FACTORY: 333 W. 52nd St., New York City 


New York Store: 
229 W. 52nd St. 


Boston Store: 
59 Temple PI. at Washington St. 
Chicago Store: Los Angeles Store: 
159 N. State St. 111 W. 7th at Hill St. 
AGENCIES IN PRINCIPAL CITIES 


designed for ACTION! 


CAPEZIO TOE & HEEL KLIX 
Pat. No: 2011435. Other Pats. Pend. 
The newest in the brilliant Capezio 
Tap Accessory group. An “action” 
combination of toe, heel and side 
taps, devised to give you extra clicks. 
They can’t be seen, for the side Klix 
are finished in permanent black (sil- 
ver finish for light shoes). $2.00 per 
complete set. Attaching 35c extra. 
When ordering send outline of toe 


and heel. 
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